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For almost a decade now, I have been looking for first editions or 
early appearances of well-known English Christmas carols. The 
books listed on the following pages are the result and chart 175 
years of carol publication, from the first appearance of ‘Hark! the 
Herald angels sing’ in 1753 to The Oxford Book of Carols in 1928.  
Highlights include both Gilbert and Sandys’ important early nine-
teenth-century collections, as well as a family copy of ‘We three 
Kings of Orient are.’ 
 
Price for the collection: £9500 

  



 
 

 
‘Hark! the Herald Angels sing’ 
 
01. WHITEFIELD, George, compiler.  Hymns for Social 
Worship, collected from various Authors, and more particularly 
design’d for the Use of the Tabernacle Congregation in London …  
London: Printed by William Strahan, and are to be sold at the 
Tabernacle, near Moorfields.  1753.  
 
12mo (164 × 98 mm), pp. [4], vii, [1], 144; somewhat dusty throughout, 
particularly to title (small marginal tear repaired), else a good copy in 
modern calf, preserving original calf front cover and front endpapers, 
corners worn; contemporary ownership signature to head of title-page of 
Christiana Tawse(?). 
 
First edition, first issue, very rare, of Whitefield’s important collection of 
hymns for the new Tabernacle church (rebuilt 1753), printed by the 
famous Scottish printer, William Strahan.  Among the 132 hymns for 
public worship, and 38 hymns for ‘Society and Persons meeting in 



 
 

Christian-Fellowship’, are a number by or adapted from Charles Wesley, 
including the first appearance of Whitefield’s iconic revision of ‘Hark, 
how all the welkin rings’: as well as cutting a number of verses, 
Whitefield altered the first lines to the now much more famous ‘Hark! the 
Herald Angels sing, / Glory to the new-born King!’ (pp. 24–5 here).   
 
‘This “Hymn for Christmas-Day” has always been the most popular of 
Charles Wesley’s hymns, appearing in more hymn-books, old and new, 
than any other.  The original text, first published in Wesley’s Hymns and 
Sacred Poems (1739), is cast in ten four-line stanzas, without refrain …  
The version of the hymn that is almost universally sung today has 
evolved through a series of changes by subsequent editors.  The leader 
of the Calvinist faction in early Methodism, George Whitefield, began the 
process in his Hymns for Social Worship (1753), in which he omitted 
verse 8 and 10, replaced Wesley’s original couplet with the stronger, 
now familiar lines, and substituted “heaven-born” for “heav’nly” in 
Wesley’s verse 5’ (Keyte, The New Oxford Book of Carols, p. 328). 
 
Whitefield (1714–1770) had returned from his phenomenally successful 
preaching tour of America in 1748, but in his absence large numbers of 
his Tabernacle congregation had left to join the Moravians.  He 
responded with a punishing preaching regime, and opened a new 
Tabernacle with support from the Countess of Huntington, to whom he 
was chaplain, on 10 June 1753.  The present collection, with an 
emphasis on concision (‘I am no great Friend to long Sermons, long 
Prayers, or long Hymns. – They are generally weary instead of 
edifying’), was to have sixteen editions by Whitefield’s death in 1770 and 
many more afterwards, most now very scarce. 
 
There are two editions/issues published in 1753, of which this is clearly 
the first: the other is entitled A Collection of Hymns for Social Worship 
and omits ‘collected from various authors’, and it is under this title that 
the volume is subsequently reprinted.  ESTC records only three copies 
of the first issue (British Library, Edinburgh, Rylands), and four of the 
second (Bodley, University College of Swansea, Morgan, and the Library 
of Congress).   
 
 
‘Lo! he comes, with clouds descending’ 
 
02. [MADAN, Martin].  A Collection of Psalm and Hymn Tunes 
never published before …  [London:] To be had at the Lock 
Hospital near Hyde Park Corner, and of E. Dilly … [1769]. 
 
