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IN MEMORIAM 
 
01. AMPHOUX, Jacques-Antoine, abbé.  
Oraison funèbre de très-haut, très-puissant et 
très-excellent Prince, Monseigneur Louis, Dauphin 
…  A Avignon, & se vend à Marseille, chez Jean 
Mossy … Antoine Favet …  1766. 
 
8vo (205 × 128 mm), pp. v, [6]–41, [1]; a little dust-
soiled; uncut, stitched as issued, the final leaf repaired 
in the gutter (affecting a couple of words) and 
reattached.   £200 
 
Rare first edition: the oration given at the church of 
Nôtre-Dame de la Merci in Marseilles on 7 February 
1766 following the death of Louis (1729–1765), the 
only surviving son of Louis XV (and the father of Louis 
XVI, Louis XVIII, and Charles X), from tuberculosis, 
seven weeks before.  The preacher was chaplain to 
the fleet in Marseilles.   
 
Not found in Library Hub Discover or WorldCat.   
 
 
ODE TO A NUN 
 
02. ASSELIN, Gilles-Thomas.  La religion.  Ode à Madame 
Louise Adelaïde d’Orléans, abbesse de Chelles …  A Paris, de 
l’Imprimerie de C. L. Thiboust …  1720. 
 
4to (241 × 180 mm), pp. 8; a few spots; disbound.   £120 
 
First edition of a poem in honour of Louise-Adelaïde, daughter of the 
Regent, Philippe d’Orléans.  She had taken the veil aged nineteen and 
two years later (1719) became Abbess of Chelles, a town to the east of 
Paris, a position she held until her death in 1743. 
 
Cioranescu 8617.  WorldCat locates no copies outside France. 
 
 
03. [BANNED BOOKS.]  [Drop-head title:] Arrêt de la Cour de 
Parlement … qui condamne un imprimé ayant pour titre: Lettre de 
M. C.-F. de Volney à M. le Comte de S… T, & onze autres 



 
 

imprimés sans nom d’auteur, à être lacérés & brûlés par l’Exécu-
teur da la Haute-Justice.  Extrait des registres du Parlement.  
[Colophon:] A Paris, chez N. H. Nyon, Imprimeur du Parlement … 
1789. 
 
4to (270 × 212 mm), pp. 24; woodcut headpiece; uncut, stitched as 
issued; creased where previously folded (a little light browning along the 
crease on the first page), old waterstain to lower corner, a little spotting 
in places, a couple of marks to final few leaves.   £180 
 
A writ calling for twelve books to be shredded and burned, issued on 6 
March, just months before the Revolution.  They were all published in 
the wake of the rioting which broke out in Rennes before the sitting of 
the Estates-General.   
 
 
REQUISITIONING THE PRESSES 
 
04. [Drop-head title:] DÉCRET de la Convention nationale, du 
2 Septembre 1793, l’an second de la République Françoise, une & 
indivisible.  Portant que tous les Imprimeurs à Paris sont en état 
de requisition pour le Service public.  [Colophon:] A Paris, de 
l’Imprimerie nationale exécutive du Louvre.  M. DCC. XCIII, l’an 
second de la République [1793]. 
 
4to (264 × 208 mm), pp. 2, [2]; printed on a single bifolium, uncut; 
margins dust-soiled, some browning along central horizontal crease, two 
small holes from when originally stab-stitched.   £250 
 
‘An emergency decree requisitioning all Parisian presses for the service 
of the nation.  This was only one of the many ironies of the political 
riptide in which the purveyors of the printed word, new and old, were to 
find themselves [in the years following the Revolution].  Authors had 
been granted their political rights and publishers given a clear legal 
footing for their commerce.  It was to be near impossible, however, for 
them to make use of, let alone benefit from, this new legal situation’ 
(Carla Hesse, Publishing and Cultural Politics in Revolutionary Paris, 
1789–1810, p. 126). 
 
 
ARRESTING TIMES 
 
05. DÉCRET de la Convention nationale, du 6 Septembre 1793, 
l’an second de la République Françoise, une & indivisible.  



 
 

Concernant des Mesures de sûreté, relatives aux Étrangers qui se 
trouvent en France.  A Pau, chez Daumon, Imprimeur National du 
Département des Basses-Pyrénées, rue des Droits de l’Homme 
[1793]. 
 
