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01. ALMANACH ROYAL, année M. DCC. LXXVIII. présenté a Sa
Majesté pour la premiere fois en 1699; mis en ordre, publié et
imprimé par Le Breton, Premier Imprimeur ordinaire du Roi, a
Paris ... [1778].

8vo (190 x 125 mm), pp. 320, 311 bis — 320 bis, 321-496, 489 bis — 496
bis, 497-650, plus final blank; contemporary engraved bookseller’s label
‘A la Teste Noire’ to front flyleaf (slightly defaced); some slight marginal
browning; contemporary red morocco gilt, all edges gilt, a couple of
corners worn; with the gilt arms of ?Bernard Delaitre (1732—1792) to the
boards, one short scratch to upper cover. £4400 980

The Almanach royal ran for almost a century, and was the go-to book for
any self-respecting Frenchman who needed to know what was going on
at Court. One often finds copies bound, as here, in red morocco, with
gilt arms on the covers. But the endpapers in such copies will vary:
often marbled, sometimes lacquered paper, or, if you're lucky, a
wonderful German brocade paper. The present example is unsigned,
but reminds me of the work of Johann Wilhelm Meyer (c.1713-1784) of
Augsburg. As ever, it is fascinating to see how decorated papers
travelled from country to country.
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02. BARCLAY, John. Argenis, figuris enis adillustrata, suffixo
clave, hoc est, nominum propriorum explicatione, atque indice
locupletissimo ... Noribergae, sumptibus Wolfgangi Mauritii
Endteri typis Johannis Ernesti Adelbulneri. Anno M. DCC. llI
[1703].

12mo (131 x 79 mm), pp. [22], 708, [36]; with 37 etched and engraved
plates; title printed in red and black; a few scribbles/pen trials to pp.
344-5; a little light marginal browning, some offsetting in places
throughout; contemporary vellum, soiled (and again, some pen trials),
gilt-lettered spine label. £260 175

An illustrated Nuremberg edition of the Scottish Catholic’s hugely
popular Latin romance, ‘his greatest work’ (Oxford DNB), first
published—posthumously—in Paris in 1621. It centres on Argenis, ‘an
ideal princess, with three suitors, one good, one bad, and one who is
finally recognized as her long-lost brother. It is also an allegory of
seventeenth-century Europe, and keys for its characters also survive [as
included at the end of the present edition], for example identifying
Archombrotus and Poliarchus as figures of Henry IV, Hyanisbe

of Elizabeth |, and Radirobanes of Philip II' (op. cit.). The book proved
‘instantly popular: in London in May 1622, because of demand, the cost
of a volume rose from 5s. to 14s. and James | commanded Ben

Jonson to translate it, although if a translation ever existed, it seems not
to have been published. Other translations appeared, in many
European vernaculars, and two sequels, by other hands, were also
published’ (ibid.).
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LARGE-PAPER COPY, ‘FOR MRS RUDD’

03. BISSE, Thomas. The Beauty of Holiness in the
Common-Prayer: as set forth in Four Sermons
preached at the Rolls Chapel, in the Year 1716 ...
The Seventh Edition. London: Printed by W. Bowyer,
for W. Taylor ... and W. and J. Innys ... 1720.

8vo (226 x 139 mm), pp. [8], 173, [1]; some offsetting and
spotting; contemporary red morocco elaborately tooled
gilt, marbled endpapers, all edges gilt; rubbed, sometime
neatly rebacked and recornered, preserving the original
spine; ink ownership stamp of Fritz Fasting (1911-1979).
£500 350

Printed on large paper and inscribed ‘For M™ Rudd’ on the
front flyleaf. According to Maslen & Lancaster, only 100
copies were printed on royal paper (as opposed to 2000
on demy).

Maslen & Lancaster, The Bowyer Ledgers, 676.

‘ONE OF THE EARLIEST PUBLISHED GENERAL HISTORIES OF MUSIC
IN THE ENGLISH LANGUAGE’

04. BROWN, John. A Dissertation on the Rise, Union, and
Power, the Progressions, Separations, and Corruptions, of Poetry
and Music. To which is prefixed, The Cure of Saul, a sacred

Ode ... London, Printed for L. Davis and C. Reymers ... Printers
to the Royal Society. 1763.

4to (260 x 204 mm), pp. iv, [5]-244, plus an advertisement leaf at the
end; title printed in red and black; a little light browning to the title, but an
attractive copy, with wide margins, in well-preserved contemporary full
calf, rubbed at extremities, a couple of marks to the sides, short crack to
front joint at foot, spine decorated gilt in compartments, contrasting
labels, one with the Suffield crest; engraved armorial bookplate of
Edward Harbord, third Baron Suffield (1781-1835; politician, anti-slavery
campaigner, and prison reformer). £4400 770

First edition: ‘a pioneering work of conjectural history reminiscent of
[Vico’s] Scienza nuova’ (Oxford DNB). It was printed by William Bowyer,
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his records showing that 1000 copies were printed (Maslen & Lancaster,
Bowyer Ledgers, 4393).