Oblong folio (243 × 317 mm), pp. [6], 142; title and music engraved, the 
dedication letterpress with an etched vignette; title-page loose (small 



 
 

snag at head), front free endpaper, and both boards loose; 
contemporary half calf and marbled boards, worn and soiled, gilt 
morocco label to upper board; ink inscription of Henry Parr, ‘Bt at Derby: 
Nov. 16, 1866. for 3/6’ to front pastedown; cloth chemise and slipcase. 
 
First edition of the so-called Lock Collection, containing the first 
appearance in print of ‘Lo! he comes, with clouds descending’ (p. 16).  
Charles Wesley’s classic Advent hymn, which dates from the 1750s, 
received its tune early on.  The composer, Martin Madan (1726–1790), 
had originally gone to hear Wesley preach so he could study the 
Methodist’s mannerisms for a later impersonation at a drinking club to 
which he belonged.  But he was converted, became a minister, and 
served as both chaplain and director of music at the Lock Hospital (a 
charitable institution which cared for women with venereal diseases), for 
which he wrote Lo! he comes in 1769.   
 

 
 
The other important inclusion here is ‘Hark! the Herald Angels sing’ (to 
the tune ‘The Nativity’; pp. 88–9), ‘a fine setting for high voices and 
organ … which treats the hymn in eight-line stanzas.  The composer is 
given as “C. B.”, and may well be the great historian Charles Burney …  



 
 

“C. B.”, or perhaps Madan, altered the last couplet of Wesley’s verse 2 
to “With th’angelic host proclaim / Christ is born in Bethlehem”’ (Keyte, 
p. 328).  (Whitefield, 1753, has ‘Nature rise and worship him, / Who is 
born at Bethlehem.’) 
 
‘The “Lock Collection”, as it is known, is unusually coherent for the 
period, as Madan, wearing one hat, had selected the psalms and hymns 
to be used in the hospital chapel and, wearing another, had chosen, 
arranged, and sometimes composed the music to which they were sung’ 
(op. cit., p. 256).   
 
BUCEM, p. 641 (also listing another version, c.1765, pp. 36); RISM 
Recueils, p. 69.  Both record 2 copies only: British Library and King’s 
College, Cambridge (incomplete).   
 
 

 
 
‘Adeste, fideles’ 
 
03. AN ESSAY on the Church Plain Chant: Part first.  
Containing Instructions for learning the Church Plain Song.  With 
Approbation.  London: Printed and published by J. P. Coghlan …  
1782.  [Bound with:] 
 
AN ESSAY on the Church Plain Chant: Part second, containing 
several Anthems, Litanies, Proses and Hymns.  As they are sung 



 
 

in Public Chapels at London.  With Approbation.  London: Printed 
and published by J. P. Coghlan …  1782.  [And:] 
 
AN ESSAY on the Church Plain Chant: Part third, being a 
Supplement of several Anthems, Litanies, Proses and Hymns.  
Which have been omitted in the Second Part yet are sung in the 
Public Chapels at London, and are added at the Request of some 
particular Persons.  With Approbation.  London: Printed and 
published by J. P. Coghlan …  1782. 
 
3 parts in one vol., as issued, small 8vo (172 × 104 mm) in half-sheets, 
pp. vi, [2 (of 4)], iv, [5]–8, 11–14, 17–23, [1]; lacking three leaves, title-
page torn along the gutter, short tear to A4; pp. [2], xxxix, [1]; with 8 pp. 
of manuscript music (‘Blessed Lady’s Litany’, ‘O Jesu’) bound in at the 
end, and The Month of Mary.  Oratory of St. Philip Neri, King William 
Street, Strand (‘Sixth Thousand’, London, Burns & Lambert, 1852; pp. 
12) loosely inserted; short tear to d4, a little light water staining to 
gathering e, and an ink smudge in the upper margin of e1; pp. [2], xvi; 
some light water staining at head; the music printed typographically; 
contemporary marbled boards, worn, spine defective, upper board all but 
loose; with the early ms. ink inscription ‘Sion House’ to the inside front 
cover, later stamp of the Canons Regular of the Lateran, Spetisbury, 
Dorset (fl.1887–1907). 
 
