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WITH POEMS TO SHELLEY AND WORDSWORTH

01. BARTON, Bernard. Poems … London: Printed for Harvey
and Darton … 1820.
8vo (229 × 145 mm), pp. xvi, 288; with engraved frontispiece by
Hanksworth after Knight and errata slip tipped in after the prelims; some
light spotting to frontispiece of an otherwise nice, crisp copy, printed on
good-quality wove paper, uncut in the original publisher’s drab boards,
printed paper spine label, a bit rubbed, upper joint starting, spine
chipped at extremities; label of John Sparrow.
£200
First edition of a popular collection; it had reached a fifth edition by 1825.
‘Several of the Poems contained in the following pages have before
appeared in print; but their circulation has been so very limited, that they
can hardly be said to have ever been before the Public’ (Preface).
Barton (1784–1849), ‘the Quaker poet’, was a vigorous correspondent,
including with Southey and Lamb. Among the verse anthologized here
is ‘To Percy Bysshe Shelley’ and ‘To William Wordsworth, on his “Peter
Bell”’, as well as affectionate ‘Introductory Verses’ to his sister, the
educational writer Maria Hack.
Jackson, p. 460.

THE DUKE OF WELLINGTON IN OXFORD

02. [BOONE, James Shergold]. The Welcome of Isis, a Poem,
occasioned by the Duke of Wellington’s Visit to the University of
Oxford. By the Author of “The Oxford Spy.” ... Oxford: Printed and
Sold by Munday and Slatter; Sold also by Mssrs. Whittaker ...
London. 1820.
8vo (210 × 130 mm), pp. [4], 31, [1]; some foxing to the initial two leaves;
disbound.
£250
First edition of a poem in praise of the Duke of Wellington by the author
of the notorious Oxford Spy.
This poem is a ringing paean to both the Duke and Oxford’s dreaming
spires by Christ Church undergraduate James Shergold Boone (1798–
1859). He exhorts Wellesley to understand that ‘the patriot ardours of
the soul’ may be found in even the most ‘letter’d breasts’, and that he will

receive a clamorous welcome on his planned visit to Oxford. In the
event, the publication proved rather premature as Wellesley’s visit was
postponed, though he eventually made good on the visit, and was
Chancellor of the University of Oxford from 1834 until his death in 1852.
Boone’s sincerity here is in stark contrast to most famous work, The
Oxford Spy (1818), an anonymous verse satire on university life which
was highly critical of Oxford's curriculum and examinations, and which
caused a sensation when he published it as an undergraduate.
Not in Jackson. Library Hub Discover lists copies of the first edition at
the BL, Bodley, and Felbrigg Hall (NT) only in the UK (the latter wanting
the final blank), to which WorldCat adds Yale and the Newberry in the
US.

VARSITY LIFE

03. [GASPEY, Thomas]. Takings; or, the Life of a Collegian.
A Poem. Illustrated by twenty-six Etchings, from Designs by R.
Dagley … London: John Warren … and G. and W. B. Whittaker …
1821.
Large 8vo (240 × 150 mm), pp. xxxix, [1], 184, [2]; with 26 etched plates
after Dagley; rather browned due to paper stock, especially the plates
which are offset, with some staining in places; contemporary half calf
and marbled boards, rebacked; bookplate of the Archibal Church
Library, Northwestern (stamped withdrawn), ownership stamp of George
Barrett, Wintershall on flyleaf and title.
£200
First edition of this illustrated compilation of humorous poems on
nineteenth-century varsity life.
In the vein of eighteenth-century progress works, Takings evokes the
spiralling vices of a dissipated student who is by turns a lush, a gambler,
and an embarrassment to his family. Gaspey’s work is gentler than its
Hogarthian forerunners, however, and his moral lessons are couched in
caricature and humour. He is keen to point out ‘the merits of the
Ludicrous’ in his prefatory note.
The work is illustrated with fine designs by the genre painter and
engraver Richard Dagley (1765–1841). Dagley began his career as a
designer of jewellery before becoming an Academician, but had an
erratic career. He exhibited irregularly at the Royal Academy from 1785
until 1833, made several medals, took to watercolour drawing, worked

for a time as a drawing-master in a lady's school in Doncaster, and
published A Compendium of the Theory and Practice of Drawing and
Painting, and Gems Selected from the Antique (1804). His later years
were spent in book illustration, though he died in penury.

Takings was Gaspey’s only real poetic effort. He began his literary
career with several novels including The Mystery (1820), and Calthorpe,
or, Fallen Fortunes (1821), before purchasing in 1828 a share in
the Sunday Times. There, he ‘raised its tone as a literary and dramatic
organ’ (Oxford DNB).
Not in Jackson.