Known as ‘Estimate’ Brown for his popular Estimate of the Manners and
Principles of the Times (1757; six editions within a year), the
Northumbrian clergyman—a favourite of William Warburton, the literary
Bishop of Gloucester—was also a keen musician. He soon turned The
Cure of Saul, a poem on the healing powers of music and nature, into an
oratorio, selecting the music himself. ‘Brown’s Dissertation, which can
be regarded as a sequel to his Estimate, sets forth the historical
background to the musical conditions that Brown thought existed in his
own day. Itis one of the earliest published general histories of music in
the English language ..." (Kassler, p. 119).

Eddy 76; RISM Ecrits, p. 181.
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05. [CASTRO, Fidel]. History Will Absolve
Me. Spoken: 1953. [Presumably Cuba, n.d.]

8vo (210 x 130 mm), pp. [4], 70, ff. [8, the fourth
leaf repeated]; from p. 23 onwards, rectos
paginated with odd numbers 1-37 and then 1-9;
contemporary boards lettered gilt. £60 42

An English translation of Castro’s La historia me
absolvera, the two-hour speech he made in court
defending the armed attack he led on the Moncada
Barracks on 23 July 1953 (the beginnings of the
Cuban Revolution). Erratically paginated, this
appears to be a Cuban samizdat edition, probably
made towards the end of the twentieth century.

WITH THE ORIGINAL
PRINTED WRAPPERS

06. COURIER, Paul-Louis. Pamphlet des
pamphlets ... Paris, chez les marchands des
nouveautés. 1824.

8vo (210 x 126 mm), pp. [4], 31, [1]; some light spotting and '
offsetting; uncut in modern marbled boards, preserving the
original printed wrappers, a few marks. £600 420

First edition of one of the author’s final works. After a
career in the army, Courier (1772—-1825)—who also
translated Longus into French—retired to his estates in
Touraine where ‘he became interested in the people, and
wrote a series of pamphlets (signed “Paul-Louis, Vigneron”
[as here]) and letters to newspapers in which he upheld the
rights of the peasants against oppression by the clergy and
local government officials ... His most famous pamphlets
rank, after the Provinciales of Pascal, among the
masterpieces of French polemical writing’ (Oxford
Companion to French Literature).
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‘Styliste impeccable, admirateur des Provinciales, disciple de Voltaire,
“Paul-Louis, vigneron” a renouvelé la tradition francaise du pamphlet
politique en des formules incisives ... |l a eu de nombreux imitateurs qui
ne I'égalérent point’ (En frangais dans le texte 233).

Quérard 11, 314; Vicaire I, col. 1041. WorldCat locates no copies
outside Europe.

07. DEMOSTHENES. Le Filippiche di Demostene con sue
osservazioni, e prefazione istorica scritte dal Francese nel volgare
Italiano dall’ abbete Felletti. Consacrate a Sua Altezze
reverendiss. Monsignor Filippo principe, e vescovo d’Erbipoli duca
di Franconia &c. In Venezia, M. DCC. XV. Per Steffano Monti ...
[1715].

8vo (172 x 111 mm), pp. [8], 92, 108 (i.e. 208: pp. 202—-8 mispaginated),
160, [42]; with an etched armorial frontispiece; some old waterstaining, a
little worming at the end; later eighteenth-century vellum, paste-paper
pastedowns. £600 420

An ltalian translation of Demosthenes’ philippics, here with stylish paste-
paper endpapers: ‘veined’ paste paper (geéddertes Kleisterpapier in
German) in four colours with impressed decoration. A sheet of paper,
covered with the coloured paste, was pressed against another sheet.
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Then the wave pattern was traced on the dry side of one of the sheets
with a finger before the sheets were pulled apart again, resulting in an
overall veined effect with an additional white pattern in the coloured
paste.

08. FAN LEAF depicting the Origin of Painting after Francesco
Bartolozzi. [Presumably London, ¢.17867]

Stipple-engraved fan leaf (298 x 533 mm), the engraving itself
measuring 90 x 115 mm; ‘N° 69’ and ‘10/6’ at foot in early ms. ink; a little
creased and dust-soiled at extremities, sometime laid down. £400 70*

Both the British Museum and the V&A online databases record slightly
larger versions of this fan leaf, from 1786.