First edition.  ‘J[ames]. P[eter]. Coghlan requests the Public will observe, 
that it is near Four Years since he was first advised the Re-establish-
ment of Printing the Gregorian or Church Plain Song in this Kingdom:--- 
That it was with Difficulty, and at a Great Expence, that he obtained, 
about Two Years ago, the Type; but having no Compositor versed in 
setting that Sort of Musick, naturally delayed the Work; which, if through 
the infant State of the Attempt, should be found any where erroneous, 
he hopes what has been said will be a sufficient Apology …’ (Advertise-
ment). 
 
With, on p. xiii of the Second Part, an early appearance in print of 
‘Adeste, fideles’.  ‘The genesis of this universally loved Christmas hymn 
is shrouded in obscurity.  The tune and four Latin verses are found in the 
manuscripts of John Francis Wade, a plainchant scribe well known in 
English Catholic circles …  [In his manuscript versions] Wade alternated 
between duple- and triple-time treatments of the tune, and he was 
perhaps responsible for the modern form in 4/4, first printed, in chant 
notation and with a bass part, in An Essay on the Church Plain Chant 
(Coghlan, 1782 [an earlier appearance, in Wade’s Cantus Diversi, 1751, 
is in triple time]) [which is] thought to have been the work of Wade and 
Samuel Webbe …  It was presumably the Essay version that Webbe 



 
 

used when performing the hymn in the Portuguese Embassy chapel 
where he was organist and where, in 1795, it made such an impression 
on the Duke of Leeds that he commissioned an arrangement from 
Thomas Greatorex, director of music of the popular “Concerts of Antient 
Music” of which the Duke was a patron …  First performed at one of 
these concerts on 10 May 1797, it was repeated on many subsequent 
occasions, making the hymn famous far beyond the Catholic circles to 
which it had initially been confined’ (Keyte, p. 242).  The English words 
we use today, ‘O come, all ye faithful’, were written by Frederick 
Oakeley, and first published in A Hymnal for Use of the English Church 
(1852). 
 
BUCEM, p. 319 (variant title); Fuld, The Book of World-Famous Music, 
fourth ed., p. 86; Yeats-Edwards, English Church Music 864; not found 
in RISM.   
 
 
‘God rest you merry, gentlemen’ 
 
04. A POLITICAL CHRISTMAS CAROL, set to 
Music, to be chaunted or sung throughout the United 
Kingdom and the Dominions beyond the Seas, by all 
Persons thereunto especially moved.  [London:] 
Printed by W[illiam]. Hone … [1820]. 
 
8vo (228 × 141 mm), pp. [8]; with 4 woodcut illustrations 
(by George Cruikshank) in the text; a couple of stains to 
the title; uncut and disbound, first and last leaves loose. 
 
According to Fuld, the music of ‘God rest you merry, 
gentlemen’ ‘is said to have been in a broadside printed … 
about 1796, but no copy of the broadside has been found.  
The earliest known printing of the melody, and words, is in 
one of two satirical pamphlets: one is A Political Christ-
mas Carol, with an advertisement dated Jan. 20, 1820; the 
other is The Man in the Moon, dated 1820, without 
reference on the title page to a later edition.  Both 
pamphlets lack the name of the composer and page 
numbers, and were published by William Hone, London’ 
(p. 249). 
 
The words we now know were first printed by Sandys, in 1833 (see 
below).   
 
Cohn 661. 



 
 

 
 
‘The first Nowell’ 
 
05. GILBERT, Davies.  Some ancient Christmas Carols, with 
the Tunes to which they were formerly sung in the West of 
England.  Together with two ancient Ballads, a Dialogue, &c. …  
The second Edition.  London: Printed by John Nichols and Son …  
1823. 
 
8vo (212 × 128 mm), pp. x, 79, [1]; with 19 leaves of engraved music 
interspersed through the book; some light offsetting in places; 
contemporary half calf and marbled boards, some restoration to the 
spine. 
 