A SCOT IN THE AMERICAN REVOLUTIONARY WAR

04. SCOTT, Andrew. Poems, chiefly in the Scottish Dialect ...
Jedburgh: Printed for the Author, and Sold by Fairburn and
Anderson, Edinburgh; A. Rutherford, Kelso; W. Renwick, and W.
Easton, Jedburgh; and R. Armstrong, Hawick. 1821.
18mo (150 × 95mm), pp. iv, 192; engraved portrait frontispiece by R.
Scott; offsetting from the frontispiece and one gathering loose; edges a
little browned; uncut in the original blue boards, printed paper label,

chipped; loss of paper on the spine in places revealing printer’s waste
beneath.
£375
Second edition (first published 1811) of these poems by a Scottish
shepherd who fought in the American Revolutionary War.
Scott (1757–1839) was a shepherd boy when he enlisted at the outset of
the American War of Independence, and served for the duration of the
campaign. Of the many poems he penned there, most were lost, but
‘The Oak Tree’ survived and is printed here. It refers to a tree in Kemp’s
Landing, Virginia, ‘of very enormous size, but not so much for its height,
as for the large circular space described by its shadow upon the ground,
so that many of our tents were pitched under the shade of it’. The tree
describes its former master’s rebellious urges to ‘run for shelter / Under
the banners of Washington’, and its new distinction as a home for the
British.

The British retreated to Kemp’s Landing in 1781 after suffering decisive
defeats at Kings Mountain and Cowpens. Cornwallis intended
evacuation, but the French naval victory in September deprived them of
an escape route and a joint Franco-American army led by Rochambeau
and Washington laid siege to the British forces at Yorktown. With no sign
of relief and the situation untenable, Cornwallis surrendered in October
1781. Scott returned home unscathed.
Johnson 805; not in Jackson.

PUBLISHED UNDER A FRIEND’S NAME

05. [WILLS, James]. The Universe: A Poem. By the Rev. C. R.
Maturin. London: Henry Colburn and Co. … 1821.
8vo (211 × 140 mm), pp. [6], 108; the occasional spot; nineteenthcentury green half calf and marbled paper sides, extremities rubbed and
a bit worn in places.
£350
First (and only?) edition, dedicated to Coleridge ‘by his sincere admirer,
the author’, and published under the name of the Irish Gothic writer,
C. R. Maturin.
Like Maturin, James Wills (1790–1868) was a Church of Ireland
clergyman, who contributed regularly to Blackwood’s Magazine, the
Dublin Penny Journal, and later, his own periodical, the Irish Quarterly
Review. Having given up on his law studies in London due to financial
difficulties, he returned to Ireland, where ‘he met the Gothic novelist and
dramatist Charles Robert Maturin, who published one of Wills’s most
famous poems, “The universe”, and who was, for a long time,
considered to be its author. The popularity of the poem could not have
been better timed, bringing Wills some £500 and saving him from
impending financial disaster’ (Oxford DNB). Wills would continue writing
and lecturing until his death in 1868, but never received much
recognition for his poetic efforts.
Jackson, p. 476.

06. MOORE, Thomas. Irish Melodies … Second Edition.
London: Printed for J. Power … and Longman, Hurst, Rees, Orme,
and Brown … 1822.
Small 8vo (161 × 98 mm), pp. xii, 251, [1]; with wood engravings after W.
H. Brooke throughout; final two leaves of prelims misbound; some light
browning; attractive contemporary full calf stamped in gilt and blind,
marbled endpapers, two green calf lettering-pieces to spine, a bit
rubbed.
£200
Second edition, dedicated to the Marchioness Dowager of Donegal and
published by fellow émigré Irishman, James Power.

The Irish music publisher James Power (1766–1836) ‘set up with his
brother William in Dublin in 1797 as James and William Power, music
selling and publishing being eventually added to their activities.
Towards the end of 1807 he moved to London, where he established
himself as a military instrument maker and music publisher … The
brothers’ major publishing venture was Moore’s Irish Melodies. For this
project they commissioned the poet Thomas Moore to provide original
verses to be set to traditional melodies arranged by John Stevenson …
The first two parts were published in London and Dublin in 1808 … and
were an immediate success. After the sixth number (1815) a quarrel
arose between the brothers, and part vii (1818) was issued by each
separately. From part viii (1821) James employed Henry Bishop as
arranger, though William also issued part viii, with arrangements by
Stevenson’ (New Grove).
As Moore explains in his preface, he was loath to produce an edition
without the music, ‘but, besides the various shapes in which these …
have been published in America, they are included, of course, in the two
editions of all my works printed at Paris, and have lately appeared, in a
volume full of typographical errors, in Dublin.’ The first words-only
edition was published by Power, in London, in 1821.
Jackson, p. 482.