09. THE FITZWILLIAM MUSIC being a Collection of sacred
Pieces, selected from Manuscripts of Italian Composers in the
Fitzwilliam Museum, now for the first Time published by
permission of the University of Cambridge, by Vincent Novello,
Organist to the Portuguese Embassy ... London, Jos. Alfred
Novello ... [c.1840s/50s].

5 vols in one, as issued, folio (394 x 281 mm), pp. [4], 324; engraved
throughout; some light browning and spotting; original publisher’s blind-
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stamped cloth, spine direct-lettered gilt, rubbed and lightly dust-soiled,
front hinge skilfully repaired. £300 210

The ‘new and cheap’ (i.e. second) edition of the ambitious Fitzwilliam
Music publishing project, in which the Fitzwilliam Museum made parts of
its important music manuscript collection, bequeathed to the University
by Viscount Fitzwilliam in 1816, available for editing and publishing for
the first time.

In 1824, when Cambridge asked the music publisher Vincent Novello to
come and select a small group of manuscripts from the collection to be
published, he chose sacred music by Continental composers that he
knew were unpublished and of which he did not already have manuscript
copies (Olleson & Palmer, p. 46), including Lassus, Palestrina, and
Pergolesi. The result was a five-volume work, the first of which was
published ‘either in December 1825 or very early in 1826’ (ibid., p. 50);
the final volume was out by the end of 1827. The final work was
universally acclaimed: ‘Novello’s achievement in transcribing, editing
and publishing the five volumes of The Fitzwilliam Music in the space of
little more than two years was considerable, and an example of his
legendary assiduity’ (ibid., p. 53).

Provenance: from St Michael’s College, Tenbury, with the usual ms.
pencil shelfmarks to the front pastedown. The College had been
founded in 1856 as a model for the performance of Anglican music by
the great collector and composer Sir Frederick Ouseley (1825-1889),
whose own ‘magnificent assemblage of music and musical literature’
(Hyatt King, Some British Collectors of Music, Sandars Lectures for
1961, p. 67) passed to the College on his death, where it remained until
its dispersal at Sotheby’s in 1990.

Library Hub Discover lists 2 copies of this edition only (BL, Bodley), to
which WorldCat adds 2 more (NYPL, Paul Sacher Stiftung, Basel). On
the background, see Philip Olleson & Fiona Palmer, ‘Publishing Music
from the Fitzwilliam Museum, Cambridge: the work of Vincent Novello
and Samuel Wesley in the 1820s’, Journal of the Royal Musical
Association, 130 (1), Jan. 2005, pp. 38-73.

AMERICAN ENGLISH

10. FLUGEL, Johann Gottfried. A complete English and
German Phraseology; or, a copious Collection of English proper
Expressions ... Leipsic: Printed for J. C. Hinrichs. 1832.
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8vo (226 x 132 mm), pp. v, [1], 240, plus advertisements leaf; printed in
double columns; occasional browning; uncut in the original purple
printed wrappers, spine lightly sunned; the Donaueschingen copy, with
its inkstamp to the title and final page, ms. paper shelfmark to spine.
£275 192

First edition. Fliigel (1788—1855), ‘Lector publicus of the English
language in the University of Leipsic’ and the compiler of various
dictionaries and language aids, had learned his English in America
(1810-9), before returning to Germany. He was later appointed
American consul in Leipzig (1838).

His Phraseology is extensive, and includes American phrases, e.g.
‘They don't hitch horses at the same post’ (marked as Am. (N.E.)).

11. GESSNER, Salomon. New ldylles ... Translated by W.
Hooper MD. With A Letter to M: Fuslin, on Landscape Painting,
and the Two Friends of Bourbon, a Moral Tale, by M. Diderot.
London, Printed for S. Hooper ... & G. Robinson ... 1776.

Large 8vo (263 x 182 mm) in half-sheets, pp. [4], 129, [1], plus etched
and engraved title-page, head- and tailpieces, and 9 plates by Sparrow
or Chambars after Gessner; printed on thick paper; some light spotting,
dust-soiling in the upper margin of pp. 76—77; early ink ownership
inscription of John Bell, Kensington, to p. [1]; nineteenth-century half
morocco, rubbed, pebble-grain cloth sides, spine lettered gilt. £350 245

First edition in English of the Moralische Erzaehlungen und Idyllen
(Zurich, 1772). ‘The former works of M. Gessner have been received
with that applause by Europe in general, as renders all apology for this
publication superfluous, and all commendation by any individual
unnecessary. The translator, however, cannot refrain from declaring the
singular satisfaction he enjoys in presenting the English reader with a
work, he thinks, equal in the beauty of composition (allowance made for
the difference of language) to the Idyls of Theocritus, or Virgil, and far
superior in benevolent and pathetic sentiments.

