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Lithographic incunables
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This collection offers examples from some of the earliest centres
for lithographic printing, by some of its earliest exponents: Johann
Anton André in Offenbach, Makarius Falter in Munich, and the
Chemische Druckerei in Vienna.

When one considers that the first lithographed book dates from
around 1805 (André, Thematisches Verzeichniss s&mmtlicher
Kompositionen von W. A. Mozart, Twyman 1.4; the last copy at
auction was as long ago as 2011, Sotheby’s 30 Nov. sale, £3000
hammer), the present examples really are some of the earliest
pieces of commercial lithographic printing available. Music was, in
fact, the first thing Alois Senefelder, the inventor of lithography,
produced using his new process, in 1796, when he printed 120
copies of Gleil3ner’'s 12 neue Lieder fiir's Klavier (actually printed
from relief-etched stones, so not true lithography, which came
later), 100 of which were immediately bought by Falter.

‘If pictorial work is excluded, music printing appears to have been
the most important coherent branch of the lithographic trade in the
first half of the nineteenth century. Music publishers did not take
up lithography with equal enthusiasm in every country or centre ...
Nevertheless, the first lithographic presses in several places were
established specifically with music in mind, including those of
Senefelder and Gleissner in Munich, André in Offenbach, Felice
Festa in Turin [f1.1820-8], and Senefelder in Vienna’ (Twyman,
Early Lithographed Music, p. 35).

Price for the collection: £3500



Simon Beattie
Rare books, manuscripts, music, ephemera

01. ANDRE, Johann Anton. Poissons d’avril. Quatuor pour
deux Violons, Alto et Violoncelle, en partition et séparément; piéce
ou chaque partie s’exécute sur une mesure différente ... Seconde
édition. A Offenbach sl“/M[ain], chez J. André [1805].

Folio (333 x 260 mm), pp. 3, [1]; plus the individual two violin, viola, and
cello parts (each printed on one side of a single leaf; plate number
2064); title spotted and a trifle dusty, final blank page stained; stamp of
H[ubert]. WJ[alter]. Hunt (Organist of Bristol Cathedral, 1901—45) at the
head of each part.
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Second edition of the full score, the present copy still complete with its
original individual violin, viola, and cello parts. It is also an early litho-
graphic import into England: pasted to the title is a contemporary
engraved price ticket reading ‘Imported by William Forster Musical
Instrument Maker, Music Seller to his Royal Highness the Duke of
Cumberland, N° 22, York Street, Westminster’, at which address Forster
was active between ¢.1803 and 1816 (Humphries & Smith, p. 149).

Although best remembered as a publisher, whose ‘firm ... in Offenbach
occupies a special place in the history of both music publishing and
lithographic printing’ (Twyman, p. 280), André (1775-1842) was also a
composer, ‘perhaps among the most considerable of the many com-
posers of his period who now stand in the shadow of Beethoven and
Schubert’ (New Grove).

Constapel, Der Musikverlag Johann André in Offenbach am Main
(1998), p. 153.
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Offenbach, André,

02. [BEETHOVEN, Ludwig van. Sonate pour piano-forté, avec

un cor, ou flute, ou violon, ou violoncelle ...

1805.]

Oblong folio (245 x 335 mm), pp. 3, [1]; plate number 2165; untrimmed;

a few marks in the margin of the first page.

1800), here

s Horn Sonata (Op. 17,

The solo part for Beethoven

rescored by the composer for flute or violin.

Constapel, p. 157.
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03. VOGLER, Georg Joseph. Konigs Lied mit 6 Variationen furs
Klavier. nebst willktrlicher Begleitung von einer Violin und
Violoncello. [Munich, Falter, 1806.]

Oblong folio (259 x 333 mm), pp. 7, [1]; plus the individual violin and
cello parts (each printed on one side of a single leaf); some marginal
browning; unbound as issued.