07. ROGERS, Samuel. Poems … A new Edition. London:
Printed for T. Cadell … By T. Bensley … 1822.
Small 8vo (164 × 102 mm), pp. [6], 319; wood-engraved illustrations
throughout; a few light marks to the title-page; occasional underlining in
pencil; contemporary full calf stamped in gilt and blind, marbled edges
and endpapers, a bit rubbed; label of Eliza Philips.
£100
Rogers (1763–1855) was a frequenter of the most prominent literary
circles, befriending such figures as Byron and Wordsworth, but his
‘reputation as a poet did not long outlive him, for his Augustan metrics
and lucidity were valued less highly by Victorian readers than the
mystery and darkness of those poets now called Romantic. His position
during his lifetime was due partly to two fortunate accidents: the
establishment of his reputation before the recognition of more significant
writers, and the intimate association of his name with that of greater
men’ (Oxford DNB).
Jackson, p. 484.

PRIVATELY PRINTED, IN SHEFFIELD

08. [MIDDLETON, Marmaduke]. Poetical Sketches of a Tour in
the West of England … Printed for the Author, by J. Montgomery
… Sheffield. [For private Distribution only.] 1822.
8vo (195 × 120 mm) in half-sheets, pp. [6], 79, [1], with errata slip bound
in at end; woodcut head- and tailpieces by Orlando Jewitts in the text;
contemporary straight-grained red morocco gilt, marbled endpapers;
early ink ownership inscription (‘Elizabeth Radford 1824’’) to the title.
£300
First edition of an illustrated volume of poems by a Derbyshire
gentleman.
Middleton lived in Leam Hall, in the Hope Valley in Derbyshire, but here
he describes in great detail a journey in the West Country, beginning at
Bridgwater, travelling along the South West peninsula to Penzance, and

returning to the Mendips. In the traditions of Romantic poetry he
celebrates the beauty of the scenery, which he sees as almost Alpine in
its splendour, and ruminates on the myths and legends which have
shaped the landscape including a disquisition on Avalon after seeing
Glastonbury Tor.
The charming cuts within the text include vignettes of wildlife, and some
finely executed views of Cornish fishing and a lighthouse.
Aubin, p. 391; Jackson, p. 485; Johnson 608; Martin, p. 297. Library
Hub Discover records 3 copies only, at the British Library, Bodley, and
Sheffield.

THE FIRST STEEL-ENGRAVED BOOK ILLUSTRATIONS?
WITH ONE BY CONSTABLE

09. COXE, Peter. The Social Day: A Poem, in four Cantos ...
Illustrated with thirty-two Engravings ... London: Printed by D.
Moyes ... for James Carpenter & Son ... and R. Ackermann ...
1823.
Large 8vo (245 × 155mm), pp. xvi, [16], 354, [2], with 32 engraved plates
by Scriven, Bond, Scott, Byrne, Moses, Landseer, Anker Smith, Bragge,
Skelton, Burnett, Middiman, Thomson, or Warren after Chalon, Cooper,
Lugar, Herme, Papworth, Rheni, Pyne, Constable, Hills, Singleton,
Alexander, Bigg, Ward, Calcott, Stothard, Jackson, Nash, Jones,
Smirke, and Wilkie, including an additional engraved title-page and
portrait frontispiece (offset onto title), some marginal browning to the
plates; contemporary full vellum, spine and upper edge gilt, joints
cracked, lower board all but loose, labels rubbed; engraved bookplate of
C. B. Farwell.
£350
First edition: a sumptuous illustrated volume with a plate after Constable,
and subscribers including George IV and Queen Charlotte.
The book was inspired by an enjoyable weekend visit to a friend’s
country house. Coxe’s poem is a paean to the pleasures of rural
pastimes—including country sports—as well as domestic sociability, and
he celebrates games nights, dinners, and a dramatic episode involving a
china jug broken at night.
The plates, by all manner of Royal Academicians, illustrate excerpts
from the verse, and depict rural vistas, hunting and nature (including a
fine stag), and scenes of domestic life in a country villa. These include