Broadside (410 × 305 mm), printed in double columns; creased where 
previously folded, a few stains to verso; docketed in contemporary ms. 
ink.   £120* 
 
Provincial announcement of the new decree to arrest any foreign 
nationals found in France during the Terror.  By 1793, the initial 
cosmopolitanism of the Revolution had given way to xenophobic 
patriotism and, now that France was at war with various European 
nations, fears of foreign subversion from within.  Thus, any foreigner 
who had not become a naturalised Frenchman was seen as suspicious, 
though there were exceptions for ‘useful citizens’ such as labourers, 
those engaged in manufacture, or anyone in education. 
 
 
ANNOUNCING A COUP D’ETAT 
 
06. [18 FRUCTIDOR.]  Liberté, égalité.  Le Directoire exécutif 
aux citoyens de Paris …  [Paris:] De l’Imprimerie du Directoire 
exécutif [1797]. 
 
Broadside (535 × 415 mm); a couple of minor paper flaws, creased 
where previously folded, upper corner torn away, one small stain, 
margins a little dusty, but in remarkable condition overall.   £700* 
 
Proclamation announcing the coup d’état du 18 Fructidor, launched in 
response to earlier election results which had resulted in a royalist 
majority in the Corps législatif, and thus the threat of the monarchy being 
restored.  ‘On the morning of 18 fructidor (4 September 1797) Paris 
woke up to find itself under military occupation.  Barthélemy was 
arrested and Carnot fled.  The legislative bodies were purged, the 
elections of forty-nine departments quashed, all opposition journals 
suppressed, and seventeen of the more prominent enemies of the 
triumvirate dispatched to the “dry guillotine”, French Guiana, where eight 
of them rapidly died.  A few hundred priests were also sent to Guiana, 
and a similar number of other opponents of the régime were tried by 
military courts and shot.  For a short period it was a new Terror, but one 
inspired not by republican ardour but by political calculation.  The 
Republic had been saved and even the appearance of liberty lost.  With 
the aid of the army the politicians of the Directory still held precariously 
to their power and kept the centre of the stage, but the tramp of 



 
 

marching men increasingly drowned their voices, and from the wings the 
figure of Bonaparte cast a deepening shadow’ (Cobban, A History of 
Modern France I, 254). 



 
 

 
 
CUT-FLUSH EDGES 
 
07. GARDANE, Jacques-Joseph de.  Recherches pratiques sur 
les différentes manieres de traiter les maladies vénériennes …  A 
Paris, chez P. Didot le jeune …  1770. 
 
8vo (193 × 123 mm), pp. xxxii, 316, [4]; contemporary boards covered in 
curl-marbled paper, the edges cut flush (see below), some surface wear, 
short crack to upper joint at head, ms. paper spine label; ownership 
stencil of R. J. Dugard at foot of half-title.   £450 
 
First edition of a treatise on syphilis by Gardane (1726–1786), docteur-
régent at the University of Paris.  As the online Language of Bindings 
Thesaurus explains, in a cut-flush binding ‘the boards and/or covering 
material are cut level (i.e. flush) with the bookblock in a single operation.  
When cut after covering, the covering material will, as a result, not have 
turn-ins, as they would be cut off when the edges were cut.  If these 
bindings have boards, the edges of the boards will therefore be 
exposed’, as here. 
 
Quérard III, 257. 



 
 

 
THE FIRST ENGLISH–RUSSIAN DICTIONARY TO BE PRINTED IN BRITAIN 
 
08. KROLL, Adam.  A Commercial Dictionary, in the English 
and Russian Languages; with a full Explanation of the Russian 
Trade, &c. &c. …  London: Printed for S. Chappel, Royal 
Exchange; by T. Plummer … [1800]. 
 
8vo (221 × 133 mm) in half-sheets, pp. v, [3], 135, [1]; leaves a little 
toned, some old waterstains to the first half of the bookblock; original 
publisher’s pink boards, title printed within a decorative border to upper 
cover; sometime rebacked, corners worn, some soiling to the boards, 
but sound.   £1800 
 