Second edition, expanded.  ‘There are now 20 carols, but only one 
additional tune, the Editor, in spite of his “best endeavours” having failed 
to recover more’ (Dean-Smith).  One is the first appearance in print of 
‘The first Nowell’ (words only); ‘this carol is not in the first edition of this 
book (1822), which had only eight carols’ (Fuld, p. 227).   
 
‘“The classifications ‘from Gilbert’ or ‘from Sandys’ are the commonest 
feature of every modern carol-book …  But Gilbert (1822) published only 



 
 

eight carols with tunes.  Sandys (1833) published only eighteen tunes’ 
(R. R. Terry, in the preface to his Gilbert and Sandys’ Christmas 
Carols … 1931).  Sir Richard Terry was right that the number of carols 
published by Gilbert and Sandys is small, but it would be quite wrong to 
underestimate the overall significance of their work.  Though the number 
of carols they preserved is not great, many are of exceptional quality …  
Without the interest in the English folk carol that their books aroused, the 
whole nineteenth-century carol revival might have taken place much 
later, by which time many carols that they and their successors 
recovered would probably have been irretrievably lost …   
 
‘Some Ancient Christmas Carols … is a model publication, elegantly 
printed …  Both music and texts are impeccably edited, … the 
settings … manifestly taken from the manuscript books of unidentified 
church-gallery musicians.  Though short, the 1822 book preserves 
unique gallery versions of some of the most important carols in the old 
Cornish repertory’ (Hugh Keyte, ‘Gilbert, Sandys, and the revival of the 
English folk carol’, Appendix 4 to The New Oxford Book of Carols). 
 
Lowndes (1861 ed.), p. 889; Dean-Smith, English Folk Song Collections, 
1822–1952, p. 25.   
 
 
‘God rest you merry, gentlemen’  
‘I saw three ships come sailing in’ 
‘The first Nowell’ (now with its tune) 
‘Tomorrow shall be my dancing day’ 
 
06. SANDYS, William.  Christmas Carols, ancient and modern; 
including the most popular in the West of England, and the Airs to 
which they are sung.  Also Specimens of French Provincial Carols.  
With an Introduction and Notes …  London: Richard Beckley …  
1833. 
 
8vo (203 × 124 mm), pp. cxliv, 188, [4], with 12 leaves of lithographed 
music at the end, by G. E. Madeley, Strand; p. vii mispaginated ‘ix’; 
upper edge gilt, the others uncut, in later nineteenth-century red polished 
calf, old coloured engraving of the Hauptwache and Katharinenkirche in 
Frankfurt to the front pastedown; ink ownership inscription, dated 1835, 
and armorial bookplate of James Allan Maconochie (d.1845), advocate, 
Sheriff of Orkney, son of Allan Maconochie, Lord Meadowbank (1748–
1816). 
 
First edition of Sandys’ ‘famous carol collection’ (Keyte).  ‘The very long 
preface on the history of Christmas and on the practice of carol-singing, 



 
 

and the list of carol-collections and publications from 1521 until the 18th 
century, when such publications petered out in broadsides and chap-
books, is still the quarry from which prefaces of like content and less 
authority have been hewn.  The first part of the book contains 34 carols 
taken from MS. and printed sources of the early 15th–late 17th century.  
It is probably one of the earliest collections of this kind—the precursor of 
many—to be offered to the public’ (Dean-Smith). 

 
‘Sandys’s carols are as invaluable in 
their way as those of Gilbert, provided 
that the music is interpreted in the light 
of the earlier collection …  There are 
striking parallels between [the two 
books].  Both rescue many West 
Country carols that would otherwise 
have been lost; both give an overview 
of the customs associated with 
carolling in their prefaces; both give a 
full range of carol types, including 
domestic carols and waits’ music’ 
(Keyte). 
 
Among the carols included are ‘God 
rest you merry, gentlemen’, ‘Hark! the 
herald angels sing’, ‘I saw three ships 
come sailing in’, ‘The first Nowell’ (the 
latter two with their tunes), ‘A Virgin 
most pure’, and ‘Tomorrow shall be my 
dancing day’ (the only source of the 
carol, according to Dean-Smith). 
 