the dramatic moment the guests enter the room in which they have
heard the jar breaking. This plate, ‘Silent the guest surveyed the crowd’
was engraved by Charles Warren, the leading protagonist of steelengraving at this time. Dated
1822, it has been considered
the first steel-engraved book
illustration. Hunnisett has
expressed doubts about this,
but the plates certainly
represent some of the very
earliest examples of the form
and include a countryside
vista with a windmill engraved
by John Landseer after John
Constable, who was
enthusiastic about the
medium’s potential for
illustration.
Coxe (1753–1844) was wellconnected through his father
Dr William Coxe (d.1760),
household physician of
George II. He entered
Charterhouse School aged
ten under royal patronage,
and left at thirteen, becoming
an auctioneer. He was able to
call on his impeccable
connections for subscribers to
this volume, who include the
King and Queen, plus
luminaries of the British
nobility including the Dukes of
York, Sussex, Cambridge and
Kent, Princes Augusta (to
whom it is dedicated), and the
Duke of Wellington.
Unfortunately, the project was beset by problems, and ‘took so long to
produce that several among his list of over 500 prestigious subscribers
died before it was finished’ (Oxford DNB). Coxe explains the difficulties
of its production in a quite extraordinarily ungracious apology to the
subscribers for the volume’s delay: ‘the writer has to accuse others
rather than himself’. He outlines that he was cheated by someone in his
employ, who effectively held the manuscript and some of the original art

as hostage. Coxe had to recommission many of the plates ‘at
considerable expense’, and ‘in addition to this, the plate of the Broken
China Jar was nearly five years in the hands of the artist, who had
undertaken that it should be completed within twelve months’. This
leads him to despair: ‘none but an author knows an author’s cares’.
Jackson, p. 497. See Basil Hunnisett, Steel-engraved book illustration in
England (London, 1980).

25 COPIES PRINTED

10. [HALL, Peter]. Τεκμηρια μετρικα. Symptoms of Rhyme,
original and translated ... London: Printed by Thomas Davison;
October 15, 1824.
4to (265 × 195 mm), pp. [4], 69, [1]; with generous margins; title-page a
little finger-soiled; contemporary red boards, remains of leather label;
rather scuffed, corners bumped, spine sunned, front free endpaper
sometime removed; book labels of ‘The Misses Duppa’ (their ownership
inscription in pencil to head of title-page) and John Sparrow.
£400
First edition: one of only 25 copies printed of a poetical compilation by
an Oxford clergyman.

The poems here have a peculiarly romantic bent: ‘The Venus de
Medicis’, ‘To an Actress at Covent Garden Theatre’, and ‘To a Lady at a
Roman-Catholic Chapel’. ‘On a Lady Singing at Drury Lane Theatre’ is
particularly full of ardour: Divine enchantress! More to me / Than Houris’
fabled choir, / Almost an Angel’s melody, / with all a woman’s fire’.

The work also includes translated excerpts from Joseph Wilcocks’
Carmina Quadra Gesimalia, Latin verse published in 1741. Wilcocks
was described by Pope Clement XIII as ‘the Blessed Heretick’ so struck
was he by his piety and charitable works, and his verses became
popular fodder for poetical translations; Coleridge also tried his hand at
them.
Jackson, p. 508; Martin, p. 319. Very scarce, with Library Hub Discover
recording the British Library in the UK, to which WorldCat adds Harvard,
Yale, Princeton, and Delaware in the US.

INSCRIBED TO AMELIA OPIE

11. [LUSCOMBE, Matthew Henry]. The Pleasures of Society; a
Poem ... London: Printed for C. and J. Rivington ... 1824.
8vo (205 x 130 mm), pp. [8], 60; contemporary smooth green calf
panelled gilt, edges gilt, marbled endpapers; spine sunned and rubbed,
chipped at head; presentation copy, inscribed ‘To Mrs Amelia Opie, / in
testimony of unfeigned respect / from the Author / M. H. L. / Paris, Oct.
19 1829.’
£700
First edition of a lengthy poem, by missionary bishop Henry Luscombe
(1775–1846), which celebrates schooldays, university days and adult
friendships, as well as the enlargement of the mind ‘by social intercourse
in foreign countries’ and the means by which such contact can help to
‘remove national prejudices’. As such, it acts as a sort of anonymous
autobiography for Luscombe. He was educated at Exeter grammar
school and Trinity College, Cambridge, and was for a time master of the
East India Company’s school at Haileybury, Hertford. In 1819
Luscombe moved to Caen, and subsequently to Paris, where in 1824
‘George Canning looked to appoint Luscombe embassy chaplain, and, in
recognition of the need for supervision of Anglicans overseas, general
superintendent of the English congregations on the continent. However,
he soon afterwards agreed to a proposal made originally by Luscombe's
former pupil Hook, that the bishops of the Scottish Episcopal church
should consecrate Luscombe to a continental bishopric, with the status
of a missionary bishop, giving him jurisdiction over people rather than
territory. On 20 March 1825 Luscombe was consecrated at Stirling by
Bishop Jolly of Moray’ (Oxford DNB). The printed dedication to Canning
here doubtless owes much to his patronage.

