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From item 09

LOVE, HATE, AND AMBITION

01. BAILLIE, Joanna. Die Leidenschaften. Eine Reihe
dramatischer Gemälde nach dem Englischen von Joanna Baillie
von Carl Friedrich Cramer … Amsterdam und Leipzig, im Verlage
von Rohloff und Compagnie 1806.
3 vols, 8vo (180 × 111 mm), pp. cxvi, 418; 400; xvi, 656; some light
offsetting and marginal browning; contemporary green half calf with
marbled paper sides, spine gilt with brown paper labels, a little rubbed,
corners worn, vol. II chipped at head.
£300
First edition in German of the first two volumes of the Scottish
playwright’s Plays on the Passions (1798, 1802; the third did not appear
until 1812), here divided into three parts: Love (Count Basil, The Tryal),
Hate (De Montfort, The Election), and Ambition (Ethwald, The Second
Marriage). The translator here, Carl Friedrich Cramer (1752–1807), was
a theologian, bookseller, and journalist who also translated Rousseau
and Diderot into German, as well as Klopstock and Schiller into French.

He was a staunch supporter of the French Revolution and lived in Paris
until his death.
Goedeke VII, 726, 428, 1; Price & Price, Literature 51. WorldCat list a
sole copy outside Europe, at the University of Waterloo, Ontario.

02. [BOURDOT DE RICHEBOURG,
Claude-Étienne]. Memoires de
Wuillame-Nortingham, ou le faux Lord
Kington … A La Haye, chez Pierre
Gosse. 1741.
12mo (182 × 104 mm) in eights and fours, pp.
[2], 136; [2], 156; some light browning and
spotting; uncut in contemporary wrappers,
early ms. ink to upper cover and spine, spine
worn at tail, some marks and stains to covers.
£600
Sole edition of an early French novel to
feature an English protagonist, full of national
colour like other Anglocentric novels of the
time: ‘The novelists’ use of history to supply
national atmosphere (and to further their
plots) is, frequently, adept … They mention
cockfights, wrestling, and boxing matches …
They speak of coffeehouses. WuillaumeNortingham (1741), too tempted by the wife of an elderly merchant,
resolves to consult him only “dans une Caffé, où il conféroit de ses
affaires avec ses Associés, quand il nétoit plus tems d’en faire sur la
Place” (I, 9)’ (Grieder, pp. 77–8).
Cioranescu 13540; Grieder, p. 151; Quérard I, 467. WorldCat lists 4
copies outside Europe (Newberry, Harvard, Illinois, Yale).

03. [CARLYLE, Thomas]. State of German Literature. [Extracted
from:] Edinburgh Review, October 1827.
8vo (205 × 128 mm), pp. [1], 304–351, [1]; disbound.

£100

‘In October 1827 the newly married Thomas Carlyle, living in Edinburgh
and working hard to establish a career, published this long and important
essay in Francis Jeffrey’s Edinburgh Review. It was warmly received

and helped to establish Carlyle’s reputation as an interpreter of German
culture. “State of German Literature” begins with a consideration of two
literary histories by Franz Horn, but quickly leaves Horn behind and
moves on to its real purpose, a defense of German culture and an
evaluation of its special remedies for the spiritual malaise of modern
Europe. Carlyle defends the Germans against two charges: bad taste
and mysticism. He argues that Germany is ahead of the rest of Europe
in its standards of criticism, not behind … In countering the loose
charge of mysticism, Carlyle argues that the great German thinkers,
“whatever they may be, are no mystics, and have no fellowship with
mystics” … Carlyle maintains that what distinguishes German thought is
not mystical haziness but a fundamental disagreement with the
assumptions of empiricism …’ (The Carlyle Encyclopedia).
Oswald, p. 6.