Rare first edition, published by subscription, of the first English–Russian 
dictionary to be printed in Britain.  ‘The author was induced to undertake 
this Work, in consequence of the very increasing Commerce between 
England and Russia, and from a conviction in his own mind of the 
necessity of having some Guide by which the English Trader, not 
conversant in the Russian Language, might soon acquire such a 
Pronunciation as to render himself intelligible to the Russian, without 
having recourse to the laborious and difficult task of learning the Russian 
Characters, which would appear so formidable to his imagination, that 
he would be deterred from making the attempt’ (Preface). 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
‘This publication is far less and far more than a dictionary.  The 
“dictionary” section is in fact a relatively limited vocabulary of about 650 
words intended to be of use to merchants and their agents …  It is hard 
to believe that this can have been much use to those seeking to sell their 



 
 

wares in Russia.  The compiler’s knowledge of Russian seems to have 
been limited; his name, moreover, is German-sounding [although a 
member of the Russia Company, he was originally from Riga], and the 
transliterations may owe something to a German accent. 
 
‘However, the book is immensely informative in other ways; the 
vocabulary is only the start of its 135 pages.  There are statistics of 
Russian exports to Britain and other countries [including America], lists 
of goods prohibited from export or import, ships arriving at St Petersburg 
(more than half of them British at this time), the coinage, means of 
conveying goods to the interior … and translations of various 
Government edicts on trade, duties payable to the King of Denmark on 
goods for Britain passing the Elsinore Straits, and advice to ships’ 
masters and private travellers arriving at or departing from St 
Petersburg.  Apparently they had to expect their luggage would be 
sealed and not released for up to twelve days, and advance notice of 
departure had to be advertised in Russian and German in the 
Petersburg papers so that any Russian having financial claims might 
make them.  If the book did not foster linguistic knowledge and 
understanding, it obviously provided other types of valuable information 
to assist the trader’ (James Muckle, The Russian Language in Britain, 
2008, pp. 19–20). 
 
Alston XIV, no. 471; Cat. Russica K-1357; Goldsmiths’ 17967; not in 
Kress, though there is a copy at Harvard’s Baker Library.  ESTC adds 4 
others only: BL, LSE, NLS, Penn. 
 
 
A COUNTRY WRITES 
 
09. [Drop-head title:] Lettre de l’Angleterre à la France.  
[France, presumably 1789.] 
 
Small 8vo (190 × 122 mm), pp. 29, [1]; old ms. numbering to first page; 
disbound.   £150 
 
First (and only?) edition: a fictitious letter written by Britain to France 
(‘ma Voisine et mon Amie’), post-Revolution, on the subject of liberty, 
‘cette plante que je nourris dans mon sein’ which will now ‘fleurir 
également dans le vôtre’. 
 
Not in WorldCat.  Library Hub Discover locates the British Library copy 
only. 
 
 



 
 

 
PRESENTATION COPY 
 
10. LYTTON, Robert BULWER-LYTTON, 1st Earl of, translator.  
EDLER, Karl Erdmann.  Baldine and other Tales …  Translated 
from the German by the Earl of Lytton …  London: Richard Bentley 
and Son, Publishers in Ordinary to Her Majesty the Queen.  1886. 
 
2 vols, 8vo (183 × 123 mm), pp. xliv, 289, [1]; [4], 291, [1]; titles printed 
in red and black; complete with half-titles; contemporary French green 
half morocco by Dodé, extremities rubbed, a little darkened, top edge 
gilt, marbled endpapers, flyleaves browned due to paper stock.   £250 
 
First edition in English, inscribed ‘To Malcolm Morris with The 
Translator’s Affectionate regards Lytton.  Paris. 20. December. 1889’ on 
the half-title to vol. I.  Lytton (1831–1891), who wrote under the pen-
name ‘Owen Meredith’, was British Ambassador to France 1887–91. 
 
Edler (1844–1931) was Professor of Poetry, Mythology and Theatre 
History at the Vienna Conservatoire.  His ‘genius is psychological and 
dramatic.  All his works, whatever the form or the subject of them, are 
dramas of the inner life.  But … he works by synthesis, rather than by 
analysis, and builds up his characters, instead of taking them to pieces.  
In his style there is no flourish of the anatomist’s scalpel, in his work no 
odour of the dissecting-room.  His characters are alive, and we hear the 
beating of their hearts …  He has been justly praised as a colourist, but 
he does not aim at startling spectacular effects, and the peculiar merit of 
his colouring is in a subtle harmony between the pervading tone of the 
picture and the central idea of its design.  That idea, moreover, is always 
beautiful, always graceful, and intellectually high-born.  For Edler is not a 
literary photographer, but an ideal artist …’ (Translator’s Preface). 
 