This copy is inscribed to the Romantic novelist, Amelia Opie (1769–
1853). She certainly knew Luscombe, and attended events at his house
on several occasions during 1849, as well as society weddings which he
performed. She described one such in her memoirs: ‘The marriage took
place at the ambassador’s chapel, and the bride and her husband were
a sight to see, as they knelt before Bishop Luscombe, picturesque from
his fine face and large sleeves!’. See Cecilia Lucy Brightwell, Memorials
of the Life of Amelia Opie (Norwich, 1854), pp. 234–5, 386.
Jackson, p. 505. Library Hub Discover records 6 copies in the UK: BL,
Cambridge, Edinburgh, NLS, Glasgow, St Andrews.

12. TAYLOR, Jane. Memoirs and poetical Remains of the late
Jane Taylor: with Extracts from her Correspondence. By Isaac
Taylor … Second Edition. London: Published by B.J. Holdsworth
… 1826.
2 vols in one, 12mo (168 × 103 mm), pp. xx, 202; [2], 324; with
silhouette frontispiece in vol. I (spotted, and lightly offset); occasional
spotting; contemporary half calf and marbled paper sides, spine gilt,
rubbed and sunned; early ink ownership inscription to front flyleaf (‘M.
Albright Sisters.’), pencil ownership signature to title-page (‘Wm
Albright’).
£200
Second edition; first published the previous year by her brother, Isaac
(like their father, an engraver), following Taylor’s tragic death.

Best known as the author of ‘Twinkle, twinkle little star’, Jane Taylor
(1783–1824) has perhaps been ‘too much identified with her children’s
books’. She wrote throughout her life, ‘almost from infancy, creating
worlds both private and shared with her sister’, Ann, later a children’s
writer. Jane died, aged 40, from breast cancer, ‘her mind “teeming with
unfulfilled projects”. Though never out of print (editors include Edith
Sitwell) she has manuscripts still unpublished’ (Feminist Companion to
Literature in English).
Jackson, p. 522.

INSCRIBED

13. WARING, Samuel Miller. Sacred Melodies, &c … London:
Published by James Nisbet … 1826.
Small 8vo (171 × 100 mm), pp. viii, 106, [2] publisher’s advertisements;
lower corner of title-page creased; uncut in the original cloth, sunned,
spine a little worn, remains of printed paper spine label.
£300

First edition, this copy ‘Respectfully presented to Miss Talbot by S.
Waring Feby. 10. 1827.’ (inscription to verso of front free endpaper). The
collection is ‘the gradual accumulation of some years’ (Preface); its
author (the brother of the Quaker poet, Elijah Waring?) was to die, aged
35, the following year.
The front endpapers here re-use the wrappers from a catalogue of
books published by James Nisbet.
Not in Jackson.

A GIFT FOR FELICIA HEMANS

14. [LEAN, William]. An Evening on
Pelion. A Poem, in three Cantos …
London: Printed for John and Arthur Arch …
1827.
8vo (210 × 133 mm), pp. [4], 47, [1]; some fingermarking or other light blemishes; contemporary
straight-grain morocco decorated in gilt and blin,
worn at extremities, glazed endpapers a little
marked, all edges gilt; bookplate of N. J. Dutton
(dated 1900, by the American designer William
Fowler Hopson, 1849–1935).
£850
Rare first edition: set in Greece, in the period
‘immediately preceding the commencement of
the struggles of Greece for the recovery of liberty’
(Advertisement). The author was headmaster of
Quaker schools at Camp Hill and Edgbaston in
Birmingham, and the father of the writer William
Scarnell Lean (1833–1908). The poem was
reprinted at Neath in 1872 (Reilly, Mid-Victorian
Poetry 1860–1879, p. 269).
This copy was presented to the poet ‘Felicia Hemans from W. Christy Jr
as a token of regard Edinburgh 19th Decr 1829’ on the front flyleaf.
There are a number of blank leaves bound in at the end, and on the
blank verso of the final leaf of text someone has written ‘Catalogue des
Livres dans La Bibliothèque de Mon Oncle’. The next few leaves have
evidently been torn out at some point.

Not in Jackson. Library Hub Discover locates the British Library copy
only.

PRINTED IN WHITBY

15. WINTER, Richard. The Harp of St. Hilda, a Poem ... Second
Edition. Whitby: Printed and Sold by R. Horne ... Sold also by
Longman, Rees, Orme, Brown, and Green ... London; H. Bellerby
... York; Isaac Wilson ... Hull; and all other Booksellers. 1827.
8vo (185 × 115 mm), pp. 35, [1]; original printed wrappers.