Lowndes (1861 ed.), p. 2189; Dean-
Smith, p. 25; not in Twyman, Early 
Lithographed Music.   
 

 
07. [CUNDALL, Joseph, editor].  A Booke of Christmas Carols, 
illuminated from Ancient Manuscripts in the British Museum.  
London, Henry G. Bohn … [1845]. 
 
8vo (183 × 132 mm), pp. [32]; with chromolithograph illuminations 
throughout; some light spotting; later deep claret morocco gilt by 
Zaehnsdorf, all edges gilt, marbled endpapers; with the inscription 
‘Dorothea Burrell given to Henrietta Edith Burrell Xmas 1883’ on the 
front flyleaf; later label of Arthur A. Howard (c.1925–2016) to rear 
pastedown. 



 
 

 
 
The first of Cundall’s illuminated gift books: ‘Selected and arranged by 
Joseph Cundall.  Drawn and lithography by John Brandard.  Printed in 
colours by Messrs. M. & N. Hanhart.  Printed with type by Charles 
Whittingham’ (colophon). 
 
‘After Pickering, the publisher with the most devoted concern for book 
design in mid-nineteenth century England was Joseph Cundall.  His 
career is particularly hard to follow, since he worked a great deal on his 
own, as a sort of freelance behind the scenes, and many books which 
he edited and designed bear other publishers’ imprints …  Cundall’s first 
illuminated book seems to have been A Booke of Christmas Carols (n.d., 
1845), with borders drawn and lithographed by John Brandard after 
illuminated MSS in the British Museum and printed by Hanhart’ 
(McLean, Victorian Book Design, p. 109). 
 
The carols themselves include ‘When Christ was born of Mary free’, The 
Boar’s Head Carol (reprinted from Wynkyn de Worde’s Christmasse 
Carolles, 1521; Bodley only in ESTC), ‘God rest you merry gentlemen’, 
‘Whilst shepherds watch’d’, and ‘Hark! the herald angels sing’.   



 
 

 
“A Ha! Christmas” (Grolier Club exhibition, 1999), item 114 (‘I am told 
that this is chromolithography of a fairly advanced type.  Certainly the 
result is lovely’, Jock Elliott).   
 
 

 
 
08. WRIGHT, Thomas, editor.  Songs and Carols, now first 
printed, from a Manuscript of the Fifteenth Century …  London: 
Printed for the Percy Society, by Richards …  1847. 
 
8vo (190 × 123 mm), pp. vii, [1], 107, [1]; music reproduced on p. 62; 
some light foxing and marginal browning; contemporary half calf and 
marbled boards, rubbed, headcap chipped; booklabel of Wiston Old 
Rectory (near Steyning, West Sussex). 
 
First edition, containing ‘This Endris Night’ (pp. 12–15), and ‘Make we 
joy now in this fest’ (pp. 48–49).  The antiquary Thomas Wright (1810–
1877) writes: ‘The following very curious collection of old English Songs 
and Carols is printed verbatim from a manuscript at present in the 



 
 

possession of the Editor …  This manuscript has in all probability 
belonged to a professed minstrel, who sang at festivals and merry 
makings …  A rather large proportion of its contents consists of carols 
and religious songs, such as were sung at Christmas …  Manuscript 
collections of songs like the present, of so early a date, are of great 
rarity.  The only one with which I am acquainted, which may be 
considered of exactly the same character, is the MS. Sloane, No. 2593, 
in the British Museum …  On a comparison of the contents of the two 
manuscripts, it has been found that a few of the pieces printed in the 
present volume are found in the Sloane MS. … but by much the larger 
number of the songs contained in our manuscript, including some of the 
most interesting and curious, appear to be unique …’ (Preface). 
 
The Percy Society was a text-publishing society, focusing on rare poems 
and songs, which ran from 1840 to 1852.   
 