‘The historical plates and vignets with which this work is embellished,
were all designed and drawn by M. Gessner himself.

‘The story of the Two Friends of Bourbon was communicated by M.
Diderot to our author, who thought proper to publish it with these Idyls,
as a monument of friendship that the cultivation of letters alone has
produced between two men, whom distant countries have ever held
separate’ (Advertisement).
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Adams DD46 (‘Premiére traduction anglaise d’'un conte de Diderot’);
Morgan 2319; for the first edition, see Borst 234 and Goedeke IV/1,
82, 9.

12. GESSNER, Salomon. The Death of Abel. In five
Books. Attempted from the German ... London, Published
JanY 7t 1797. By T. Heptinstall ... [p. xi: Printed by C.
Whittingham].

Tall 8vo (226 x 141 mm) in half-sheets, pp. xi, [1], 275, [1], plus a
stipple-engraved title-page, frontispiece, and 7 plates by
Blackberd after Stothard (complete, despite the note from
Coxhead cited by ESTC mentioning an eighth plate); a couple of
spots only; early twentieth-century pasta espanola by Root & Son,
spine lettered gilt, all edges qilt; presentation bookplate.

£400 280

First edition with these illustrations. The second section here
(‘New Idyls ... with a Letter to M. Fuslin, on Landscape Painting;
and The Two Friends of Bourbon, a moral Tale, by M. Diderot’,
p. [151] to the end) reprints Hooper’s translation from 1776.

Adams DD48. This edition not in Morgan.

13. GOETHE, Johann Wolfgang von. The Sorrows of Werther;
translated from the German of Baron Goéethe [sic]. By Fred.
Gotzberg, assisted by an English literary Gentleman ... London:
Printed by J. Cundee ... for T. Hurst ... J. Booth ... J. Dingle, Bury;
A. Bothamley, and H. Holmes, Leeds; T. Gibbon, C. Smith, and J.
Bally, Bath. 1802.

12mo (142 x 84 mm) in half-sheets (though an advertisement at the end
calls it a foolscap 8vo’), pp. iv, 194, [6]; with a stipple-engraved
frontispiece and 5 further plates by Hopwood; some light toning;
contemporary calf gilt, a little rubbed, smooth spine gilt in compartments.
£300 210

First edition of this translation, the issue with the engravings in black and
white. The preface supplies a surprising puff: ‘Frederick Gotzberg is a
native of Germany, had some knowledge of Werter’s family[!], and ranks
foremost among the literati of his country’ (p. iv). The identity of the
‘English literary gentleman’ who assisted in the translation (and probably
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wrote the preface)

THE ' remains unknown.
SORROWS OF WERTER; ‘It is evident that he
was acquainted with
SRoe e 08 the history of
BARQUNCORTHE Werther in England,
and, while the title of
o bt the work places him

ASSISTED BY AN ENGLISH LITELARY GENTLEMAN.

somewhat in the
background, the
general character of
i the translation leads
i i et me to ascribe a
Y considerable portion
to the hand of an
Englishman’ (Orie
=3 W. Long, ‘English
translations of Goethe’s Werther’, The Journal of English and Germanic
Philology, vol. 14, no. 2 (1915), p. 195).

——

Onc that lov'd not wisly but foo well,

Carré, p. 30; Goedeke IV/Ill, 197, 11; Morgan 2543; Oswald, p. 55;
Speck 862; not in Garside et al.

BESTSELLER

14. GLOVER, Richard. Leonidas, ein Heldengedicht. Aus dem
Englichen Ubersetzt von J. A. Ebert. Der EydsgenoRischen
Jugend zugeeignet von Hs. Heinrich Fuelli. Zurich, bey FueRlin
und Compagnie 1766.

8vo (181 x 110 mm), pp. xxx, 218; some light offsetting; contemporary
sprinkled-paper boards, rubbed, old waterstain to front endpapers, paper
spine label lettered qilt, old shelf-label at foot. £200 140

First edition thus, with a new preface. Glover (1712-1785) benefited
from Germany’s discovery of contemporary English poets in the 1740s;
Leonidas (1737), his ‘high-minded epic on the virtuous resistance by the
Spartan king’ (Oxford DNB), was translated into German by Ebert in
1748 and Grynaus in 1757, both running to multiple editions. Here,
Ebert’s prose translation is presented as improving literature to young
Swiss readers, with a long preface commending the book to republican
youth: ‘Only few, very few works of the human mind and spirit are written
for republicans. The political writings of your century could ... fill a good-
sized library for slaves ...” (p. iii, my translation).
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In his 1991 Panizzi Lectures, Bernhard Fabian explains Leonidas’
surpassing popularity as one of the quirks of cross-cultural literary
relations. ‘In this particular case, the literary contacts were not between
two established literatures but between an established literature and one
in the making ... [which] explains the preoccupation in Germany with the
epic at a time when no major poet would tackle it in England’ (The
English Book in Eighteenth-Century Germany, British Library, 1992, pp.
18-9).