Wolff 4236; Sadleir 1464; Morgan 1418. 
 
 



 
 

 
 
STRIPED CLOTH 
 
11. [MARTIN, Sir Theodore].  The Book of Ballads.  Edited by 
Bon Gaultier [pseud.].  Illustrated by Alfred Crowquill and Richard 
Doyle.  London: Wm. S. Orr and Co. … 1849. 
 
Square 8vo (180 × 135 mm), pp. [8], 203, [1], with chromolithographed 
frontispiece and additional title-page; 8-page publisher’s catalogue at the 
end; original publisher’s cloth, upper board and spine lettered gilt, all 
edges gilt; a little rubbed, else fine.   £250 
 
The ability to print ink on cloth came in the 1840s.  It is not entirely clear 
why striped bindings became fashionable at this time, but there was a 
vogue both in Britain and the US for such decoration. 
 
McLean, Victorian Publishers’ Book-bindings, p. 38 (an 1845 edition with 
‘blue fine-ribbed cloth with dark blue horizontal stipes’ rather than red 
with black stripes, as here). 
 
 
 



 
 

 
12. PLUMPTRE, Annabella, translator.  IFFLAND, August 
Wilhelm.  The Foresters, a Picture of rural Manners, a Play, in 
five Acts …  Translated from the German by Bell Plumptre, 
Translator of [Spieß’s] The Mountain Cottager.  London: Printed 
for Vernor and Hood …  1799. 
 
8vo (202 × 124 mm), pp. [4], 119, [1]; some light offsetting; disbound.  
 £200 
 
First edition in English of Die Jäger (1785).  A number of plays by the 
outstanding character actor A. W. Iffland (1759–1814; he created the 
part of Franz Moor in Schiller’s Die Räuber, and later played the hero in 
Goethe’s Egmont) were translated into English 1799–1800.  But while 
they had proved popular in Germany, ‘competent examples of 
craftsmanship, intended for the theatres in which he acted and directed 
… [and] among the best examples of the sentimental moralizing play 
(Rührstücke), which was the popular theatrical fare of the middle 
classes’ (Oxford Companion to German Literature), none was ‘found 
worthy of the stage’ in England, as Stockley puts it.   
 
The translator here is Annabella Plumptre (1769–1838), who with her 
elder sister Anne did much to present German literature to an English 
audience.  ‘Anne’s translations of Kotzebue, the German playwright then 
in fashion in London, and Bell’s of A. W. Iffland’s The Foresters, both 
published in 1799, belong to the aesthetics of sensibility associated with 
the Gothic vogue that exploited the extremes of feeling, especially fear 
and the frisson of illicit sensuality.  Sheridan borrowed Anne’s accurate 
translation before publication in order to produce his own very success-
ful version of Kotzebue’s Pizarro, or, The Spaniards in Peru: a Tragedy’ 
(Oxford DNB). 
 
Morgan 4707; for German editions, see Borst 501 and Goedeke V, 
266, 7. 
 
 
FEATURING TWO METHODS OF MUSIC PRINTING 
 
13. REICHARDT, Johann Friedrich, editor and contributor.  
Neue Lieder geselliger Freude …  Erstes [– Zweites] Heft.  
Leipzig, bei Gerhard Fleischer dem Jüngern.  1799[–1804]. 
 
2 vols, 8vo (198 × 120 mm), pp. [2], ii, 76; [2], ii, 60; with stipple-
engraved frontispieces by Stölzel after Schnorr von Carolsfeld and 50 
leaves of printed music (of which 32 folding), some printed on tinted 



 
 

paper; some light marginal browning and mild spotting; uncut in the 
original printed wrappers, the volume numbering added by hand, a little 
discoloured at extremities, a few chips to spines and one corner; 
bookplate of Heinrich Röttinger (1869–1952, librarian).   £950 
 
First edition: a lovely unsophisticated copy, both volumes uncut as 
issued in the original wrappers.  Curiously, as Speck notes, the music in 
the first volume is printed from type, whereas in vol. II it is engraved.  
Changes afoot at Fleischer’s? 
 