£350

Second edition (first published 1814) of this poem in praise
of the seaside town of Whitby (and of Britain).
Winter’s poem opens with a description of Whitby’s ruined
abbey and the myths surrounding its seventh-century
founding abbess St Hilda, but these are quickly put to
allegorical use in praise of contemporary events and
Britain’s activities on the world stage. Whitby’s natural
history, its legends and its landscape are all corralled into a
celebration of Britain’s triumphs in the Napoleonic Wars.
He particularly praises Henry Phipps, First Earl of Mulgrave
(1755–1831), and his efforts against Napoleon. Mulgrave
was Foreign Secretary, when Pitt formed the Third
Coalition against Napoleon, and was instrumental in its
success. For Winter, ‘Towring fair Mulgrave in the
landscape shines’, and elsewhrere ‘Undaunted Phipps’ is
akin to Conatantine at Milvian Bridge.
The Harp of St. Hilda was originally published
posthumously to support Winter’s widow and five children.
Johnson 986; not in Jackson. Library Hub Discover
records copies of this edition at BL, Leeds, York Minster.

16. MONTGOMERY, Robert. The Omnipresence of the Deity.
A Poem … Second Edition, revised and enlarged. London:
Printed for Samuel Maunder … 1828.
12mo (204 × 131 mm), pp. xii, 203, [1]; some light spotting, browning
from silk ribbon inserted between pp. x and xi, uncut in the original drab

boards, rubbed, joints cracked but firm, spine worn at head and tail;
early ink inscription to front pastedown; label of John Sparrow.
£150
Second edition. ‘During the brief interval that has elapsed between the
first and the second edition, the Author has carefully revised the Poem;
and trusts that, in its present state, it will be found more deserving that
welcome which the Public were pleased to greet its first introduction into
the world’ (Advertisement).
First published earlier in 1828, with a dedication to William Howley, the
Bishop of London, this was the work which established Montgomery’s
(1807–1855) reputation. An immediate success, it was ‘extravagantly
praised by a number of influential writers including Crabbe, Southey, and
John Wilson, and within a year the poem had gone through eight
editions’ (Oxford DNB).
Jackson, p. 538.

PRIVATELY PRINTED, INSCRIBED

17. KITCHINER, William Brown. Fancy’s First, or Tender
Trifles … London: Printed by J. Moyes … 1829.
8vo (192 × 120 mm), pp. xlviii, 208; printed on thick paper; uncut in
contemporary glazed cloth, a little sunned and marked, leather spine
label lettered gilt.
£250
First edition, privately printed for the young author (1804–1861), the
natural son of the epicure and book collector William Kitchiner (1778–
1827; the first poem here is entitled ‘To the memory of my father’), and
dedicated to his wife, Georgianna. The couple had married the previous
year.
Presentation copy, inscribed to ‘J. Peel Esq with the Author’s best
regards’ on the front free endpaper.
Not in Jackson or Martin.

18. DERBYSHIRE, George. Dunstable: A Poem; and Graves of
the Poor. To which is subjoined History of Dunstable; with some
Account of Dun the Robber ... Dunstable: Printed for the Author,
and Sold by T. and J. Higgins, Printers, &c. [1830].

8vo (180 x 105 mm), pp. [4], 144; a little spotted in places; original
publisher’s cloth-backed boards, printed paper label, cloth torn along
joints, section missing from foot.
£300
First edition: a celebration of the town of the
Bedfordshire market town of Dunstable, by an
enthusiastic local historian. Derbyshire offers a
long narrative poem about the town’s history,
going back to the days of Roman occupation, but
the most well-known local legend relates to Dun
the Robber, the legendary highwayman who
stalked the crossroads where the Icknield Way
meets Watling Street (now the A5). The legend
goes that Dun so terrorised travellers that they
appealed to King Henry I, who travelled to
Dunstable and ordered a stake placed in the
ground, upon which he tacked a valuable ring.
The plan was to capture Dun in the act of theft,
but he somehow managed to evade the trap,
stealing the ring from under soldiers’ noses. The
king was supposedly flummoxed by this, and
having no other strategies in his arsenal, decided
to clear the area and found a town on the spot. In
Derbyshire’s version Dun is brought to justice,
and executed.
Not in Jackson, or Johnson. Library Hub Discover records copies at the
BL and Bodley, to which WorldCat adds Yale and Stanford.