The binding here is a classic example of Kiebitzpapier (lit.
‘lapwing/plover paper’, due to its similarity to birds’ eggs), the
widespread German paper decorated to resemble sprinkled leather.

Price & Price, Literature 420. WorldCat locates a sole copy outside
Europe, at Case Western.

‘ONE OF THE BEST OF THE TIME’

15. HALLER, Albrecht von. Usong. An
Eastern Narrative ... London: Printed for the
Translator; and sold by F. Newbery ... and J.
Walter ... 1772.

2 vols, small 8vo (154 x 95 mm), pp. viii, 256; [2],
256, 253-268, 273-307, [1] (complete despite
pagination); a very good copy in contempor-ary
polished red sheep gilt, spines decorated gilt in
compartments with a crown tool, raised bands,
green morocco lettering-pieces; spine ends slightly
chipped; modern inscription to front endpapers.
£30600 2100

First edition in English, published only a year after
the original had appeared in Germany, apparently
at the instigation of Queen Charlotte. ‘This
accurate translation, one of the best of the time,
well reproduces the simple and direct style of Haller ... The Critical
found it a “happy imitation of Télémaque.” But the Monthly called it “the
laboured effort of a cold and slow imagination.” A reader wrote
protesting vigorously against this judgment, saying he was ravished with
Usong in the translation and warmed again in reading the original’
(Stockley, p. 35).
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This is an unusual binding for what is essentially popular literature.
Presumably it was done as a gift, perhaps for a woman as there is no
bookplate.

Garside, Raven & Schéwerling 1772: 33; Morgan 3664 (a starred item:
‘indicates excellence’); Roscoe A209. Another translation, by Carl

Heydinger, appeared the following year (Jefcoate 1773.15). For the first
edition, see Borst 221.

Y e —

M. 5SSO

RS

TROIS PREMIERS DEGRES
DU MERIDIEN

DANS IHEMISPHERE AUSTRAL,

Tirée des Obfervations de M de I' Académie Royale
des Sciences, Envoyés par le Roi fous I'E'quateyr:

Par M. DE LA CONDAMINE.

Fuir aleer
Deferipfic radio medium qui gentibus Orbers. Virgi.

e /-{ir_\_jJ)
P.AR 15,
DE L'IMPRIMERIE ROYALE
M2 EBAC C Lk

”

16. LA CONDAMINE, Charles-Marie de. Mesure des trois
premiers degrés du méridien dans 'hémisphere austral, tirée
des Observations de M™ de '’Académie Royale des Sciences,
envoyés par le Roi sous 'Equateur ... A Paris, de I'lmprimerie
royale. 1751.
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4to (248 x 192 mm), pp. [12], 266, x; with a folding letterpress leaf after
p. 162 and 3 folding engraved plates at the end; engraved title vignette
by Brunet after Goussier, historiated etched headpieces to pp. [3] and
[106]; lower corner a little creased, some light browning or occasional
spotting, but a very good copy, with generous margins, in contemporary
mottled calf, red edges, smooth spine gilt in compartments, gilt morocco
lettering-piece, attractive paste-paper endpapers; embossed stamp of
Philipp von Kageneck to title. £4500 1050

First edition. ‘The official account of the great French Scientific
Expedition to South America, for measuring an arc of the meridian at the
Equator for more accurately determining the dimensions and figure of
the Earth’ (Sabin).

‘The French Academy sent two expeditions in 1735, one to the Arctic
region, the other to the Equator. The purpose of these expeditions was
to take measurements of an area of the meridian to determine the
dimensions and figure of the earth more accurately. The principal
members of the French group were La Condamine, Pierre Bouger, and
Louis Godin. Quito was chosen as the place to take the actual
measurements, because of its location near the equator. A major
conclusion of the expedition, together with the results from the Polar
region, was that the earth was flatter around the Poles, as had been
theorized by Newton. After the expedition’s return to France, a
controversy arose between Bouger and La Condamine. Important
scientific information is provided in this expedition, as well as a unique
and valuable account of Ecuador and the Andean terrain during the
eighteenth century’ (Harvard library catalogue).

