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01. [BENEFIT.]  For the Benefit of Mr. Young.  Theatre Royal, 
Covent Garden, this present Tuesday, May 21, 1822, will be acted 
Shakspeare’s Tragedy of King John …  To which will be added the 
Opera of Inkle and Yarico …  [London, 1822.] 
 
Playbill (323 × 200 mm); a little creased at head, and some offsetting 
and marginal browning.   £100* 
 
For the great tragedian Charles Mayne Young (1777–1856), with 
Macready (see item 19) as Hubert, Charles Kemble (see item 18) as 
Faulconbridge, and Maria Foote as Blanche of Castile.  There is a 
portrait of Young as King John, by Landseer, at the Garrick Club.  
 
 



 
 

‘A STUNNING SUCCESS’: ELLEN TREE PLAYS ROMEO 
 
02. [BENEFIT.]  Theatre Royal, 
Covent Garden.  For the Benefit 
of Miss Ellen Tree.  Monday next, 
June 4, 1832 will be acted 
Shakspeare’s Tragedy of Romeo 
and Juliet …  Romeo, (for this 
Night only) Miss Ellen Tree …  
[London, 1832.] 
 
Playbill (325 × 202 mm); printed on 
tinted paper; horizontal crease where 
previously folded, affixed at the 
corners to a sheet of thicker paper, 
ms. ink number at head.   £300* 
 
Ellen Tree (1805–1880; Kean as she 
subsequently became, on her 
marriage to the actor Charles Kean 
(see item 15) in 1842) had performed 
a variety of leading roles at Drury Lane 
in the late 1820s, followed by Covent 
Garden.  ‘The turning point of her 
career came in 1829 at Covent 
Garden, where she began an 
engagement as Lady Townly in The 
Provoked Husband.  Other successes 
followed, and for her benefit she 
played Romeo to Fanny 
Kemble’s Juliet.  It was a stunning 
success, but she declined to play it 
thereafter.  Fanny Kemble deemed her 
the only Romeo with whom she acted 
who really looked the part’ (Oxford 
DNB). 
 
Tree was the first English actress to play tragic male roles regularly, 
initiating ‘a nineteenth-century Anglo-American convention in which 
many women performers played a limited number of tragic male roles, 
primarily Romeo and Hamlet’ (Anne Russell, ‘”Playing the men”: Ellen 
Tree, Fanny Kemble, and theatrical constructions of gender’, 
openjournals.galib.uga.edu, 2013).  
 
 



 
 

TWO DAYS AFTER HIS  
COVENT GARDEN DEBUT 
 
03. [BOOTH, Junius Brutus.]  
Theatre Royal, Covent-
Garden this present Friday, 
October 20, 1815, will be acted 
Shakspeare’s Comedy of As 
You Like It …  Jaques by Mr. 
Young …  Orlando by Mr. C. 
Kemble …  Silvius, Mr Booth 
…  [London:] Printed by E. 
Macleish … [1815].  [With:] 
 
Theatre Royal, Covent-
Garden this present Saturday, 
March 15, 1817, will be acted 
Shakspeare’s Play of 
Cymbeline …  Mr. Booth will 
appear this Evening, for the 
first time, in Posthumus …  
[London:] Printed by E. 
Macleish … [1817]. 
 
Two playbills: As You Like It (330 
× 194 mm) printed on thicker 
paper, lower right-hand section a 

little dusty, a few creases, three numbers written in early ms. ink down 
right-hand margin; Cymbeline (322 × 178 mm), cut close at head, dust-
soiled, creased where previously folded.   Together £400* 
 
Junius Brutus Booth (1796–1852) was the first of the Booth family to 
tread the boards.  His father, Richard, ‘had left England intending to fight 
for American independence, and America remained his mecca.  Junius 
was classically educated, and, after trying painting, printing, the navy, 
law, and sculpture, settled on acting.  He first appeared with an amateur 
company, then … made his professional début as Campillo in The 
Honey Moon on 13 December 1813 in Deptford’ (Oxford DNB).   
 
Original DNB states that Booth made his Covent Garden debut, as 
Silvius in As You Like It, on 18 October 1815, just two days before the 
first playbill here (and not 19 February 1816, as given in Oxford DNB).  
He eloped to America in 1821, performing in various theatres there, as 
well as keeping a farm in Maryland; he is buried at Baltimore. 



 
 

 
04. [BOOTH, Edwin.]  Edwin Booth this Evening as Hamlet …  
To-morrow Night, Edwin Booth in two Shakespearian Characters.  
Metropolitan Print, Herald Building, 218 Broadway, New York 
[1877?].  [With:] 
 
Edwin Booth this Evening as Shylock and Petruchio.  The 
Performances will commence with Shakespeare’s Celebrated Play 
in Four Acts – ending with the Trial Scene, entitled Merchant of 
Venice …  To conclude with Shakespeare’s Comedy in 2 Acts, 
entitled Taming the Shrew [sic]  …  Metropolitan Print, Herald 
Building, 218 Broadway, N. Y. [1877?] 
 
Two handbills (each 242 × 123 mm); some staining to versos (from 
earlier paste), showing through at head of each, lower corner of one 
handbill torn away (no loss of text).   Together £350 
 
Edwin Booth (1833–1893), son of Junius Brutus Booth (and the brother 
of John Wilkes Booth), has been called the greatest Hamlet of the 
nineteenth century.  The present handbills appear to date from January 
1877, when he was playing at New York’s Lyceum Theatre on West 14th 



 
 

Street.  ‘Booth’s acting while on certain nights, when depressed in 
spirits, he somewhat disappointed the spectator, by lack of power and 
fire showed imagination, a strong grasp of Shakespearian ideals, and 
the repose of consummate dramatic art.  In Hamlet, Iago, Richelieu, 
Richard the Second, Petruchio, and the lurid parts of Brutus, Booth 
certainly was one of the first tragedians of the world.  Those works were 
unique.  They embellished the stage.  They impressed and charmed the 
best intellect and taste of the age, and they preserve his name in a just 
renown’ (Winter, Life and Art of Edwin Booth, pp. 102–3). 
 
 
‘PRINTED & SOLD BY THE AUTHOR, AT HIS MUSIC WAREHOUSE’, SIGNED 
 
05. DIBDIN, Charles.  [Drop-head title:] Nelson and the Navy, 
written & composed by Mr Dibdin, and sung by him in his New 
Entertainment, called A Tour to the Lands End.  London Printed & 
Sold by the Author, at his Music Warehouse Leicester Place, 
Leicester Square [1798]. 
 
Folio (332 × 245 mm), pp. 4; engraved throughout, printed on tinted 
paper; disbound; signed by Dibdin at the foot of the first page.   £250 
 
First edition.  In 1796, Dibdin set up the New Sans Souci Theatre in 
Leicester Place, just off Leicester Square, at which, until 1804, he 
presented an annual entertainment; A Tour to the Land’s End, founded 
on Dibdin’s own adventures, in which the present song featured, was the 
show for 1798. 
 
As well as seeing performances at the New Sans Souci, one could 
presumably also buy scores such as this one, Dibdin’s signature 
providing a guarantee of authenticity. 
 
BUCEM, p. 278; RISM D 2736. 
 
 
LARGE PAPER COPY 
 
06. [DORAT, Claude-Joseph].  La déclamation, théâtrale, 
poëme didactique en trois chants, précédé d’un discours.  A Paris, 
De l’Imprimerie de Sébastien Jorry, rue & vis-à-vis la Comédie 
Françoise … 1766. 
 