MOCK-ABOLITIONIST VERSE

19. FALSE SANCTITY, [Versified.] Or, The Modern Tartuffes. To
my Country ... London: Roake and Varty ... November, 1831.
8vo (200 × 130 mm), pp. 39, [1]; light water stains to first and last few
leaves at head; stitched in recent blue paper wrappers.
£400
First edition of a verse play which sends up early nineteenth-century
abolitionists.
False Sanctity is set at a meeting of the London Anti-Slavery Society,
which was founded in 1823 by Thomas Fowell Buxton (1786–1845), MP,
abolitionist, brewer, and social reformer. It takes the form of speeches
by Buxton and other members of the society, who are portrayed as selfcongratulatory hyperbolists, inciting rebellion amongst enslaved people

in the West Indies, and posing a threat to Britain’s status quo with their
reforming zeal.
This type of work is typical of anti-abolitionist sentiment, which glibly
sends up what it sees as the pointless manumission of enslaved people
in the Caribbean. The poet presents Buxton et al. as dangerous radicals,
attacking beloved institutions such as the Church, and beloved
individuals such as Lord Nelson (who was a vocal opponent of abolition).
Although the slave trade had been abolished in 1807, Buxton and his
fellows wished to abolish the institution of slavery. In the House of
Commons in May 1823, Buxton introduced a resolution condemning the
state of slavery as ’repugnant to the principles of the British constitution
and of the Christian religion’, and called for its gradual abolition
‘throughout the British colonies’.
Very much on the wrong side of history, this work demonstrates the kind
of rhetoric deployed by Britain’s vocal anti-abolitionist factions. Of
course, Buxton and his compatriots would win out very shortly after its
publication, with the Reform Act of 1832 followed by the abolition of
slavery in 1833. It represents a lost and losing voice.
Not in Jackson.

PRINTED IN BOULOGNE

20. BAYLY, Thomas Haynes. Musings and Prosings …
Boulogne. Printed by F. Birlé … 1833.
8vo (210 × 125mm), pp. [8], 208, 203–324, [1], 325–8, [1] blank, [4] list
of subscribers (old water stain in upper margin); offsetting and
occasional spotting, with some browning, largely in the margins, a few
marks to pp. 293–9, small holes to a couple of leaves; untrimmed in
recent quarter calf; contemporary ownership inscription (‘Marianne Ede’)
to front free endpaper; stamp of the Mercantile Library of Philadelphia to
title.
£200
First edition, published in France by subscription, to aid the fortunes of a
failing gentleman poet.
In addition to a variety of light verses, Musings contains a reprint of
Bayly’s most successful farce, Perfection, or, The Lady of Munster
(1830). Though slight—he contended that it was written entirely on a
stagecoach between Sussex and London—it was ‘very favourably
received’ (The Times) when it opened at Drury Lane with Madame
Vestris as the Irish heiress Kate O’Brien.

Bayly (1797–1839) was brought up in comfort in Bath, but following the
collapse of his family’s coalmining investments in 1831 became totally
dependent on writing, and the burden of family responsibility preyed on
his mind. He spent extended periods abroad to restore his physical and
mental wellbeing—and possibly to escape his creditors—which
doubtless explains the Boulogne imprint here. It seems likely that the
curious subscription list, which includes Sir Robert Peel, represents
financial well-wishers and contacts from a more prosperous time.
Other sources (including Nicoll) assume this to be first printed in 1836,
but this must be its first edition. Not in Jackson.

THE AUTHOR’S OWN COPY, WITH HIS CORRECTIONS

21. BLAIR, Robert. The Grave, a Poem, in Blank Verse …
transposed into Rhyme by G. W. Bulkley … London: Printed by A.
Redford and W. Robins … 1833.
12mo (171 × 105 mm), pp. vi, [7]–58, [2]; uncut in contemporary blue
cloth; front joint split, a few marks to the binding.
£350
First edition of this attempt ‘to clothe the beautiful poem of “The Grave”
in a new costume’ (Advertisement); G. W. Bulkley’s copy, dated
‘Bruxelles, Augt the 27th 1840’ on the front free endpaper and with
manuscript corrections to a number of pages.
Jackson, p. 573 (the only book by Bulkley listed).

BELFAST IMPRINT

22. HULL, John Dawson. The Reverie, and other Poems …
Belfast:—William M‘Comb; L. B. Seeley and Sons, and Hamilton,
Adams, and Co., London; Waugh and Inned, and Wm. Oliphant,
Edinburgh; Wm. Collins, and Geo. Gallie, Glasgow; W. Curry, Jun.
and Co., and R. M. Tims, Dublin. 1833.
12mo (165 × 105 mm), pp. ii–xi, 275, [1]; wanting the half-title; a little
finger-soiled with a stain to the head of the title-page; modern boards.
£200
First edition of a scarce book of verse, written from the village of
Saintfield, County Down.