 
‘Good King Wenceslas’ 
 
09. CAROLS for Christmas-tide.  
Dedicated (by Permission) to The 
Lord Bishop of Oxford.  Set to 
ancient Melodies, and harmonized 
for Voices and Pianoforte, by the 
Rev. T. Helmore …  The Words, 
principally in Imitation of the 
Original, by the Rev. J. M. Neale …  
London: Novello, Ewer and Co. … 
[1853]. 
 
Folio (349 × 252 mm), pp. [2], iii, [4]–
31, [1]; plate number 2450; title printed 
in red and black; bound with a copy of 
Helmore and Neale’s Carols for Easter-
tide (1854; pp. [33]–[35], xxxvi–xxxvii, 
38–77, [1]; plate number 2475) in nine-
teenth-century binder’s cloth, spine 
lettered gilt; ink ownership inscription of 
the music seller Charles Milner Tap-
house (1867–1928, son of the great 
music collector, William Taphouse, 
1838–1905), dated 1889, to the title of 
each work. 
 



 
 

First edition, containing the first appearance in print of ‘Good King 
Wenceslas’.  ‘J. M. Neale, a distinguished liturgist and the greatest of 
English hymn translators, wrote the words to fit this splendid tune, which 
dates from the fourteenth century’ (The New Oxford Book of Carols, 
p. 353).  Also included is ‘Christ was born on Christmas Day’ (‘Resonet 
in laudibus’) and ‘Good Christian men, rejoice’ (‘In dulci jubilo’). 
 
 

 
 
‘We three kings of Orient are’: a family copy 
 
10. HOPKINS, John Henry.  Carols, Hymns, and Songs …  
Church Book Depository … New York [1863]. 
 
Small 8vo (182 × 115 mm), pp. 66, [2], plus two final blanks; title printed 
in red and blue (a little browned); some minor soiling in places; original 
limp cloth, front cover lettered gilt, slightly cockled, spine frayed, ink stain 



 
 

to front cover; with the pencil ownership inscription 
‘M. M. Hopkins’ (identified in a later hand as 
‘Grandma Hopkins’) to the front free endpaper; with 
a cabinet photograph of Hopkins, by MacCollin of 
Williamsport, inscribed on the reverse ‘To my dear 
Flora — with the love of her Uncle Henry. 1888’. 
 
First edition, containing, on p. 12, the first 
appearance of ‘We three kings of Orient are’.  
‘Hopkins was rector of Christ’s Church, Williams-
port, Pennsylvania, when he published his little 
collection of Carols, Hymns, and Songs in 1865 
[i.e. 1863].  The collection was successful enough 
to pass through two more editions, but only this 
carol has become widely known.  It was included in 
Bramley and Stainer’s Christmas Carols New and 
Old (1871) and has remained popular in England 
ever since’ (Keyte, p. 358).  ‘Though the book does 
not mention 1863 or make a copyright claim, and 
there is no copyright entry in that year, a hand-
written note in the copy at U[nion] T[heological] 
S[eminary] states that the book was published in 
December, 1863’ (Fuld, p. 628).   
 
 
‘The Holly and the Ivy’ 
‘The Twelve Days of Christmas’ 
 
11. HUSK, William Henry.  Songs of the Nativity; being 
Christmas Carols, ancient and modern.  Several of which appear 
for the first Time in a Collection …  London: John Camden 
Hotten … [1866]. 
 
Small 4to (207 × 157 mm), pp. [20], 205, [3]; title printed in red and 
black, the text within a decorative border; a little shaken, in the original 
publisher’s cloth, bevelled boards, all edges gilt, hinges cracked, spine 
and sides lettered and decorated in gilt and black, extremities rubbed. 
 
First edition.  ‘Here we meet “The Holly and the Ivy” from a Midland 
broadside (though without its tune [which was only published in 1911]), 
now one of the most familiar of carols sung at Christmas …  In all there 
are some 80 carols, religious, festive and descriptive of Christmas 
customs, derived from a variety of sources, … including MS. and printed 
collections, severally furnished with notes, which, if somewhat dated as 
to opinion, are valuable in their references and facts’ (Dean-Smith).  Also 



 
 

included, ‘for the first time in a collection of carols’ (p. 181), is ‘The 
Twelve Days of Christmas’.  
 