Tall 8vo (241 × 152 mm) in half-sheets, pp. 128, with engraved 
frontispiece and 3 additional plates (of 4?, but see below) by Emmanuel-
Jean-Népomucène de Ghendt after Charles Eisen; some light plate 



 
 

toning; uncut with generous margins; some light browning, nineteenth-
century dark blue morocco, fully gilt with spine in compartments, lavishly 
gilt inner dentelles, marbled endpapers and flyleaves, two short tears to 
head and foot of first marbled flyleaf near gutter, upper joint sometime 
repaired, extremities lightly rubbed.   £600 
 
First edition of one of Dorat’s 
most popular works.  Divided 
into three songs (‘La 
Tragédie’, ‘La Comédie’, and 
‘L’Opéra’; another, ‘La Danse’, 
appeared the following year), 
La déclamation discusses 
theatre, spectacle, and 
taste—issues so hotly 
debated over in the 
Enlightenment—in the form of 
a didactic poem.  Claude-
Joseph Dorat (1734–1780) 
himself attributed the decline 
of the French theatre ‘to the 
pernicious influence of Drury 
Lane, which he described 
piquantly as London coal-dust 
which had contaminated the 
Paris fogs and soiled the 
Muse of French imitators’ 
(Hallowell, Claude-Joseph 
Dorat, Opponent of the 
“Drame Bourgeois” and Critic 
of the English Theatre, p. 
358). 
 
Cioranescu 25131; Cohen–de 
Ricci, col. 312.  Library Hub 
Discover lists 2 copies of the 
first edition only: BL (lacking 
the plates), Rylands (3 plates 
plus frontispiece).  Cohen–de 
Ricci calls for a frontispiece 
and 4 plates, but it is not clear 
whether they are including the 
extra plate from ‘La Danse’ 
(1767), as found in some 
copies.   
 



 
 

 

07. [DOWTON, William.]  Theatre Royal, Drury Lane.  The 
Nobility, Gentry, and Public are respectfully informed, that this 
Theatre, during the Recess, has been Superbly Decorated, after 
the Design of the Architect of the Establishment …  This Evening, 
Saturday, October 2, 1830, Their Majesties Servants will perform 
Shakspeare’s Play of The Merry Wives of Windsor.  Sir John 
Falstaff, …… Mr. Dowton …  Previous to the Play the Band will 



 
 

perform C. M. Von Weber’s Overture to Oberon.  After the Play, 
Rossini’s Overture to Tancredi …  [London:] J. Tabby, Printer, 
Theatre Royal, Drury Lane [1830].  [With:] 
 
Theatre Royal, Drury Lane.  This Evening, Friday, Dec. 13, 1833, 
Their Majesties’ Servants will perform Shakspeare’s Historical 
Play of Henry IV.  King Henry IVth, Mr. Mathews …  Henry Percy, 
surnamed Hotspur, …. Mr. Macready …  Sir John Falstaff, …. Mr. 
Dowton …  [London, 1833.]   
 
Two playbills; Merry Wives of Windsor (343 × 214 mm): a little dusty in 
places, sometime disbound; Henry IV (331 × 195 mm): printed on tinted 
paper; slightly trimmed at foot, some light offsetting.   Together £200* 
 
Born in Exeter, the son of a grocer, Dowton (1764–1851) had debuted at 
Drury Lane in 1796.  ‘He was extremely versatile at this period of his 
career.  His version of Sir Hugh Evans in The Merry Wives of Windsor 
was excellent, and he was considered the best representative of 
Malvolio on the English stage’ (Oxford DNB).  He continued at the 
Theatre for the next twenty years.  Falstaff was his favourite role, which 
in 1836 he took to America, performing at both New York and 
Philadelphia.   
 
 
DICKENS A VICE-PRESIDENT 
 
08. [DRURY LANE THEATRICAL FUND.]  Under the Patronage 
of Her Most Gracious Majesty, The Queen.  Drury Lane Theatrical 
Fund …  It is most respectfully announced, that the Twenty-sixth 
Anniversary Festival, in Aid of that Institution, will take place at the 
Freemasons’ Tavern, on Wednesday next, March 22nd, 1843 …  
His Royal Highness, the Duke of Cambridge, in the Chair …  
[London:] S. G. Fairbrother, “Garrick” Press … [1843]. 
 
Playbill (496 × 242 mm); some light browning/offsetting, a little darkened 
at foot, some short margin tears, a few old repairs to verso.   £250* 
 
Founded in 1766, the Drury Lane Theatrical Fund (which still exists 
today) was ‘established for the relief and support of indigent and 
decayed actors and actresses belonging to Her Majesty’s Company of 
Comedians, (subscribers to the same) their widows and children, by that 
great master of his art, the late David Garrick.’ 
 



 
 

The charity evening advertised here included a performance by Louise 
Dulcken (1811–1850), ‘Pianist to Her Majesty’, and the soprano 
Elizabeth Rainforth (1814–1877), who moved from Covent Garden to 
Drury Lane the year of this performance.  Dickens is listed among the 
vice-presidents of the Fund. 

 



 
 

 
‘ONE OF HIS MOST REMARKABLE’ 
 
09. [GARRICK.]  Strive not Tragedy nor Comedy to engross a 
Garrick, who to your noblest Characters does equal Honour.  
London, Printed for Robt. Sayer … [1769]. 
 
Mezzotint (313 × 470 mm) by C. Corbutt [i.e. Richard Purcell] after the 
original mezzotint by Valentine Green (‘Engraved in mezzotint by 
Valentine Green, 1769 … A copy by C. Corbutt, smaller, and another, 
still smaller, by the same’ (Hamilton, p. 22)); uncut; some light dust-
soiling and plate toning, one short tear to left-hand margin, remains of 
mounting tape to verso.   £400* 
 
A mezzotint after the original Reynolds painting (1762), ‘one of his most 
remarkable pictures, David Garrick between Tragedy and Comedy, a 
witty parody in which the famous actor imitates the young Hercules, who 
had to choose between Virtue and Vice.  The pictorial sources are 
Mannerist and Baroque (Giulio Romano, Correggio, Guido Reni, William 
Dobson, Rubens), exemplifying the complexity of Reynolds’s mature 



 
 

style’ (Oxford Art Online).  The original painting, now at Waddesdon 
Manor, has been reproduced in a wide variety of media including prints, 
textiles, and even a late nineteenth-century porcelain jar (V&A).  It is 
unclear which of the two possible states of the Corbutt is present here, 
as Hamilton does not give dimensions. 
 
Chaloner Smith 31; Hamilton, p. 22; cf. Russell 46a. 
 
 
10. GRIBOEDOV, Aleksandr Sergeevich.  Gore ot uma.  
Komediia v chetyrekh deistviiakh, v stikhakh.  Polnoe 
illiustrirovannoe izdanie.  Risunki risoval Ioganson.  Rezal na 
derive Mikhailov [Woe from Wit.  
A comedy in four acts, in verse.  
Complete illustrated edition.  
Illustrations by Johanson, 
engraved on wood by 
Mikhailov].  Moskva.  V 
tipografii L. I. Stepanovoi.  
1863. 
 
8vo (217 × 147 mm), pp. 106; with 
17 wood engravings in the text; 
occasional light spotting, ms. 
shelfmark at head of title; 
contemporary half cloth, sprinkled 
paper sides, endpapers a little 
browned, with the original 
illustrated front wrapper (trimmed) 
bound in, ms. pencil initials.  £1200 
 
An early illustrated edition.  First 
published in 1833 (with swathing 
cuts by the censor), the full text of 
Gore ot uma was not published 
until 1862.  That year, an edition 
with illustrations by Bashilov 
appeared, with the present edition 
the following year (reprinted, by 
Shamov, in 1864).   
 
Vereshchagin 169.  This edition 
not in Kilgour or Smirnov-
Sokol’skii.  WorldCat locates a 
copy at Leiden only. 



 
 

 
11. [GRIMALDI.]  Theatre Royal, Covent Garden.  This present 
Thursday, February 7, 1822, (4th time) Shakspeare’s Play of The 
Tempest.  (Altered and adapted by Dryden and Davenant …  
Prospero … by Mr. Young …  Ariel by Miss M. Tree …  After 
which will be produced, for the 37th time, a New Pantomime, 
called Harlequin and Mother Bunch; or, The Yellow Dwarf …  
Guinea Pig, (Captain of the Yeomen, afterwards Harlequin’s 
Lacquey) Mr I S Grimaldi …  Yellow Dwarf, (afterwards Clown,) 
Mr. Grimaldi …  [London, 1822.] 
 