At a glance, the binding here looks French, but | wonder if it might come
from Alsace, and not only because the Kagenecks were Alsatian nobility:
the mottling and the spine lettering strike me as slightly unusual, and the
paste paper used for the endpapers is undecidedly un-French.

Sabin 38483.

17. MEYERBEER, Giacomo. Afrikanka ... Perevod Kirsa
[L’Africaine ... Translated by Kirs]. Moskva. Muzykal’'naia
torgovlia P. lurgensona ... 1892.

8vo (166 x 130 mm), pp. 71, [1]; final gathering browned (as usual);
original printed wrappers, a little rubbed, spine chipped at extremities,
old inkstamp of the music sellers Muzykal’nyi Mir (St Petersburg) to front
cover and another old bookseller’s stamp to rear cover. £25 17

A Russian libretto for Meyerbeer’s opera.
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FREDERICK OUSELEY’S COPY

18. NOVELLO’S STANDARD GLEE BOOK, being a Collection of
the most favorite Glees by English Composers; with an
Accompaniment (ad lib.) for the Pianoforte. Revised by J. Barnby.
Vol. | [all published]. London: Novello and Co. ... [1865].

4to (287 x 217 mm), pp. [4], 197; some light spotting to title-page and
first few leaves; original publisher’'s mauve cloth stamped in blind and
gilt, all edges gilt, spine sunned (as often happens with this colour),
rubbed with a little dust-soiling, corners slightly bumped; signed ‘F. A. G.
0. 1867’ (see below) on the front free endpaper. £450 105

First edition of a collection of fifty-nine glees compiled by Sir Joseph
Barnby for Novello. Barnby (1838—-1896), ‘a composer of fine taste’
(Baptie, Sketches of Glee Composers), became the official music
adviser to Novello and Co. in 1861, prompting a mutually beneficial
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relationship between the two wherein Novello sponsored his choir and
projects. In 1875, he was appointed precentor of Eton College, where
he ‘embarked on a programme of choral performances and concerts for
the benefit of the boys, becoming Eton’s first real director of music. He
raised the school’'s Musical Society to a high standard of precision by
means of a quasi-military drill. He also directed a Sunday Evening
Musical Society in which masters, boys and chapel choristers sang
through the major choral repertory’ (New Grove).

Provenance: from St Michael’s College, Tenbury, with the usual ms.
pencil shelfmarks to the front pastedown. The College had been
founded in 1856 as a model for the performance of Anglican music by
the great collector and composer Sir Frederick Ouseley (1825-1889),
whose own ‘magnificent assemblage of music and musical literature’
(Hyatt King, Some British Collectors of Music, Sandars Lectures for
1961, p. 67) passed to the College on his death, where it remained until
its dispersal at Sotheby’s in 1990.

19. POPE, Alexander. Essai sur ’homme ...
Traduit de '’Anglois en Frangois par M[onsieur]. D[e].
S[ilhouette]. **** ... [N. p.,] 1736.

12mo (158 x 91 mm) in eights and fours, pp. xxxi, [1], 112;
with a 4-page offprint (‘Affiches de Février 1786’) on Fabre’s
Essai sur les facultés de I'dme bound in at the end; early
ms. ink emendation (completing the word ‘espace’) at the
end of p. 7; some light browning/offsetting; late eighteenth-
century red morocco, smooth spine lettered gilt, all edges
gilt, marbled endpapers; from the library of Hubert de
Ganay (1888-1974), with his booklabel. £700 490

One of at least five printings in 1736 of the French prose
translation—the first translation into French—of Pope’s
Essay on Man by Etienne de Silhouette (1709-1767),
Controller-General of Finances under Louis XV, who
produced a number of translations (Pope, Bolingbroke,
Warburton), as well as giving his name to the cut shadow
profiles which became so popular at the time. This copy
bears an edifying engraved label on the benefits of
methodical reading, presumably in preparation for giving the
book to a young reader.

This edition not in Rochedieu. There were four other printings the same
year, two, as here, with no imprint (one Paris, Jean-Barthélemy Alix, pp.
xxiv, 81, [3]; the other pp. xxx, 109, [1]), the other two both styled ‘édition
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revue par le traducteur’, with a ‘Londres’ (Pierre Dunoyer) and
Amsterdam (Jean-Frédéric Bernard) imprint, one pp. xxxvi, 112, the
other pp. xxxiv, 103, [1]. In the present copy, the title and c4 have both
been cancelled and the cancellans, in each case, has been mounted on
the stub.