The titular 'Reverie’ is typical devotional fare, but the other pieces ‘partly
antecedent to the author's entry of the Ministry’ stray from contemplative
to Irish themes, including ‘On the Shamrock’. ‘On a Pineapple Plant’
describes Hull’s failure to cultivate this highly fashionable yet fickle fruit.
‘Pineapple mania’ had largely passed by this period, but they remained a
frequently-adopted horticultural challenge. The work finishes with
twenty-four original hymns.
Jackson, p. 576; Johnson 471. Library Hub Discover locates copies at
the BL and Cambridge only.

23. ALFORD, Henry. The School of the Heart and other
Poems … In two Volumes … Cambridge: Printed at the Pitt
Press, by John Smith, Printer to the University: for Longman &
Co. … London; and J. & J. J. Deighton, Cambridge. 1835.
2 vols bound in one, 8vo (170 × 105 mm), pp. viii, 169, [1]; [4], 129, [1];
contemporary tan calf, corners worn, rebacked.
£300
First edition of a Romantic compilation by Dean of Canterbury and
hymn-writer, Henry Alford (1810–1871), dedicated to ‘the playmate of his
childhood, the joy of his youth, and the dear companion of his cares and
studies … by her affectionated husband’.
The reviewer for Blackwood’s Edinburgh Magazine (vol. 39) was critical
of Alford’s title but found the volume ‘very delightful reading’, and
acknowledging Alford’s debt to his friend Wordsworth, in ‘Churchyard
among the Mountains’ in particular. This friendship was born of the
poetical circles Alford mixed in at Cambridge, where he developed a
lasting bond with Tennyson in particular. His poems were commended
by Wordsworth, and were received favourably in the Edinburgh
Review and elsewhere.
A talented hymn-writer, Alford also composed piano, organ, and vocal
music, sang and played, carved in wood, painted in watercolours, and
published a book on the Riviera, with coloured lithographs from his
watercolours.
Jackson, p. 591.

TYNEMOUTH IMPRINT

24. LIETCH, D. Ross Lietch. Poetic
Fragments … Borough of Tynemouth: Printed
and published by J. Philipson, Tyne Street; and
Simpkin, Marshall and Co. Paternoster Row,
London. 1838.
8vo (203 × 123 mm) in half-sheets, pp. viii, [9]–232 +
errata slip; original publisher’s blind-stamped cloth,
spine lettered gilt, one corner slightly worn, short tear
to upper joint at head; armorial bookplate and ink
ownership inscription of George Hare Philipson,
dated 1838.
£400
First edition. ‘I had intended only to print a few copies
of some early Poems, for distribution among my
friends; but my Printer (anxious, I imagine, to exhibit
his neatness and skill to his townsmen) insisted so
earnestly on a larger edition, that the present volume
is the result. An excuse curious at least for its novelty
…’ (Preface). Lietch, a young local doctor, continues:
‘I know there are some worthy people who consider
the study of Poetry incompatible with the grave duties
of a Medical Man; and think that the Physician who
writes but middling verses will write still worse
prescriptions …’
Johnson 536.

PRAISED BY ROSSETTI

25. JONES, Ebenezer. Studies of Sensation and Event; Poems
… London: Charles Fox … 1843.
8vo (215 × 141 mm) in half-sheets, pp. [4], iv, 203, [1], with errata slip to
p. iii; marginal browning, light spotting along the gutter in places, short
tear to upper corner of title (the paper a little brittle), half-title loose; late
nineteenth-century red full morocco, all edges gilt, corners worn, joints
rubbed, the binding a little darkened; inscription (dated 1897) to front
flyleaf.
£250
First and only edition of the author’s sole book of poetry. Jones (1820–
1860), influenced by the likes of Shelley, Scott, and Carlyle, was a

deeply romantic young man keen on joining the poetic elite. He
published Studies at the age of age 23 to mixed reviews and failed to
garner any significant attention during his lifetime. However, he would
posthumously win the favour of Dante Gabriel Rossetti who, in 1870,
‘wrote a remarkable article in Notes and Queries which
proclaimed Jones’s “vivid disorderly power” and prophesied that his
reputation would be revived. Rossetti’s passionate, adulatory piece,
coming at the height of his fame as a Pre-Raphaelite, renewed public
interest in Jones, sparking several articles, brochures, and a most
interesting series of biographical papers in The Athenaeum in 1878, and
a nearly complete edition of Studies of Sensation and Event in 1879 with
some additional pieces, a memoir by Sumner Jones, and reminiscences
by Linton’ (Oxford DNB).
Richard Garnett, in his article for the original DNB, wrote: ‘There can be
no question of Jones’s genius; his infirmities were those of most young
poets, especially the self-taught; his latest productions show that his
faults had gradually cured themselves, and that he needed nothing but
fortitude to have taken a distinguished place among English poets.’
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