Playbill (325 × 200 mm); printed on laid paper; a little soiled at 
extremities, sometime disbound(?: traces of adhesive to left-hand edge 
and slightly ragged).   £100* 
 
A performance featuring both the great pantomimist Joseph Grimaldi 
(1778–1837) and his son, Joseph Samuel (1802–1832).  ‘Grimaldi 
transformed the clown from a rustic booby into the star of metropolitan 
pantomime.  Exuberant, mischievous, larcenous, and amoral, Grimaldi’s 
clown epitomized the retributive desires of the Regency period’ (Oxford 
DNB). 
 
 

12. GUTZKOW, Karl 
Ferdinand.  Die stille 
Familie.  Lustspiel in fünf 
Acten …  [Colophon:] Br. 
27/11 [18]42. 
 
Manuscript on paper, small 
4to (205 × 172 mm), pp. 
[328]; old boards, rebacked in 
cloth; (Berlin?) Hoftheater 
stamp at foot of title.   £400 
 
An early manuscript copy of 
this play, which first appeared 
in print across three numbers 
of the Novellen-Zeitung as 
well as being privately printed 
in book form, both in 1845.  
Gutzkow (1811–1878) had 
initially worked as a 
journalist, also producing a 
number of novels in the 



 
 

1830s, ‘an attempt to use literature as a lever to shift rooted prejudices 
and to set up a new social and political order’ until a federal decree 
labelled him as a subversive writer (Oxford Companion to German 
Literature).  ‘At this point Gutzkow turned away from the novel and 
devoted himself to writing plays which dealt, in 
historical disguise, with political and social 
ideas of the day, and not infrequently with his 
own emotional life’ (ibid.). 
 
 
THE BELLS! THE BELLS! 
 
13. HUGO, Victor.  Queen’s Theatre … 
Hull …  Two powerful Dramas!  Esmeralda 
and Beggar’s Petition.  On Thursday, Sept. 
15th, 1859, the Performance will 
commence with Victor Hugo’s very 
celebrated Drama, called Esmeralda …  To 
conclude with the Domestic Drama, entitled 
the Beggar’s Petition or, Jane Brightwell …  
Friday, a Grand Cricketers’ Night!  On 
which occasion Messrs Wolfenden 
Melbourne, Mrs Wolfenden and Mr 
Wysbert Rousby, will appear …  J. Temple, 
Steam Printing Works … Hull [1859]. 
 
Playbill on two leaves pasted end to end (752 × 
246 mm); large woodcut illustration and 
headpiece; some light offsetting and dust-
soiling, a few small holes running down the 
middle, but in very good condition overall.  
 £200* 
 
A striking illustrated playbill, from Kingston 
upon Hull. 
 
 
14. [IRVING, Washington.]  Under the 
Authority of the Lord Chamberlain, Theatre 
Royal Lyceum, (late the English Opera 
House,) Strand, open for the Season …  
Tobin’s Comedy of The Honeymoon …  
Shakspere’s Play of Henry the Fourth …  
This Evening, Friday, February 2nd, 1844 



 
 

… will be performed an Original Drama, in Two Acts, by R. B. 
Peake, founded on Washington Irving’s Story of “Dolph Heyliger,” 
called The Miser’s Well …  [London:] S. G. Fairbrother and Son, 
Printers … [1844]. 
 
Playbill (380 × 500 mm); vertical crease where previously folded; a little 
ragged along the top and creased in places, a couple of marginal tears 
neatly repaired.   £250* 
 

A double bill featuring Shakespeare alongside Washington Irving, The 
Miser’s Well being based on a tale from Bracebridge Hall, by Richard 
Brinsley Peake (1792–1847) and featuring the husband-and-wife team 
of Robert and Mary Anne Keeley.  The Spectator thought the production 
‘nicely got up, and very well played.  Mrs Keeley, the hero, looks the 
merry, adventurous boy to admiration, and acts the part capitally; and 
her husband, a rustic lout frightened out of his wits, is extremely 
amusing’ (3 Feb. 1844, p. 107). 
 
Nicoll II, 494 (as ‘The Miser’s Will’). 



 
 

 
‘A THEATRICAL LANDMARK’ 
 
15. [KEAN, Charles.]  7th Night of Mr. Charles Kean …  Theatre 
Royal, Drury Lane.  This Evening, Monday, January 22nd, 1838, 
Her Majesty’s Servants will perform Shakspeare’s Tragedy of 
Hamlet!  With new Scenery, Dresses, & Decorations.  Claudius, 
King of Denmark, Mr. Baker.  Hamlet, …. …. …. Mr. Charles Kean 
…  [London:] W. Wright, Printer, Theatre Royal, Drury Lane 
[1838]. 
 
Playbill (340 × 416 mm); printed on tinted paper; vertical crease where 
previously folded, a few other creases elsewhere, three small holes, 
short tear to lower corner.   £300* 
 



 
 

‘The nightly overflows to witness the splendid triumph Mr. Charles Kean 
has achieve by his masterly delineation of Hamlet, justify the Lessee in 
announcing that Tragedy for repetition To-Night, Wednesday, and Friday 
next.’ 
 
‘Kean’s Hamlet on 8 January 1838 was a theatrical landmark; a brilliant 
success, it drew packed houses and enthusiastic reviews, establishing 
the actor, until the arrival of Charles Fechter and then Henry Irving, as 
England’s pre-eminent Hamlet, acknowledged as such even by 
unfriendly critics, and confirming him as a star in the first rank.  By it he 
won the favour of the young Queen Victoria and of fashionable society, 
which lionized him …   
 
‘The Times of 10 January deemed him “an accomplished, elegant, and 
when the scene requires it, an energetic actor without bombast”.  His 
approach was described as philosophical and melancholic with flashes 
of passion.  Soliloquies were strong in feeling, and scenes with Ophelia 
and Gertrude were marked with variety of emotion and intensity, but 
lengthy pauses and some tearful sentimentality were criticized.  
The Morning Post reported it to be an apt combination of the classical 
and romantic styles.  In later years, as Kean’s acting style moved 
towards realism, so did his Hamlet, but it remained his most classical 
role, never so realistic as his later Shakespearian characters’ (Oxford 
DNB). 
 
 
‘THE KING OF TRAGEDY’ 
 
16. [KEAN, Edmund.]  A fine collection, spanning Edmund 
Kean’s career as a Shakespearean actor.  London, 1814–32. 
   Together: £950* 
 
By spring 1814, Kean (1787–1833) had finally extricated himself from his 
contract with the Olympic Theatre and had accepted a new one at Drury 
Lane.  The change proved to be career-making, saving both the Theatre 
and Kean’s reputation: ‘On 12 February 1814 he gave his first London 
performance of Richard III, the part that best accommodated his 
genius.  G. H. Lewes’s memory held a boyhood image of the exquisite 
grace with which Kean would lean against the side scene 
while Anne railed at him: “It was thoroughly feline—terrible yet beautiful”‘ 
(Oxford DNB).  Kean’s fiery interpretation of Shakespeare continued to 
thrill audiences, and he proved a worthy adversary to the competition: 
‘… on 12 February 1817, the young Junius Brutus Booth [see item 3] 
made his well-publicized first appearance in London.  Booth had openly 
modelled himself on Kean, who found the imitation disconcerting.  When 
Booth quarrelled with the Covent Garden management, Kean plotted to   



 
 
  



 
 

have him contracted to Drury Lane, where, on 20 February 1817, Kean 
as Othello obliterated Booth’s Iago.  The mortified Booth returned to 
Covent Garden, soon to emigrate to America where he founded a 
famous theatrical dynasty.  It was not the last time Kean set about 
destroying a rival, and the retirement of Kemble on 23 June 1817 left 
him unchallenged as the king of tragedy’ (ibid.).  
 
a) [OTHELLO.]  Theatre Royal, Drury-Lane.  This present Saturday, June 4 
1814, Their Majesties’ Servants will perform Shakspeare’s Tragedy of Othello 
…  Othello, Mr. Elliston, (being his First Appearance in that Character.) …  Iago, 
Mr. Kean … [London, 1814.]  Playbill (304 × 197 mm); printed on tinted paper; 
laid down.  ‘Mr. Kean’s Performances of Othello and Iago having been greeted 
throughout with the most enthusiastick acclamations, he will repeat them 
alternately every Thursday and Saturday until further notice.’ 
 