Reichardt (1752–1814) ‘was appointed master of the royal music to 
Friedrich II of Prussia in 1775, but was dismissed by his successor 
Friedrich Wilhelm II in 1794.  He spent the rest of his life on his estate 
near Halle.  He was on friendly terms with Goethe except in the years 
1795 to 1801, when his pro-revolutionary opinions (which were also 
responsible for his difficulties at the Prussian court) led to an 
estrangement’ (Oxford Companion to German Literature).  This 
obviously did not stop him from including three Goethe settings here.  
Other poets represented include Herder, Novalis, Schiller, Tieck, and 
Sophie Mereau, with settings by, among others, Mozart, Hummel, Zelter, 
and of course Reichardt himself. 
 
Goedeke IV/3, 74, 23i; BUCEM, p. 883; RISM Recueils, p. 255; Speck 
523. 



 
 

 
14. REICHARDT, Johann Friedrich.  Monolog aus Göthe’s 
Iphigenia als eine Probe musikalischer Behandlung jenes 
Meisterwerks in Musik gesezt …  Aus dem zweiten Theile der 
Lieder der Liebe und der Einsamkeit desselben Komponisten 
besonders abgedruckt.  Leipzig, bei Gerhard Fleischer dem 
Jüngern [presumably 1804]. 
 
4to (274 × 220 mm), pp. 12; the music printed typographically; some 
light foxing; uncut, unbound, as issued.   £150 
 
First separate edition, specially offprinted from the second part of 
Reichardt’s Lieder der Liebe und der Einsamkeit (1798–1804).   
 
BUCEM, p. 882; RISM R 955. 
 
 
15. RUTLIDGE, James.  [Drop-head title:] Le Creuset, par 
James Rutledge, Citoyen.  [Paris, late 1790?] 
 
Small 8vo (176 × 117 mm), pp. 4; uncut; a few marks; nineteenth-
century paper wrappers.   £200 
 
Prospectus for a new biweekly—‘The Crucible’—set up by the 
quarrelsome young Jacobite Sir James Rutlidge (also Jean-Jacques 
Rutledge, 1742–1794) and which ran for 63 numbers between January 
and August 1791.   
 
Born in Dunkirk, of French–Irish descent, and brought up bilingual in 
English and French, ‘Rutlidge’s principal claim to fame was his 
promotion of English literature in France …  [He] also corresponded with 
Oliver Goldsmith, sending him a French version of The Deserted Village, 
which he published along with Goldsmith’s reply, as well as trying his 
hand at a series of essays, Le babillard (3 vols., 1778), in the style of 
Addison and Steele.  Other works included a Mémoire sur le caractère et 
les moeurs des François comparés à ceux des Anglois (1776) and La 
quinzaine angloise, purportedly a posthumous study by Lawrence 
Sterne, which was translated as The Englishman’s Fortnight in 
Paris (1777); a sequel, Le second voyage de milord, was published in 
1779. 
 
‘Rutlidge’s disputatious character was well suited to the factionalism that 
resulted from the French Revolution.  He became a champion of the 
Paris bakers and in the affaires des boulangers accused Louis XVI’s 
minister, Necker, of conspiring to deprive the capital of bread.  He was 



 
 

arrested and imprisoned at the Châtelet in November 1789.  Released in 
the following January, he continued his attacks on Necker, for which he 
was rewarded with membership of the Cordeliers’ Club but refused entry 
into the Jacobin Club on account of his reputation for slander.  Between 
January and August 1791 he published a number of pieces of political 
journalism for the periodical Le Creuset but was soon after expelled from 
the Cordeliers’ Club’ (Oxford DNB).   
 
Hatin, p. 207. 
 
 

 
 
‘SUPPRIMÉE AVEC RIGUEUR’ 
 
16. [SERTOR, Gaetano].  Il conclave dell’ anno MDCCLXXIV.  
Dramma per musica da recitarsi nel Teatro delle Dame nel 
conclave [i.e. carnevale?] del MDCCLXXV.  Dedicato alle 
medesime dame.  In Roma per il Kracas all’ insegna del Silenzio 
[i.e. Florence, Giuseppe Molini, 1775]. 
 
8vo (218 × 145 mm), pp. 69, [1], plus final blank; remains of wax seal to 
title and final blank page, light waterstain to upper corner; uncut in 



 
 

contemporary Italian block-printed wrappers, skilfully reattached, spine 
partially defective, small section of rear cover torn away, some spotting 
and an old waterstain, remains of label.   £475 
 
First edition: ‘une satire sanglante qui fut supprimée avec rigueur, et 
motiva la longue détention de l’abbé Sertor, son auteur’ (Brunet II, col. 
213, for some reason giving the pagination as pp. 155).   
 