First separate edition, complete with the optional violin and cello parts.

A set of variations by Vogler (1749-1814), the German theorist, teacher,
keyboard player, and composer, extracted from the expanded version of
his collection Polymelos (1806). ‘His theory of harmony influenced 19th-
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century approaches to music analysis, and he anticipated the Romantic
period in his chromatic harmony, colouristic orchestration and melodic
borrowings from folk tradition and exotic cultures ... Vogler’'s work was
seldom free from controversy. He was chided for his eccentricities, and
detractors denounced him as a charlatan. He nevertheless enjoyed the
admiration of patrons and pupils throughout his career, and in retrospect
he stands out as an innovative musical thinker and practitioner. His
accomplishments not only added a colourful voice to European musical
life of the late 18th and early 19th centuries, but also exerted far-reach-
ing influence on his successors’ (New Grove).

He is also perhaps known to English readers as the subject/narrator of
Robert Browning’s ‘Abt Vogler’ (Dramatis Personese, 1864).

‘Makarius Falter’s connection with lithography goes back to its earliest
days, and there is good reason to believe that he was the first music
publisher to have direct experience of the new process’ (Twyman,

p. 326).

RISM V 2484; Schneider, Makarius Falter (1762—1843) und sein
Miinchner Musikverlag (1993), p. 161.
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STITCHED AS ISSUED

04. VOGLER, Georg Joseph. Das Wiederkehren des
verwundeten baierischen Kriegers. Eine Ode ... Munchen, in
der Falterischen Musikhandlung [1806].

Oblong large folio (283 x 440 mm), pp. 5, [1]; engraved title-page,
lithographed music; some marginal spotting, first page a little darkened
along the edge; uncut, stitched as issued; in a cloth portfolio.

First separate edition, also taken from Vogler's Polymelos.

RISM V 2439; Twyman 31.
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06. RODE, Jacques-Pierre-Joseph. Premier concerto pour
violon ... A Offenbach /M, chez Jean André [18086].

Folio (322 x 240 mm), pp. 13, [1]; plate number 2254; self-wrappers,

paper strip to spine, now torn (due to other parts being loosely inserted);

some light offsetting; occasional spotting or other marks in places, the
parts (see below) a little dusty, the odd paper repair.

Rode’s Violin Concerto No. 1, composed in 1794 (he went on to write
twelve more), still with the original individual ensemble parts for first and
second oboe (pp. 2, 2, printed on a single bifolium), first and second
clarinet (pp. 2, 2, printed on a single bifolium), first and second bassoon
(pp- 2, 2, printed on a single bifolium), first and second horn (pp. 2, 2,
printed on a single bifolium), first and second trumpet (pp. 1, 1, printed
on a single bifolium, the first and final pages blank), trombone and
timpani (pp. 1, 1, printed on a single bifolium, the first and final pages
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blank), first and second violin (pp. 6; 5, [1], wanting the leaf with pp. 3—
4), viola (pp. 5, [1]), and cello (pp. 5, [1]).

‘At the height of his career, Rode [1774—-1830] was the most finished
representative of the French violin school. Having assimilated Viotti’'s
Classical approach, he imbued it with characteristically French verve,
piquancy and a kind of nervous bravura ... His gift for lyrical, often
melancholy melody, which represents a prominent trend in French music
of this period, made his music particularly attractive to German early
Romantic composers. Rode’s best music is in his 13 concertos: they
represent, to a greater degree than those of Viotti, the model of the
French violin concerto, accepted as such by the entire generation and
respected even by Beethoven’ (New Grove).

Constapel, p. 161.
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PRINTED ON AN UNUSUAL TYPE OF PRESS

06. BIEREY, Gottlob Benedict. Finale aus der Oper Wladimir /:
Nahert euch mir :/ Mit Begleitung des Pianoforte N° 5 ... Wien Im

Verlage der k. k. priv. chemischen Druckerey ... N° 781 ... [1808].