b) [RICHARD II.]  Theatre Royal, Drury-Lane.  This Evening, Monday April 20, 
1818, Their Majesties’ Servants will perform (first time this Season) 
Shakspeare’s Tragedy of King Richard the Second.  King Richard the Second, 
Mr. Kean …  [London, 1818.]  Playbill (294 × 167 mm); one small hole.  ‘Mr. 
Kean will act King Richard the Second this Evening, Othello on Wednesday, 
and shortly will make his first appearance as Barabas in a Tragedy founded on 
Marlowe’s Play of the Jew of Malta.’ 
 
c) [RICHARD III.]  Theatre Royal, Drury-Lane.  This Evening, Tuesday June 16, 
1818.  Their Majesties’ Servants will perform Shakspeare’s Tragedy of King 
Richard the Third …  Duke of Gloster, Mr. Kean …  [London, 1818.]  Playbill 
(297 × 163 mm); crease from when the leaf was in the press, affecting one word 
only.  ‘Mr. Kean will perform one of this most popular Characters every night 
this Week, being his last appearance in such Characters this Season.’ 
 
d) [MACBETH.]  Theatre Royal, Drury-Lane.  This Evening, Friday, December 
10, 1819, His Majesty’s Servants will perform (2nd time this season) 
Shakspeare’s Tragedy of Macbeth …  Macbeth, Mr. Kean …  [London:] J. 
Tabby, Printer, Theatre Royal, Drury Lane [1819].  Playbill (320 × 179 mm); 
paper sometime reinforced on verso along top edge and left-hand side, a 
couple of spots, small stain in left margin.  ‘In consequence of the extraordinary 
overflow from all parts of the House, on Wednesday Night, the Tragedy of 
Macbeth will be repeated this Evening.  Mr. Kean will repeat Macbeth, this 
Evening; and Hamlet, on Monday.’ 



 
 

 
e) [OTHELLO.]  Theatre Royal, Drury-Lane.  Agreeable to the former 
Advertisement, this Theatre is now open for the Last Performances of Mr. Kean, 
before his positive Departure for America.  This Evening, Saturday, August 19, 
1820, His Majesty’s Servants will perform Shakspeare’s Tragedy of Othello …  
Othello, Mr. Kean, (his last appearance in that Character.) …  Iago, Junius 
Brutus Booth …  [London:] J. Tabby, Printer, Theatre Royal, Drury-Lane [1820].  
Playbill (304 × 174 mm); backed.  ‘This Theatre overflows every Night.  The 
Patentees cannot condescend to enter into a competition of scurrility, which is 
only fitted for Minor Theatres---what their powers really are, will be, without any 
public appeal, legally decided in November next, and any gasconade can only 
be supposed to be caused by cunning or poverty.’ 
 
f) [RICHARD III.]  Theatre-Royal, Newcastle.  Mr Kean’s Second Night.  On 
Friday Evening, October 9th, 1829, will be acted Shakspeare’s historical Play of 
Richard 3rd or, The Battle of Bosworth Field …  Duke of Glo’ster, (afterwards 
Richard the 3d,) by Mr Kean …  To Morrow evening, Othello.  The Part of 
Othello, by Mr Kean.  Iago, by Mr G. Gray, his first Appearance here.  No Half-
price during Mr Kean’s engagement …  W., E., & H. Mitchell, Printers … 
Newcastle [1829].  Handbill (234 × 137 mm). 
 
g) [OTHELLO.]  The Last Night of the Company’s performing previous to the 
Holidays.  Theatre Royal Drury Lane.  This Evening, Wednesday, December 
23, 1829, His Majesty’s Servants will act Shakspeare’s Tragedy of Othello …  
The Tragedy of Othello, Othello, Mr. Kean, Iago, Mr. Young, Desdemona, Miss 
Phillips, having commanded the intense attention, and decided approbation, of 
an overflowing House, will be repeated this Evening …  [London:] J. Tabby, 
Printer, Theatre Royal, Drury Lane [1829].  Playbill (318 × 185 mm); cut close, 
but very good.  ‘Mr. Kean, as on Monday Evening, again hailed with 
enthusiastic Acclamations, and greeted with the most rapturous Applause.  He 
will appear in Othello, this Evening.’ 
 
h) [MERCHANT OF VENICE.]  Theatre Royal, Drury Lane.  This Evening, 
Monday, March 29, 1830, His Majesty’s Servants will act Shakspeare’s Comedy 
of The Merchant of Venice …  Shylock … Mr. Kean …  [London:] J. Tabby, 
Printer, Theatre Royal, Drury Lane [1830].  Playbill (325 × 195 mm); light 
marginal browning, a few creases, sometime disbound.  ‘Mr. Kean having been 
greeted as Hamlet, with enthusiastic Applause by a crowded Audience, will 
shortly repeat that Character; and will appear as Shylock, this Evening.’ 
 



 
 

i) [RICHARD III.]  Theatre Royal, Hay-Market.  The Public is most respectfully 
informed, that this Theatre will be opened for the Summer Season, this 
Evening, Monday, June 4, 1832, when Mr. Kean (who is engaged for a limited 
number of Nights,) will commence his Performances in the Tragedy of Richard 
III …  [London:] Printed by S. Johnson … [1832].  Playbill (338 × 210 mm); 
printed on tinted paper; light offsetting only, a few slight creases.  ‘Mr. Kean will 
perform Shylock on Wednesday next, and Othello on the following Friday.’ 
 
j) [MERCHANT OF VENICE.]  Theatre Royal, Hay-Market.  Mr. Kean will 
perform Shylock To-Night; Othello on Friday, and King Lear on Monday next.  
This Evening, Wednesday, June 6, 1832.  Will be performed, The Merchant of 
Venice …  Shylock, Mr. Kean …  [London, 1832.]  Playbill (330 × 174 mm); 
printed on tinted paper, small hole to lower right-hand corner. 
 
 
‘THE SUPREME ACTOR FOR AN AGE’ 
 
17. [KEMBLE, John Philip.]  Five handbills advertising 
Shakespeare productions (King John, Macbeth, Richard III, Henry 
VIII, Hamlet) at Covent Garden starring the actor John Philip 
Kemble.  London, 1810–12.   Together: £500 
 
By the 1810s, Kemble (1757–1823) had solidified his reputation and was 
comfortably ensconced in Covent Garden, where night after night he 
performed his most famous Shakespearean roles: ‘Psychologically 
drawn and physically suited to stoical Romans, he excelled also where 
pathos and melancholy were dominant and with the fierily single-minded 
(he was a fine Hotspur) … Kemble strove, both as actor and producer of 
plays, to present in dramatic form the essence of human nature and its 
relationship to the outside world as the Romantic age consistently 
viewed it.  No actor is for all time, but Kemble was the supreme actor for 
an age’ (Oxford DNB).  The 1810s also found Kemble working more 
closely with his siblings, actor Charles Kemble (1775–1854) and the 
incomparable Sarah Siddons (1755–1831); the present collection 
includes several productions in which the three starred alongside each 
other. 
 
a) [KING JOHN.]  New Theatre Royal, Covent-Garden, this present Saturday, 
Nov. 24, 1810, will be acted Shakspeare’s Historical Play of King John … John, 
King of England, by Mr. Kemble … Faulconbridge by Mr. C. Kemble … The 
Lady Constance by Mrs. Siddons …  [London:] Macleish, Printer … [1810].  
Handbill (247 × 181 mm); printed on tinted paper, two small holes in left-hand 
margin.   
 
b) [MACBETH.]  New Theatre Royal, Covent-Garden, this present Wednesday, 
May 15, 1811, will be acted Shakspeare’s Tragedy of Macbeth …  Macbeth by 
Mr. Kemble, Macduff by Mr. C. Kemble … Lady Macbeth by Mrs. Siddons …  



 
 

[London:] Macleish, Printer … [1811].  Handbill (250 × 175 mm); printed on 
tinted paper; laid down. 

 
c) [RICHARD III.]  Theatre Royal, Covent-Garde [sic]  This present Monday 
Sept. 16, 1811 will be acted Shakspeare’s Tragedy King Richard the Third …  
Richard, Duke of Gloster, by Mr. Kemble … Henry, Earl of Richmond, Mr C 
Kemble …  [London: Ma]c[l]eish  … [1811].  Handbill (247 × 173 mm); printed 
on tinted paper, upper edge ragged (affecting initial two words), poorly inked in 
places; laid down. 