\IY JUBILEE

o

FIFTY YEARS OF ARTISTIC LIFE

.J. SIMS REEVES

WITH SIx pLres,

AMD 4 PREFACE BY Tpssqs WaRD,

A PERFORMER'’S LIFE, INSCRIBED

20. REEVES, John Sims. My Jubilee or Fifty Years of artistic
Life ... With six Plates, and a Preface by Thomas Ward ...
London The London Music Publishing Company, Limited and
Simpkin, Marshall & Co., and Hamilton, Adams & Co. [1889].

8vo (218 x 137 mm), pp. viii, 280, [4] advertisements; with a portrait
frontispiece (‘Printed by C. G. Rdder, Leipzig’, a well-known lithographic
printer for music) and 6 plates; occasional light spotting; original
publisher’s decorated cloth, upper cover and spine lettered gilt; a little
rubbed; inscribed “Yours faithfully J. Sims Reeves 1890’ on the verso of
the frontispiece, to T. H. Peirce. £450 105
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First edition. Sims Reeves (1818-1900) was one of the leading English
tenors of the nineteenth century. ‘He made his début at La Scala in
1846 as Edgardo in Lucia di Lammermoor [featured in one of the plates
here, opposite p. 74] and in 1847 he appeared as Zamoro in

Verdi’'s Alzira. Returning to London in December that year he sang
Edgardo at Drury Lane, where on 20 December 1847 he created the role
of Lyonnel in Balfe’s The Maid of Honour. In February 1848 he sang
Faust in the first performance in England of Berlioz’s La damnation de
Faust under the composer. From 1848 he sang at Her Majesty’s
Theatre, first under Lumley’s and then Mapleson’s managements. In
1851 he was briefly engaged at the Théatre Italien, Paris. In London he
sang the title role in Faust in the opera’s first performance in English in
1864, and Huon in the revival of Oberon in 1866. In 1848 he appeared
at the Norwich Festival and sang in Handel's Messiah at the Sacred
Harmonic Society, and thereafter he appeared regularly at the various
choral festivals. He was particularly admired in Handel oratorios and for
his performance of the Evangelist in Bach’s St Matthew Passion, which
he sang under Sterndale Bennett in 1862 ... He made his formal
farewell appearance at the Royal Albert Hall in 1891, but reappeared in
a concert in 1893, and made a tour of South Africa in 1896 with his pupil
Maud Richard, whom he had married the previous year’ (New Grove).

SCOTT’S FIRST BOOK

21. [SCOTT, Walter, translator]. BURGER, Gottfried August.
The Chase, and William and Helen: two Ballads, from the

German ... Edinburgh: Printed by Mundell and Son ... for Manners
and Miller ... and sold by T. Cadell, Jun. and W. Davies
(Successors to Mr. Cadell) ... London. 1796.

4to (256 x 200 mm), pp. v, [1], 41, [1]; a few spots, light offsetting from
the leather on the binding; nineteenth-century half calf, moiré cloth sides,
blob of melted wax to rear cover, spine lettered gilt, endpapers spotted;
ticket of Robert Seton, ‘Stationer and Bookbinder to the King’ (f.1833—
7), Edinburgh, to rear pastedown. £4800 1260

First edition, first issue, of Sir Walter Scott’s first published book; in
Greig’s view, it is the translation which ‘best renders the spirit of the
original’ (p. 18). Although he was not present when Anna Laetitia
Barbauld read William Taylor’s translation at Dugald Stewart’s house,
Scott ‘was stimulated to find his own copy of the German original. He
met the Aberdonian James Skene of Rubislaw, who had lived in Saxony
for some years and had a collection of German books. The poems in
the German manner included within Matthew Lewis’s The Monk (1796)
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were a further stimulus, and in April 1796 Scott tried his hand at
translating Leonore. “He began the task ... after supper, and did not
retire to bed until he had finished it, having by that time worked himself
into a state of excitement which set sleep at defiance”. So pleased was
Scott with the reaction of his friends that he proceeded to translate
another Burger poem, Der wilde Jéger, and the two were published
together anonymously as The Chase, and William and Helen ... 1
November 1796’ (Oxford DNB).

Scott later commented: ‘The fate of this, my first publication, was by no
means flattering. | distributed so many copies among friends as,
according to the booksellers, materially to interfere with the sale; and the
number of translations which appeared in England about the same

time ... were sufficient to exclude a provincial writer from competition ...
In a word, my adventure ... proved a dead loss, and a great part of the
edition was condemned to the service of the trunk-maker’ (Essay on
Imitations of the Ancient Ballad, 1830).

Morgan 846; Todd & Bowden 1Aa.

22. STOLTERFOTH, Adelheid von. The Rhenish Minstrel. A
Series of Ballads, traditional and legendary, of the Rhine ...
Embellished with twenty-one lithographic sketches, by Dielmann,
from the designs of A. Rethel, of Dusseldorf. Frankfort °/M.
Published by Charles Jugel, Bookseller. 1835.