[With:]

. Aria aus der Oper Wladimir /: Wohlan der :/ Mit
Begleitung des Pianoforte N° 7 ... Wien Im Verlage der k. k. priv.
chemischen Druckerey ... N° 783 ... [1808]. [And:]

. Sestetto aus der Oper Wladimir /: Wenn Liebe :/
Mit Begleitung des Pianoforte N° 9 ... Wien Im Verlage der k. k.
priv. chemischen Druckerey ... N° 785 ... [1808]. [And:]

. Duetto aus der Oper Wladimir /: Auf schreite :/ Mit
Begleitung des Pianoforte N° 12 ... Wien Im Verlage der k. k. priv.
chemischen Druckerey ... N° 788 ... [1808]. [And:]

. Finale aus der Oper Wladimir /: Heil dem Hohen :/
Mit Begleitung des Pianoforte N° 15 ... Wien Im Verlage der k. k.
priv. chemischen Druckerey ... N° 791 ... [1808].

5 works, oblong 4to (255 x 360 mm), pp. [26], plus final blank; [1], 70—
73, [1]; [11, 82-92, [1]; [1], 140-145, [1]; [2], 177-181, [1]; leaves loose,
as issued; self-wrappers; light offsetting throughout, some spotting in
places; wear to spines, more to final work (torn and ragged), some
insignificant water-staining; early ink-stamp (‘M M’, perhaps
Musikalisches Magazin, the Viennese publishing house founded by
Kozeluch, which ran 1784—1808) and ms. ink number to each title.

Selections from Bierey’s (1772—-1840) opera Wladimir, Fiirst von
Nowgorod, commissioned for the Theater an der Wien by its director
Prince Esterhazy, which had received its premiere in 1807. Bierey ‘won
considerable renown as a prolific and versatile composer, and was even
described as a “favourite composer of Germany” ... His 30 or so operas
and Singspiels, in particular, were popular during his lifetime ... Wiadimir
and the delightful Singspiel Rosette, das Schweizer Hirtenm&dchen are
among Bierey’s best works and, like most of his pieces, were performed
on the leading German stages and in Budapest. Pleasing melodies,
skilful ensemble writing and effective instrumentation are characteristic
of his music, which unites Classical and early Romantic elements’ (New
Grove).
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‘Given its position in the musical world at the time, it is hardly surprising
that Vienna was one of the earliest centres for the production of litho-
graphed music’ (Twyman, Early Lithographed Music, p. 219). Sene-
felder went there himself in about 1801 and began to print music, but the
day-to-day running of the business was undertaken by Sigmund Anton
Steiner and Rochus Krasnitzky, who went into partnership with him.
Senefelder sold his interest to Steiner in 1805. ‘The firm continued to
publish using the style “Chemische Druckerey” (and language variants of
it) under its new ownership ... Most of the firm’s imprints refer to the
royal privilege that had been granted to it ...

‘There is evidence to suggest that the Chemische Druckerey used an
unusual type of lithographic press. In a short section of his treatise
devoted to what he called “the other stone printing-presses”, Senefelder
referred to the cylinder press in use at the Chemische Druckerey in
Vienna. The press in question was not a modified cylinder (rolling) press
of the kind Senefelder had experimented with. As far as one can tell, its
stone remained stationary while pressure was applied by means of a
moving brass cylinder. Iron beams attached to the axis of the cylinder
extended upwards to support a box containing up to five or six hundred-
weight of metal. The purpose of the box was to increase pressure on
the stone, though in Senefelder’s view the pressure was still not suffi-
cient to produce “sharp, clear impressions”. The use of a press of this
kind might go some way to account for the poor quality of much of Che-
mische Druckerey printing’ (op. cit., pp. 220, 221-2).

None listed in Twyman.

Simon Beattie

84 The Broadway, Chesham
Buckinghamshire HP5 1EG, UK
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