 
 

 
d) [HENRY VIII.]  The last Fortnight of Mrs. Siddons’s Acting till after Easter.  
Theatre Royal, Covent Garden, this present Tuesday, Dec. 10. 1811 will be 
acted Shakspeare’s Historical Play of King Henry the Eighth.  Henry, King of 
England, Mr. Egerton, Cardinal Wolsey, Mr. Kemble … Cromwell, Mr. C. 
Kemble … Katharine, Queen of England, Mrs. Siddons, (The last time of Mrs 
Siddons’s acting Queen Katharine till after Easter.) …  [London:] Macleish, 
Printer … [1811].  Handbill (251 × 155 mm); printed on tinted paper; a few 
marks, laid down. 
 
e) [HAMLET.]  Theatre Royal, Covent Garden, this present Thursday, Jan. 2, 
1812, will be acted Shakspeare’s Tragedy of Hamlet, Prince of Denmark …  
Hamlet by Mr. Kemble …  [London:] E. Macleish, Printer … [1812].  Handbill 
(252 × 170 mm); printed on tinted paper. 
 
 

18. [KEMBLE, Charles.]  Four playbills advertising Shakespeare 
productions (Henry VIII, Julius Caesar, Henry IV, Cymbeline) 
featuring the actor Charles Kemble.  London and Edinburgh, 
1823–7.   Together: £350* 
 
Charles Kemble (1775–1854) was perhaps always going to be in the 
shadow of his elder brother, but he did achieve ‘acclaim for Mark 
Antony, Faulconbridge, and an animated Mercutio’ and ‘although he had 
serious competitors in Junius Brutus Booth, Thomas Cooper, and James 
Wallack, after the death in 1823 of his brother Kemble was usually 



 
 

ranked third, after Kean and Macready, especially in tragedy’ (Oxford 
DNB).  See also item 21. 
 
a) [HENRY VIII.]  Theatre Royal, Covent-Garden.  This present Wednesday, 
Oct. 29, 1823, will be acted Shakspeare’s Play of King Henry VIII … King 
Henry, Mr. Egerton … Cromwell, Mr C. Kemble …  [London:] Printed by W. 
Reynolds … [1823].  Playbill (341 × 198 mm); spotting at head, a few creases.  
With an advertisement for Kemble’s ‘pioneering production’ (Oxford DNB) of 
King John, ‘with an attention to Costume which has never been equalled on the 
English Stage.  Every Character will appear in the precise habit of the Period---
the whole of the Dresses and Decorations being executed from copies of 
indisputable authorities, such as Monuments, Seals, illuminated Manuscripts, 
painted Glass, &c.’ 
 
b) [CYMBELINE.]  Theatre Royal, Covent-Garden.  This present Friday, Oct. 
19, 1827, will be acted, Shakspeare’s Play of Cymbeline.  With New Scenery, 
Dresses, & Decorations, executed from the best Authorities, and displaying as 
accurately as Stage effect will permit, the Habits, Weapons, and Buildings of the 
Gaulish and Belgic Colonists of the Southern Counties of Britain, before their 
subjugation by the Romans …  Cymbeline, Mr. Egerton …  Leonatus 
Posthumus, - - - Mr. C. Kemble …  [London:] Printed by W Reynolds … [1827].  
Playbill (340 × 192 mm); very light offsetting only. 
 
c) [JULIUS CAESAR.]  Theatre Royal, Covent-Garden.  This present Friday, 
Nov. 23, 1827, will be acted, Shakspeare’s Tragedy of Julius Cæsar, Julius 
Cæsar, Mr. Egerton … Marc Antony, Mr. C. Kemble …  [London:] Printed by W. 
Reynolds … [1827].  Playbill (343 × 200 mm); some light offsetting. 
 
d) [HENRY IV.]  Theatre-Royal, Edinburgh.  Mr. C. Kemble will make his sixth 
Appearance here this Season, this present Evening, Friday, April 3, 1829, when 
will be revived the first Part of Shakspeare’s King Henry IV …  Sir John Falstaff 
by Mr Charles Kemble …  [Edinburgh, 1829.]  Playbill (280 × 217 mm); some 
light offsetting. 
 
 
19. [MACREADY, William Charles.]  Six playbills advertising 
London Shakespeare productions (Cymbeline, Henry VIII, The 
Winter’s Tale, Coriolanus, Hamlet, The Tempest) starring the actor 
W. C. Macready.  London, 1822–38.   Together: £500* 
 
A nice group of playbills documenting Macready’s (1793–1873) 
chequered career at the London theatres (he also performed outside the 
capital, and in New York) before he took over as the manager of Covent 
Garden (1837), at which his ‘first great effort’ was The Tempest in 1838, 
for which he ‘banished Dryden and Davenant, [and] also dispensed with 
the dialogue of the first scene in favour of a spectacular shipwreck’ 
(Oxford DNB).   
 



 
 

 



 
 

‘Macready was a complex individual.  He had his father’s quick temper, 
of which he was fully aware, although he was not always able to curb it 
in his professional dealings …  He cultivated his own learning and way 
of life in concert with his friendships with leading intellectual, literary, and 
artistic figures of his day (Carlyle, Tennyson, Dickens, Thackeray, 
Forster, Browning, and Bulwer), but, though this benefited the theatre, it 
also set Macready apart from the rest of his profession.  His two periods 
of management were informed by high principles: he conducted his 
enterprises as national theatres, eschewing crude commercialism.  He 
materially advanced the art of the theatre in all its facets: his rehearsals 
were unprecedented in their length and rigour; his attention to mise-en-
scène set standards for generations to come; his acting versions marked 
a significant advance in the restoration of Shakespeare’s texts …  As an 
actor …  his greatest quality was his intellectual ability to penetrate and 
to express the psychological nature of his characters …  Macready was 
ill-suited to comedy, but as a tragedian he scaled the Shakespearian 
peaks of Hamlet, Othello, Macbeth, and King Lear …  For nigh on twenty 
years Macready dominated the English stage. Although he was a 
reluctant member of the acting profession, in it Macready achieved an 
eminence comparable to the leaders of the other professions to which 
he had aspired, and it was in large measure thanks to him that, by the 
end of the nineteenth century, the theatre enjoyed the status and esteem 
which had been denied it at the beginning’ (ibid.). 
 
a) [CYMBELINE.]  Theatre Royal, Covent-Garden.  This present Monday, June 
24, 1822, will be performed Shakspeare’s Tragedy of Cymbeline …  Cymbeline 
by Mr. Egerton …  Leonatus Posthumus by Mr Macready …  [London, 1822.]  
Playbill (297 × 168 mm); small hole to one corner, remains of paper to verso 
from when pasted onto another leaf. 
 
b) [HENRY VIII.]  Theatre Royal, Covent-Garden this present Monday, Feb. 10, 
1823, will be performed a Tragedy, called King Henry the Eighth.  King Henry, 
Mr. Egerton, Cardinal Wolsey, Mr. Macready … Cromwell, Mr C. Kemble …  
[London:] W. Reynolds … Printer to the Theatre [1823].  Playbill (338 × 195 
mm); some light offsetting, edges a little ragged. 
 
c) [THE WINTER’S TALE.]  Theatre Royal, Drury Lane, this Evening, 
Wednesday, April 19, 1826.  His Majesty’s Servants will perform, (1st this 
season) Shakspeare’s Play of The Winter’s Tale.  Leontes King of Sicilia) Mr. 
Macready …  [London, 1826.]  Playbill (322 × 167 mm); printed on tinted paper; 
a few creases. 
 
d) [CORIOLANUS.]  Theatre Royal, Drury Lane, this Evening, Wednesday, 
June 1, 1831.  Their Majesties’ Servants will act Shakspeare’s Historical 
Tragedy of Coriolanus …  Caius Marcius, .. .. .. ..  Mr. Macready …  [London:] J. 
Tabby, Printer, Theatre Royal, Drury Lane [1831].  Playbill (334 × 211 mm); 
some creasing to corners. 
 