 
 
‘If Gilbert and Sandys were the pioneers, William Henry Husk [1814–
1887] was the popularizer.  Husk was a leading musical scholar of his 
day, librarian of the Sacred Music Society … and a contributor of many 
article to Sir George Grove’s Dictionary of Music and Musicians (1878–
90).  His influential Songs of the Nativity was published in 1864 … and 
the standard modern forms of many well-known carols derive from it …  
Husk’s versions of tunes from Gilbert’s and Sandys’s collections (and 
others from elsewhere) have been stripped of their rhythmic crudities 
and melodic idiosyncrasies so as to render them notionally “correct” and 
more suited to conventional harmonization.  It was his book, with 
decorative borders and “Olde-Englishe” ambiance, that captured the 
imagination of the general public, and his versions of the tunes, further 
refined through the high-Victorian arrangements of Bramley and Stainer, 



 
 

that became the basis of the repertory on which most of us have been 
raised’ (Keyte). 
 
Dean-Smith, p. 27 (giving the date of publication as 1868).   
 
 

 
 
12. MENDELSSOHN-BARTHOLDY, Felix.  Hark the Herald 
Angels sing, Christmas Hymn, adapted & arranged by William H. 
Cummings …  London Novello, Ewer & Co … [between 1867 and 
1876]. 
 
Folio (340 × 260 mm), pp. 7, [1]; with an octavo printing from The 
Musical Times (‘A Folio Edition of this Hymn is published by Novello and 
Co., Ltd.’) loosely inserted; rather dusty and chipped in places. 
 
Marked ‘Not for Sale’ and ‘File’ in early ms. pencil. 



 
 

 
‘It came upon the midnight clear’ 
 
13. SULLIVAN, Arthur, editor.  Church Hymns with Tunes …  
Published under the Direction of the Tract Committee.  London: 
Society for Promoting Christian Knowledge, sold at the 
Depositories … and by all Booksellers [1874]. 
 
Square 8vo (205 × 160 mm), pp. xx, 522; title a little spotted; original 
black roan, upper board and spine lettered gilt, all edges gilt; ink 
inscription (dated 1950) to front pastedown. 
 
First edition, containing the first appearance in print of ‘It came upon the 
midnight clear’ with its traditional English tune (pp. 62–3).  ‘This fine 
Christmas hymn is a meditation on man’s wilful deafness to the 
message of the angels, and, not surprisingly, was written by a Unitarian 
minister’, the American Edmund H. Sears (1810–1876).  The text was 
first published in Boston, in The Christian Register, in 1850. 
 



 
 

The tune used in Britain ‘is an adaptation by Sullivan of an eight-bar 
melody that was sent to him by a friend, which he slightly revised, 
completed, and harmonized’ (Keyte, p. 375). 
 

 
 

‘Here we come a-wassailing’ 
 
14. CHRISTMAS CAROLS New and Old.  The Words edited by 
the Rev. Henry Ramsden Bramley …  The Music edited by John 
Stainer …  With Illustrations, engraved by the Brothers Dalziel.  
London: Novello, Ewer & Co. …  George Routledge and Sons … 
[1875]. 
 
Large 8vo (260 × 175 mm), pp. [6], 91, [3], with frontispiece and final 
advertisement leaf; original publisher’s gilt-decorated cloth, extremities 
worn. 
 
An attractive illustrated edition (first 1871) of this popular collection, 
containing, on pp. 78–9, ‘Here we come a wassailing’.  The text was 
printed by Husk (above), and Joshua Sylvester before him (A Garland of 
Christmas Carols, 1861), but the well-known tune appears for the first 
time.   



 
 

 
 
‘O little town of Bethlehem’ 
‘In the bleak mid-winter’ 
 
15. THE ENGLISH HYMNAL with Tunes.  Henry Frowde Oxford 
University Press, London …  A. R. Mowbray & Co., Ltd … 
London … [1906]. 
 