I have been unable to locate the carta silografata used for the wrappers 
here in any of the usual reference books (but for a similar design by 
Carlo Bertinazzi of Bologna, c.1780, see Gani, Carte decorate, p. 35). 
 
 
‘A WORK OF DARKNESS’ (VOLTAIRE) 
 
17. [THÉVENEAU DE MORANDE, Charles].  Le Gazetier 
cuirassé: ou Anecdotes scandaleuses de la Cour de France …  
Imprimé à cent lieües de la Bastille [i.e. London] à l’enseigne de la 
liberté.  1771.  [Bound with:] 
 
[—————].  Mélanges confus sur des matiéres [sic] fort claires, 
par l’Auteur du Gazetier Cuirassé …  Imprimé sous le Soleil [i.e. 
London, 1771].  [And:] 
 
[—————].  Le philosophe cynique, pour servir de suite aux 
Anecdotes scandaleuses de la Cour de France …  Imprimé dans 
une Isle qui fait Trembler la Terre Ferme [i.e. London, 1771]. 
 
3 works in one vol., 8vo (204 × 130 mm), the second two in half-sheets, 
pp. [2], xii, [13]–154, [2]; with an etched and engraved frontispiece; the 
name ‘Tremouille’ on p. 15 effaced in early ms. ink; pp. viii, 82, [2]; 
complete with the half-title; pp. xv, [1], 93, [1], xx, [2]; the name 
‘Lauraguais’ on p. 9 effaced in early ms. ink, inkblot to the fore-margin of 
P1–2; good copies, with generous margins, in early nineteenth-century 
half vellum, joints cracked but firm, paste-paper sides, lightly rubbed, 
short tears at head of spine; stamp (‘Arnoult, Capitaine’) to front free 
endpaper.   £950 
 
First editions.  ‘Morande was a large and charismatic man of great 
physical strength and presence, traits he used to bully and intimidate.  
Having received an education in Arnay-le-Duc and Dijon, Morande 
joined the French army and was possibly wounded serving in the Seven 
Years' War …  Having been demobilized after the war, Morande fled to 
Paris in mysterious circumstances.  There he resorted to petty crime, 
confidence tricks, befriending and blackmailing wealthy homosexuals, 



 
 

and pimping for wealthy courtesans, whom he exploited and abused 
ruthlessly.  He was arrested after a disturbance in a brothel in 1765, 
while undergoing mercury treatment for syphilis, and again in 1768 after 
his father requested a lettre de cachet.  Having been released for good 
behaviour in 1769, he soon reoffended and in 1770 fled to London 
ahead of a new arrest warrant.  He lived there, fêted as a refugee from 
French tyranny, for the next twenty-one years. 
 
‘In August 1771 Morande published his most notorious work, Le gazetier 
cuirassé, ou, Anecdotes scandaleuses de la cour de France, a libellous 
attack on the ministry and court, which Voltaire denounced as “a work of 
darkness”’ (Oxford DNB). 
 
The frontispiece depicts ‘a libelliste, … as “the armor-plated gazeteer,” 
sending off cannon blasts in all directions against the abuses of the Old 
Regime’ (Darnton, The Forbidden Best-Sellers of Pre-Revolutionary 
France, p. 214). 
 
Cioranescu 61621–3.  ESTC records a total of seven editions of Le 
Gazetier cuirassé, all printed in London, 1771–85.   



 
 

 
FIRST PRINTED COLLECTION OF RUSSIAN FOLKSONGS WITH MELODIES 
 
18. TRUTOVSKY, Vasilii Fedorovich.  Sobranie ruskikh 
prostykh pesen s notami.  Chast’ tretiia [A Collection of simple 
Russian songs with music.  Third part].  V Sanktpeterburge 
[Tipografiia Akademii nauk], 1779 goda. 
 
4to (265 × 212 mm), pp. 23, [1]; music printed typographically; dust-
soiled and some staining, the paper rather limp; disbound, short tear in 
the gutter, creased in places and a few tears to the final leaf, remains of 
old stitching, publisher’s stamp to title verso.   £1500 
 
First edition, the third part, of the first printed collection of Russian 
folksongs with music, ‘unquestionably the first example of national 
musical ethnography’ (Marina Ritzarev, Eighteenth-Century Russian 
Music, p. 152).   
 