Oblong 4to (218 x 262 mm), pp. [4], 19, [3], 65, [1]; lithographed
frontispiece (spotted) and 20 tinted plates; title printed in red and black;
staining to a few pages, with light foxing elsewhere, bookblock broken at
p. 24, but sound; (publisher’s?) patterned cloth binding, with printed label
to upper cover, printed in red, black, and blue; a few marks; with a long
presentation inscription, in German, dated 1937, to the front free
endpaper. £350 245

First edition, though to judge from the binding perhaps reissued sixty
years later (Dusseldorf has the German-only edition in an almost
identical fancy cloth binding). It is a version of the book Rheinischer
Sagen-Kreis which Jugel brought out the same year, prefixed with
English summaries of the plates. Adelheid von Stolterfoth (1800-1875)
was best known for her Rhenish poems; Goedeke called her ‘the true
poet of the Rhine’.

Morgan 9164; Rimann 1822. See final page for an illustration.
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ROYAL

Rlhambra, £

LEICESTER SQUARE.

Licensed by the Lord Chamberlain to Mr, F, Leanwr, 27, Leicester Square

MORNING PERFORIANCE,

At 2.0 Farce,

A TWARNING : PARRHTS

At 2.30, DIE

FLEDERMAUS

GRAND COMIC OPERA

Music by JOHANN STRAUSS.
Adapted for the English Stage with ndditional Choruses and Ballet Musie
By HAMILTON CLARKE.

Scemery by Mr. A. CALLCOT and Assistants. Dresses by Miss
FISHER and Mr. MAY. Properties by W. BUCKLEY.
Machinery by J. SLOMAN and SON.

Stage Manager Mr. G. ROBERTS.

NEW ACT DROFP BY ALBERT CALCOTT.

DIE FLEDERMAUS

23. [STRAUSS.] Royal Alhambra Theatre, Leicester Square ...
Morning Performance. At 2.0 Farce, A Warning to Parents. At
2.30, Die Fledermaus. Grand Comic Opera. Music by Johann
Strauss. Adapted for the English Stage with additional Choruses
and Ballet Music by Hamilton Clarke ... [London, 1876/7.]

8vo (241 x 152 mm) bifolium, printed within an embossed border.
£400 70"

Die Fledermaus had premiered in Vienna 1874, and received its first
London performance in December 1876, in an adaptation by Arthur
Sullivan’s future collaborator, Hamilton Clarke (1840-1912). An
advertisement on the final page here, for Rimmel’s Alimanac for 1877,
suggests the programme dates from the opera’s first London season.
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| e
Heren IJacod Thomfon
famtlidye

rancrfpiclc.

1. &opbonigbe. IIL Eduard und Eleonora,
1L Ygamemnon, IV. Tancred und Sigismunda.
V. &oriolan.

Nug dem Cnglifchen uberfeps.

Mit einer Vorrede
von

| } ~ Gotthold Epbraim Leging.
‘thﬁ ¢

;3 : £ p 38,
2 9 bir‘,%e{ibem.a,nnii‘dben Handlung,

COMMENDED BY LESSING

24. THOMSON, James. Des Herrn Jacob Thomson samtliche
Trauerspiele. |. Sophonisbe. Il. Agamemnon. lll. Eduard und
Eleonora. IV. Tancred und Sigismunda. V. Coriolan. Aus dem
Englischen Ubersetzt. Mit einer Vorrede von Gotthold Ephraim
Lessing. Leipzig, in der Weidmannischen Handlung, 1756.

Small 8vo (171 x 95 mm), pp. 14, 440; some light offsetting; neat small
stamped initials (‘C. F. S.”) at foot of title, later ownership inscription
(dated 1854) at head; contemporary calf, lightly rubbed, spine gilt in
compartments, chipped at head, half of spine label missing. £8060 350

First collected edition in German, with an introduction by Lessing, then
still only 27. The translations were done by a literary society in
Stralsund. Thomson'’s bestselling The Seasons had first appeared in
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German in 1740, influencing poets such as Ewald von Kleist (Der
Friihling, 1749) and Gessner; the culmination of its influence was
Haydn’s Die Jahreszeiten in 1801.

Here we find his plays, which Lessing praises as ‘masterpieces’, warmly
commending them to German readers. The year before, the young
playwright had published the English-inspired Mi8 Sara Sampson, the
first German domestic tragedy of any importance.

Goedeke IV/I, 371, 67; Price & Price, Literature 1066.

Die brilige Adelbaid

( Abtey Vilich )
o o, Hetet ded S Dl rraren leth

From 22, Stolterfoth
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