 
 

e) [HAMLET.]  Theatre Royal, Drury Lane.  This Evening, Monday, Nov. 11, 
1833, Their Majesties’ Servants will perform Shakspeare’s Tragedy of Hamlet.  
Claudius, King of Denmark, Mr. Younge.  Hamlet, …. …. …. Mr. Macready …  
[London:] W. Wright, Printer, Theatre Royal, Drury Lane [1833].  Playbill (334 × 
200 mm); printed on tinted paper, one corner creased. 
 
f) [THE TEMPEST.]  Theatre Royal, Covent Garden …  This Evening, Tuesday, 
November 20th, 1838, will be repeated the Play of The Tempest, from the Text 
of Shakspeare …  Prospero, (the rightful Duke of Milan) Mr. Macready …  
[London, 1838.]  Playbill (393 × 215 mm); a little creased, a couple of small 
holes.  Interestingly, this bill reads that ‘the Public are cautioned against 
purchasing SPURIOUS BILLS of this Theatre, none being genuine but those 
printed by W. S. Johnson “Nassau Press” Nassau Press, Soho; all others are 
unauthorised and incorrect’.  The imprint, however, if there ever was one, has 
been trimmed! 
 
 
AN UNPUBLISHED SUPERNATURAL ARCTIC WHALING PLAY 
INSPIRED BY FRANKENSTEIN? 
 
20. MILNER, Henry M.  The Demon of the Pole or Orkland the 
Murderer of the Charmed Life.  England, late 1820s–1830s? 
 
Manuscript on paper, 2 vols.  Copy 1: small 4to (232 × 192 mm), ff. [1], 
15, [6], 20–33, [1], 26; on paper watermarked ‘Hagar & Son 1826’; 
leaves sometimes written on both sides, lower portion of f. 15 cut away; 
stitched.  Copy 2: small 4to (230 × 188 mm), pp. [2], 34, [2], 25, [1]; on 
Whatman paper watermarked ‘1834’; some leaves loose; paper a little 
ragged in places; contemporary marbled wrappers, spine perished, rear 
cover missing.   Together £3500 
 
Two manuscript copies of ‘a grand melodramatic romance’ set in the 
Arctic by Henry M. Milner, a regular playwright for the Royal Coburg 
Theatre (the Royal Victoria Theatre, or ‘Old Vic’, as it later became).  In 
1826, his play The Man and the Monster, or the Fate of Frankenstein 
opened at the Theatre (a popular earlier stage adaptation, which 
regularly held the stage until the 1840s), and one wonders whether, in 
his reading of Mary Shelley’s novel, he was not somehow inspired to set 
the present play, which was apparently never published, in the Arctic.  
(Or fuelled, perhaps, by William Parry’s Journal of a Voyage to discover 
a North-West Passage, 1821, a bestseller at the time.)  Milner had also 
written an earlier play based on Shelley’s novel, in 1823 (Frankenstein; 
or, The Demon of Switzerland), but which proved unsuccessful on the 
stage and of which no script is known to exist (Steven Earl Forry, 
Hideous Progenies: Dramatizations of Frankenstein from Mary Shelley 
to the Present, p. 28). 
 



 
 

 
The present two-act play, set in the Arctic and the Shetland Islands (and 
calling for various complicated scenery and special effects: snow, ice, 
fire, water, a sinking whaling ship etc), appears never to have been 
published, and is an early example of the polar theme in English 
literature.  Edmund Harcourt, the captain of a Greenland whaling ship, 
recounts to his wife (Emily in the cast list, sometimes Eliza in the script), 
how his grandfather had been stabbed to death by a rival whaler as they 
both tried to become the first man to reach the North Pole.  The 
murderer, Orkland, was never seen again, doomed to live in the Arctic 
‘till some descendant of [his] martyr’d victim / shall seek revenge een in 
this clime remote’, surviving in the icy wastes (as explained by the 
Demon of the Pole himself in the first scene) by some kind of 
supernatural means.   
 
Shetland mariner Ellic Norman, his speech larded with nautical jargon, 
joins Edmund’s crew, likewise his sweetheart Maggie Lauder, disguised 
as a boy; they set sail to hunt whales in the Arctic, only to become 
trapped by ice, allowing Orkland to board the ship and make off with 
Emily/Eliza as the ship sinks.  At the beginning of the second act, 
Edmund, Ellic, and Maggie are rescued by an Inuit on a dog sled, taking 
them to his two sisters, who are attracted to Ellic (his head is easily 



 
 

turned) and, thinking her a young man, Maggie.  The Inuit discover 
Maggie to be a woman when they open her dress, shortly followed by 
Ellic, and Maggie upbraids him at his readiness to be unfaithful to her 
before he agrees to marry her.  In the next scene, Ellic wrestles a polar 
bear, before Maggie kills the beast with a sword.  Meanwhile, Orkland, 
who has taken Emily back to his hut (constructed from pieces of 
wrecked boats), asks her to share his ‘charmed life’ in the Arctic; Ellic, 
Maggie, and Edmund arrive; the hut catches fire; and ‘Orkland and Emily 
sink thro’ the parting ice on which the hut was built whilst the sudden 
appearance of the Demon deters Ellic from renewing the attack …’  
Edmund vows to follow, to ‘grapple with the blood-stained fiend himself, 
and to the confines of the nature Hell pursue him to preserve my Emily’, 
leaving the Ellic and Maggie ‘in much distress, & the Esquimaux in 
horror at his madness’.  The couple give chase and try to shoot Orkland, 
only for him to ‘throw both the shots upon the ice’.  They are powerless 
against him, but Edmund, as the grandson of the original victim, is able 
to kill the charmed murderer.  Orkland, the Demon, and all his spirits, are 
crushed by an enormous block of ice ‘amidst supernatural flare of 
crimson light’ and Edmund, Ellic, and Maggie are saved by a ship in full 
sail to the strains of ‘Rule, Britannia!’ 
 
Not found in Nicoll, but see pp. 346–7 for other plays by Milner. 
 
 
21. SHAKESPEARE, William.  Theatre Royal, Covent-Garden.  
This present Thursday, October 30, 1823, will be acted 
Shakespeare’s Comedy of Errors …  [London:] Printed by W. 
Reynolds … [1823]. 
 
Playbill (326 × 195 mm); early ms. ink numbers down the right-hand 
side.  £100* 
 
With an announcement of Charles Kemble’s ‘pioneering production’ of 
King John (November 1823), which ‘dressed with historical accuracy … 
[set] a fashion for antiquarianism in Shakespearian production’ (Oxford 
DNB, sub Kemble):  See also item 18. 



 
 

 
22. [SHAKESPEARE IN THE 
PROVINCES: YORK.]  Last Night but 
one.  Theatre-Royal, York.  On Friday, 
Aug. 14, 1829, His Majesty’s Servants 
will perform Shakspeare’s admired 
Comedy of Much Ado about Nothing ...  
After which, will be performed, the highly 
popular Piece, as acted with 
distinguished success, at the Theatre-
Royal, Drury Lane, called Charles XII. or, 
The Siege of Stralsund ...  W. Hargrove 
and Co. Printers, Herald-Office, York 
[1829]. 
 
Handbill (213 × 140 mm); a trifle dusty.  £50 
 
 
 

23. [SHAKESPEARE IN THE PROVINCES: LEEDS.]  Theatre, 
Leeds.  By Permission of the Worshipful the Mayor.  Second Night 
of Mr. Calvert’s Engagement.  This present Tuesday, June 22d, 
1830, will be presented Shakespeare’s Hamlet, Prince of Denmark 
...  End of the Tragedy, A Pas Seul, by Mrs. Nelson.  The 
Performances to conclude with the operatic Farce of My Uncle 
Gabriel ...  On Wednesday, June 23, Shakespeare’s Historical 
Tragedy of Julius Cæsar, which will be produced with entirely New 
Scenery, Decorations, &c. on the most extensive Scale of 
Classical Splendour, in the Completion of which, the various 
Artists connected with the Theatre have, since the 
Commencement of the Season, been actively engaged ...  The 
celebrated Romantic Drama of Massaroni; or, the Brigand Chief—
and the Historical Opera of Massaniello; or, the Fisherman of 
Naples—with entirely New Scenery, Dresses, and Decorations, 
are in active Preparation; also, the celebrated Drama of 
Shakespeare’s Early Days, with New Local Scenery, &c. &c. and 
many other Novelties will be produced in Succession ...  
Hernaman and Perring, Printers, Intellingencer-Office ... Leeds 
[1830]. 
 