8vo (179 × 123 mm), pp. xxviii, 967, [1]; light marginal browning; original 
publisher’s blind-stamped cloth, spine lettered gilt; bookplate of 
V[alentine Francis]. Taubman-Goldie (1875–1945, Edwardian writer). 
 
First edition, containing ‘O little town of Bethlehem’ (p. 24), with the 
standard English tune collected by Vaughan Williams (the musical 
editor) in Forest Green, Surrey, in 1903, and ‘In the bleak mid-winter’ 
(p. 45), with the tune Holst composed expressly for The English Hymnal. 
 
Fuld, p. 402.   
 



 
 

 
‘Ding dong! merrily on high’ 
 
16. WOODWARD, George Ratcliffe.  Carols for Yule-tide by the 
Reverend G. R. Woodward, M. A. and printed by the above at 48 
West Hill, Highgate Village.  MCMXXII [1922].  
 
Small 8vo (190 × 125 mm), pp. 11, [1]; uncut in the original printed 
wrappers. 
 
Traditionally, the first edition of ‘Ding dong! merrily on high’ (and ‘Past 
three a clock’) have been ascribed to The Cambridge Carol Book (1924, 
see below), but in fact the words for both carols appeared here for the 

first time, privately printed by 
Woodward himself in 108 copies.  
‘It was not until he was in his 
seventies that Woodward turned 
to printing, setting up his presses 
in an upstairs room in the house 
at 48 West Hill, Highgate Village, 
to which he had removed in 
1916, after a lifetime’s work in 
the Church.  Between 1922 and 
1931 he printed more than thirty 
small booklets, carols, epigrams, 
translations, and original work.  
At first sight pedestrian pieces, 
they were nevertheless well 
printed, and worth much closer 
study for their content …  His 
texts were a curious mixture of 
Christian and pagan verse …  
Collections of carols and 
religious poems formed the 
content of most of the pamphlets 
during his first four years as a 
printer, but translations from the 
Greek then absorbed his 
energies’ (David Chambers, 
‘G. R. Woodward, parson and 
printer’, The Private Library, 
Winter 1995, pp. 181, 186–7).   
 

 
 



 
 

 
17. WOOD, Charles, and George Ratcliffe WOOD-
WARD, editors.  The Cambridge Carol-Book being fifty-
two Songs for Christmas, Easter, and other Seasons …  
London Society for Promoting Christian Knowledge, New 
York: The Macmillan Co. [1924]. 
 
8vo (212 × 135 mm), pp. iv, 64; vertical creased where 
previously folded; very light marginal browning; original printed 
wrappers. 
 
First edition, containing ‘Past three a clock’ and ‘Ding dong! 
merrily on high’.  Although the latter ‘may seem to be the most 
traditional of carols, it is anything but.  The tune is a dance in 
the Orchésographie (1588, 1596) of “Thoinot Arbeau” [i.e. 
Jehan Tabourot], an invaluable record of sixteenth-century 
music and choreography.  It is just the kind of tune to which the 
French would add a Noël text, but for some reason it was left to 
an Englishman (Woodward) and an Ulsterman (Wood) to turn it 
into a carol.  Any good tune was grist to their mill as they 
combed the Euro-pean past for material to set beside what 
seemed to them the limited supply of English folk carols, and 
despite Woodward’s rather stilted text it has become one of the 
most popular of all carols’ (Keyte). 
 
 
18. DEARMER, Percy, Ralph VAUGHAN WILLIAMS, and Martin 
SHAW.  The Oxford Book of Carols …  Oxford University Press  
London: Humphrey Milford 1928. 
 
8vo (183 × 122 mm), pp. xxix, [1], 491, [1]; original publisher’s cloth, 
spine lightly sunned; the musicologist Edgar Hunt’s (1909–2006) copy, 
with his ink ownership inscription to the front free endpaper. 
 
First edition, containing ‘Sans Day Carol’, ‘Wassail!’, ‘Here we come a-
wassailing’ (different tune), and the Wexford Carol.   
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