Trutovsky (c.1740–c.1810) came from Ukraine.  ‘In 1761 he entered the 
Russian Imperial court as a singer and gusli player.  Apparently by 1792 
he left the court and continued to pursue his musical activities under the 
patronage of the Russian aristocracy.  His Sobraniye russkikh prostïkh 
pesen s notami (“Collection of Simple Russian Songs with Music”) was 
the first printed collection of Russian folksongs with melodies.  Parts i–iii 
were published anonymously with texted melodies and a single bass 
line.  In part iv and the 1796 edition of part i, Trutovsky added a fuller 
harmonic texture.  The collection contained songs popular in St 
Petersburg at the time; parts iii–iv also contained Ukrainian songs’ (New 
Grove).   
 
The four parts were published over nineteen years: 1776 (no copy 
extant; any surviving copies of the first part, e.g. at the British Library, 
are either the 1782 or 1796 reprint), 1778, 1779, and 1795 and are all 
extremely rare: RISM gives only two locations—Santini Collection, 
Münster (parts 1, 3, and 4) and British Library (parts 1–4)—and the 
Svodnyi katalog but three (Russian State Library, Moscow (parts 2–4); 
Academy of Sciences, St Petersburg (part 4 only), State Public Historical 
Library, Moscow (parts 2–3 only)).  No locations are given by WorldCat, 
which only lists a 1953 reprint. 
 
‘The melodies were mostly transcribed by Trutovsky himself although he 
used some materials from manuscript songbooks, previously published 
collections of songs texts, [and] music by Russian composers …  
Trutovsky did not organize the songs into categories; the ordering is 
based only on alternation between fast and slow songs …  The 



 
 

collection has considerable interest as a document of musical practices 
and repertory of the time.  L’vov and Pratsch published 46 of the songs 
in their collection [Sobranie narodnykh russkikh pesen, 1790] and 
several were used by the Russian composers Pashkevich, Serov, 
Musorgsky and Rimsky-Korsakov’ (ibid.). 
 
RISM T 1300; Svodnyi katalog 7384; Vol’man, p. 210. 
 

 
 
 



 
 

 
CATALOGUING MEDIEVAL MANUSCRIPTS 
 
19. WIEDEBURG, Basilius Christian Bernhard.  Ausführliche 
Nachricht von einigen alten teutschen poetischen Manuscripten 
aus dem dreyzehenden und vierzehenden Jahrhunderte welche in 
der Jenaischen akademischen Bibliothek aufbehalten werden …  
Jena verlegts Johann Adam Melchiors sel. Wittwe.  1754. 
 
Small 4to (202 × 156 mm), pp. [8], 152; bifolium E2–3 loose; some 
foxing or browning, title a little creased, some wear at extremities; paper 
backstrip.   £325 
 
First edition: a description of various medieval poetry manuscripts at 
Jena, among them (pp. 1–76 here) ‘ein Aldt MeisterGesangBuch auff 
Pergamen’, i.e. the fourteenth-century Jenaer Liederhandschrift, one of 
the four major manuscripts of Minnesang, the courtly medieval German 
love lyric.  ‘It has no illustrations, but is especially notable for the 
inclusion of the music to the songs’ (Oxford Companion to German 
Literature).   
 
This is an early appearance for the texts in print.  The music was not 
published until the nineteenth century. 
 
 
BEFORE AND AFTER 
 
20. [YORK MINSTER.]  Interior of York Minster from the Nave.  
Shewing the Screen of the Choir in the Situation to which it is 
proposed to be removed [The flap over reads: Shewing the Screen 
of the Choir in its present Situation].  [London:] Printed by 
Engelmann, Graf, Coindet & Co [c.1829]. 
 
Folio (378 × 280 mm), lithograph with additional flap pasted over; some 
spotting and light creasing, a few small stains to lower corner.   £275* 
 
‘Drawn on Stone by F[rederick]. Mackenzie’: a lithograph documenting 
the ongoing restoration work at York Minster after the infamous arson 
attack by Jonathan Martin (brother of the artist, John Martin) in February 
1829.  Much of the Quire had been destroyed in the blaze and as part of 
the restoration the fifteenth-century Kings’ Screen was moved.  The 
organ which now sits atop the screen dates from 1832. 
 
Not found in Abbey. 
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