Playbill (310 × 175 mm); a couple of small holes, ink marks to left-hand 
margin.   £75* 



 
 

 
24. [SHAKESPEARE IN RUSSIA.]  SHAKESPEARE, William.  
Korol’ Lir …  Perevod V. Lazarevskago [King Lear …  Translated 
by Vasily Lazarevsky].  Sanktpeterburg V tipografii V. Golovina … 
1865. 
 
Large 8vo (265 × 170 mm) in half-sheets, pp. [2], 184, xii; some spotting 
and offsetting; contemporary half roan, worn and a little shaken, hinges 
cracked but firm, spine chipped at head, front free endpaper sometime 
removed.   £600 
 
First edition of this translation, with notes by Lazarevsky (1817–1890) at 
the end.  He had previously translated Othello (1845, much reprinted). 
 
An early Russian owner has annotated the title-page here: ‘Our 
Shakespeare is very clear.  But King and Lear?  Soon there will be 
peace!’  (‘Lear’ and ‘peace’ [mir] rhyme in Russian.)  At the end of the 
book, on the rear free endpaper, is a 12-line manuscript poem. 
 
Levidova 218.  WorldCat locates 3 copies only 
(Folger, Library of Congress, NYU Abu Dhabi). 
 
 
25. [SHAKESPEARE IN RUSSIA.]  
MAKHALOV, Sergei Dmitrievich.  
Fantaziia na tragediiu „Gamlet“ Shekspira 
[A fantasia on Shakespeare’s ‘Hamlet’] …  
Tipografiia Tovarishchestva I. D. Sytina …  
Moskva. — 1900. 
 
8vo (200 × 128 mm), pp. [2], 331, [1]; light stain 
to lower corner of a couple of leaves towards the 
beginning, some finger-soiling elsewhere; uncut 
and partly unopened in the original illustrated 
wrappers by V. V. Evreinov, a little rubbed and 
soiled, spine worn; private inkstamp (‘TH’) to title 
verso.   £375 
 
First edition(?) of a very rare Russian 
monograph on Hamlet, written by Makhalov (a 
pseudonym for Sergei Razumovsky; 1864–
1942), a playwright and critic.  This is his first 
book. 
 



 
 

Levidova gives the date of publication as 1899, but there is no edition 
with that date in the National Library of Russia catalogue, or WorldCat.   
 
Levidova 2914.  WorldCat locates a sole copy, at Waseda. 
 
 
26.  SHELDRICK, William, publisher.  [Cover title:] 
Illustrations of the Drama, from original Drawings.  Drawn on 
Stone by E. F. Lambert.  London.  Published by W. Sheldrick at 
his Lithographic Press …  1823.   
 
Large 4to (367 × 290 mm), pp. 8; with 4 hand-coloured lithographs (one 
loose); uncut in the original printed wrappers, water-stained in places, 
and a little spotted, spine worn, with tears at head and foot, small to front 
cover section skinned where an earlier label has been removed.  £3750 
 
An apparently unrecorded publication: four fine large lithograph portraits 
of four leading performers of the day, each accompanied by a two-page 
biography, printed in letterpress, preserved here in the original 
publisher’s wrappers.  The actors are Edmund Kean, John Liston, John 
Cooper, and Catherine Stephens, all of them depicted in character: 
Kean as Othello; Liston as Apollo Belvi in Theodore Hook’s farce Killing 
no Murder; Cooper as Edgar in King Lear; Stephens as Lucy Bertram in 
Guy Mannering. 
 
Sheldrick is listed in Michael Twyman’s Directory of London Lithographic 
Printers as being active in the 1820s, but I can locate no other book 
publications produced by him.  The cover here is marked ‘No. 1’, and 
perhaps further parts followed.  The Harry Beard Collection at the V&A 
possesses the portraits of Cooper and Stephens as individual prints (as 
well as the image of Kean as reissued by Dean & Mundy, c.1830), along 
with three others published by Sheldrick of the actors Robert William 
Elliston, Sarah West (both dated May 1823), and William Charles 
Macready (dated December 1823). 
 
Not in Abbey.  Not in Hardie, English Coloured Books, or Tooley, English 
Books with Coloured Plates.  Not found in Library Hub Discover or 
WorldCat.   
 



 
 

 
 
 



 
 

THE CAMBRIDGE GREEK PLAY 
 
27. SOPHOCLES.  [Cover 
title:] Pencil Jottings from 
the Ajax as presented at 
Cambridge Nov. 29th, 30th 
Dec. 1st, 2nd, 1882 …  
Cambridge Macmillan and 
Bower 1883. 
 
4to (343 × 250 mm), 8 etched 
leaves in the original illustrated 
wrapper, light wear only.   £350 
 
First edition, published to 
commemorate the first 
Cambridge Greek Play. 
 
‘The tradition of performing a 
Greek play in Cambridge goes 
back to 1882, when the very first 
production was of Sophocles’ 
tragedy Ajax.  The two 
producers were not classicists in 
the strict sense: the first was 
John Willis Clark, superintendent 
of the Museum of Zoology who 
possessed a passionate interest 
in the theatre.  The other was 
Charles Waldstein, a classical 
archaeologist. 
 
‘From the first, the plays were intended to be effective drama as well as 
accurate reconstructions of the ancient Greek productions.  The 
producers were inspired by the opportunity to stage the plays rather than 
to read them as texts, and to make a wider audience aware of the 
particular strengths of Greek tragedy and comedy.  “Directness and 
vitality” was the ideal, according to Waldstein.  Even in the nineteenth 
century it was accepted that most of the audience were not sufficiently 
fluent in Greek to follow the play, and a printed English translation was 
provided. 
 
‘Ajax was a triumph and was followed by Aristophanes’ comedy Birds in 
the following year.  The plays flourished during the nineteenth century 
amid the contemporary passion for all things classical’ (Vanessa Lacey, 



 
 

archivist to the Cambridge Greek Play Committee, on 
cambridgegreekplay.com). 
 
‘The Ajax of Sophocles was chosen, partly perhaps because it had only 
one female character (A. R. Macklin of Caius was a great success as 
Tecmessa).  The other great success was J[ames]. K[enneth]. Stephen 
as Ajax.  “Subject to the divine frenzy, there is madness in his distorted 
face and rolling eye”, said the Daily News.  People remembered it 
poignantly when, a few years later, this cousin of Virginia Woolf did 
indeed go mad’ (L. P. Wilkinson, ibid.).  Other performers in the first play 
included A. C. Benson and the composer Arthur Somervell.   
 
 

 
 
 
 



 
 

 
28. STRAKATÝ, Jan.  Upřímné slovo před otevřením velkého 
Národního divadla.  Proslovil v zasedání literárního odboru „Bes. 
Um.“ 8. ledna 1881 …  V Praze.  Nákladem „Divadeních listů“.  
1881. 
 
8vo (199 × 128 mm), pp. 37, [1], including portrait frontispiece of Emilian 
Skramlík; old half cloth, decorated paper sides, spine lettered gilt, 
postcard pasted to inside front cover.   £250 
 
First edition of a speech, ‘An honest word before the opening of the 
great National Theatre’, given a few months before the official opening of 
the new National Theatre in Prague, the construction of which had taken 
over a dozen years.  It was finally opened in June 1881, with the 
premiere of Smetana’s Libuše.   
 
Not found in WorldCat. 
 
 



 
 

 
29. TEATR RAPSODYCZNY.  Kraków [Zakład Doskonalenia 
Rzemiosła w Krakowie] 1948. 
 
8vo (242 × 168 mm), pp. 107, [1] + errata leaf; numerous photographic 
illustrations pp. [3]–24; some light marginal browning due to paper stock; 
original printed stiff-paper wrappers, spotted and a little creased in 
places, short tear to rear cover.   £275 
 
First edition: a privately printed account of the Teatr Rapsodyczny, an 
underground theatre founded in 1941 by Mieczysław Kotlarczyk (1908–
1978).  Among the young actors who worked with him at the theatre was 
Karol Wojtyła (1920–2005), i.e. the future Pope John Paul II.   
 
‘When asked, who of the lay people exerted the greatest influence on his 
life, Pope John Paul II gave an answer: Jan Tyranowski and Mieczysław 
Kotlarczyk.  He admitted that, in particular, the latter passed on to him 
much “from the riches of his soul which was in love with all that great 
legacy of literary and artistic culture, indigenous and Polish, as well 
as that of Europe and the world” …  The Rhapsodic Theatre, operating 



 
 

under the patronage of the Government Delegation for Poland, was 
undoubtedly an important element of the underground cultural life 
in Kraków. During the occupation period there were seven premieres’ 
(Cecylia Kuta, ‘Mieczysław Kotlarczyk – a 
Teacher and Artistic Friend of John Paul II’, The 
Person and the Challenges: The Journal of 
Theology, Education, Canon Law and Social 
Studies Inspired by Pope John Paul II, Vol. 
IX (2019), No. 1, pp. 112, 118). 
 
WorldCat locates no copies outside Poland. 
 
 
30. TOLSTOI, Lev Nikolaevich.  St. 
James’s Theatre.  King Street, St. James’s, 
S.W. …  Friday, September 26th, 1919 …  
The Russian Drama Reparation.  An 
adaptation of “The Living Corpse.”  By 
Count Leo Tolstoy …  [London:] Wightman 
Mountain & Andrews, Ltd., Printers … 
[1919]. 
 
Slim playbill (502 × 161 mm); some light dust-
soiling and spotting, creased where previously 
folded, short ms. list of actors to verso.   £100* 
 
A playbill for the opening night, in London, of 
Reparation, ‘a major production’ (Young, p. 95) 
of Aylmer and Louise Maude’s adaptation of 
Zhivoi trup, featuring Henry Ainley, Marion 
Terry, Ion Swinley, Athene Seyler, and Claude 
Rains.  As recorded here, the set designs were 
based on those used by the Moscow Art Theatre 
(premiere 1911).  The production was first 
staged, in August, at the Grand Theatre, Leeds 
(see Young, p. 109). 
 
Zhivoi trup had been performed once before in 
London, in 1912, as The Man who was Dead, in 
a translation by Zinaida Vengerova and John 
Pollock. 
 
Stuart Young, ‘Non-Chekhov Russian and 
Soviet drama on the British stage’, Russia in 
Britain, 1880–1940 (OUP, 2013), pp. 87–112. 



 
 

 
31. [VANDENHOFF, John Michael.]  Theatre Royal, Covent 
Garden.  This Evening, Wednesday, April 29, 1835, will be 
performed Shakspeare’s Tragedy of Hamlet …  Hamlet, … …. Mr. 
Vandenhoff …  To conclude with (Ninth Time) an entirely Original, 
Romantic Melo-Drame, with New Music, Scenery, Machinery, 
Dresses, Decorations, &c. &c. to be called Carlmilhan or, The 
Drowned Crew! …  [London:] W. Wright, Printer, Theatre Royal, 
Drury Lane [1835]. 
 
Playbill (338 × 210 mm); printed on tinted paper; some marginal 
browning, upper corner torn away, a couple of old repairs to verso.  £75* 
 
After years performing around the country, Vandenhoff (1790–1861) 
made his Covent Garden debut, as King Lear, in 1820.  ‘In 1834 he was 
seen at the Haymarket in Hamlet.  In 1835–6 he played at both Drury 
Lane and Covent Garden—alternate nights being given to opera’ 
(Oxford DNB).  His son, George Vandenhoff (1820–1885), was also an 
actor, who enjoyed considerable success in New York in the 1840s and 
50s; his daughter, Charlotte (1818–1860), likewise performed on both 
sides of the Atlantic. 
 
 
32. [VESTRIS, Lucia Elizabeth.]  Theatre Royal, Hay-Market.  
This Evening, Wednesday June 1, 1825, will be performed the 
Farce of The Mayor of Garratt … after which, Shakspeare’s 
Comedy, (interspersed with Music) of As You Like It …  Rosalind, 
Madame Vestris …  [London:] B. Johnson … [1825].  [With:] 
 
Mr. W. Farren’s Night.  Theatre Royal, Covent Garden, this 
present Wednesday, June 7, 1826.  Mr. W. Farren most 
respectfully acquaints his Friends and the Public, that in 
consequence of arrangements previously made with the 
Proprietors of Vauxhall by Madame Vestris, which will prevent her 
appearing at a later period of the Evening, the Entertainments will 
commence with the Petit=Comedy of The Wedding Day …  Lady 
Contest, Madame Vestris, (who has kindly given her valuable 
services on this occasion) in which she will introduce the popular 
Songs of ‘Cherry ripe,’ and ‘The light Guitar.’  After which, 
Shakspeare’s Comedy of The Merry Wives of Windsor …  
[London:] Printed by W. Reynolds … [1826]. 
 
Two playbills; As You Like It (312 × 190 mm): printed on tinted paper, 
lower edge ragged, affecting imprint, and some spotting; The Wedding  



 
 

 



 
 

Day (321 × 174 mm): printed on tinted paper, some light offsetting, small 
hole to lower right-hand corner.   Together £200* 
 
Granddaughter of the engraver Francesco Bartolozzi, Lucia Vestris 
(1797–1856) ‘made a name for herself in the period 1820–30 as a 
scandalous beauty, a career launched by the succès de scandale of her 
famous breeches performance, the lead role in the musical burlesque 
Giovanni in London at Drury Lane in May 1820.  The role had been 
created by Mrs Joe Gould in a very masculine style; Madame Vestris’s 
appearances in breeches, while asserting her freedom, always also 
emphasized her femininity, showing off her fabulously perfect legs.  For 
ten years she was ogled on stage and whispered about off, entertaining 
a series of lovers with whom she had profitable arrangements that 
supplemented her rising stage earnings to finance an extravagant 
lifestyle …  She was a fashionable star: she even acquired a signature 
tune when she introduced the song “Cherry Ripe” into John Poole’s Paul 
Pry at the Haymarket in 1825’ (Oxford DNB).   
 
The demand for her is highlighted in the second playbill here: she was to 
perform at two venues on the same night, and thus had to leave Covent 
Garden early (but not before she had sung her signature tune).   
 
 
HIS FAREWELL PERFORMANCES 
 
33. [YOUNG, Charles Mayne.]  Theatre Royal, Covent-Garden.  
The Public is respectfully informed that Mr. Young will perform 
Five Nights Only, previously to his Final Retirement from the 
Stage.  Tonight, he will perform Macbeth—and on Monday, 
Hamlet, (being positively his Last Appearance in those 
Characters.) …  [London:] W. Reynolds … [1832]. 
 
Playbill (336 × 425 mm); printed on tinted paper; a couple of words 
trimmed (sense easily recoverable), vertical crease where previously 
folded, the odd spot, some light browning/offsetting, early ink ms. note ‘I 
saw this on Friday May 4th’ in left-hand margin.   £150* 
 
Young (1777–1856) in his final performances, as Macbeth (opposite 
Fanny Kemble as Lady Macbeth) and Hamlet.  He had first appeared at 
Covent Garden in 1808, ‘then, when the theatre was burnt down, acted 
at the Haymarket Opera House.  With the company he migrated to the 
other Haymarket house, where he played Othello, Macbeth, and 
Frederick in Elizabeth Inchbald’s Lover’s Vows.  His engagement was to 
support John Philip Kemble, and on occasion to replace him.  After the 
opening of the new theatre in Covent Garden and the suppression of the  



 
 

O. P. (Old Prices) riots (caused by an increase in the price of seats), 
when eventually Julius Caesar was produced, Young’s Cassius was as 
good as Kemble’s Brutus, and gradually, as Kemble’s performances 
lessened in number, Young became accepted as the leading English 
tragedian—until his supremacy was challenged, first by Edmund 
Kean and then by W. C. Macready’ (Oxford DNB). 
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