04. FINÉ DE BRIANVILLE, Claude-Oronce.
Histoire sacrée en tableaux, avec leur explication
suivant le texte de l’ecriture, et quelques remarques
chronologiques … Suivant la Copie de Paris, à
Anvers, Chez la Veuve de Jean François Lucas …
1725.
8vo (164 × 96 mm), pp. [4], 432, [20], with 144 half-page
etchings in the text, most signed H. F. Diamaer; some
light occasional spotting or marginal browning,
contemporary brown morocco, spine gilt in
compartments, lightly rubbed; modern ownership label.
£200
First edition with these illustrations. Originally published
in three parts between 1670 and 1675 (Brunet, col. 1254)
and dedicated to the Dauphin, the present Belgian edition
has new illustrations and is dedicated by the publisher to
François-Godefroid Ullens (Canon of Antwerp; 1663–
1738): ‘L’abregè de ce Livre aïant sous les auspices de
Vôtre Reverence avec beaucoup de success, je me
trouve dans une obligation indispensable de faire paroître
cette nouvelle, & ample impression sous un nom si
respecté du public…’ (Dedication).
Brianville (1608–1674) was Abbé of Saint Benoît de Quinçay, and author
of a number of historical works including Jeu d’Armoiries des Souverains

et Estats d’Europe pour apprendre le Blason, la Geographie, et l’Histoire
curieuse (1659).

05. GILLIES, Robert Pearse. German Stories. Selected from
the Works of Hoffmann, de la Motte Fouqué, Pichler, Kruse, and
others … In three Volumes … William Blackwood, Edinburgh:
and T. Cadell … London. 1826.
3 vols, 12mo (179 × 103 mm), pp. xiv, [2], 333, [1]; [6], 358; [6], 363, [1];
complete with half-titles; nineteenth-century red half calf and marbled
boards, smooth spines decorated gilt; rubbed, spines darkened, worn at
extremities; later bookplate of Tarradale House, University of Aberdeen.
£250
First edition of Gillies’ well-regarded German Stories, which, ‘besides
tales from the authors mentioned on the title-page, contains two or three
ghost stories, anonymous. They are, he says, but a small portion of a
series long accumulated on his shelves, and are now printed in
consequence of the increasing interest lately excited in favour of
German stories. He comments shortly on each story, and gives a short
characterisation of the German novel in general. [His] translations are
generally better than those which had appeared before, reading like
originals, yet keeping many of their peculiar German characteristics’
(Stockley, pp. 254–5).
Founder of the Foreign Quarterly Review, Gillies (1788–1815) was a
friend of Scott, Carlyle, and Wordsworth, who had encouraged him in an
early sonnet (‘Rise, Gillies, rise: the gates of youth shall bear / Thy
genius forward like a winged steed’). In 1821, he went to Germany, first
to Hamburg, spending time with Mellish [see item 124], then Berlin,
Dresden (where he met Tieck), and Weimar, where he was excited to
meet Goethe. He then settled in Frankfurt, to work seriously at German,
returning to England in 1825.
Wolff 3231; Morgan C164.

WITH MANUSCRIPT ENGLISH VERSE

06. [HERDER, Johann Gottfried]. Volkslieder … Erster Theil [–
Nebst untermischten andern Stücken. Zweiter Theil]. Leipzig, in
der Weygandschen Buchhandlung 1778[–9].

2 vols, 8vo (164 × 95 mm), pp. 335, [1]; 315, [1]; without the preface to
vol. II, often lacking; some spotting and light foxing in places, leaves a
little toned; still a very good copy in a slightly later German Pappband
painted to resemble tree calf, extremities rubbed, contrasting paper
spine labels lettered gilt, a little chipped; with the private inkstamp of
Georg Alfred Heyne (1792–1874; son of Christian Gottlob Heyne, 1729–
1812, librarian at Göttingen University) to the blank title versos; ms. ink
annotations, some dated 1813/14, transcribing English and German
verse (Beaumont & Fletcher, Julius Wilhelm Zincgref, a version of the
Scottish ballad ‘Bonnie James Campbell’, ‘Verabredung’ (noted as a
Moravian folksong), and Scott’s ‘Proud Maisie’), to the endpapers.
£1500
First edition of an anthology of ‘northern’ ballads, collected and,
where necessary, translated into German by Herder.
German interest in folksongs began in the middle of the
eighteenth century, stoked in no small part by the Europe-wide
mania for Ossian. Thomas Percy’s influential Reliques of
Ancient English Poetry (1765) was also much admired, and
Herder, who had been sent a copy by Rudolf Erich Raspe (of
Munchausen fame) in August 1771, the same month Herder
wrote the first draft of his essay Über Ossian und die Lieder
alter Völker, responded to calls for a German Percy. In 1773,
he began translating sections of the Reliques and collecting
other North European folksongs for a volume of ‘Alte
Volkslieder, englisch und deutsch zusammen’ which, though
sent to the press, on account of numerous errors by the printer
was never published. In 1777, Herder returned to the project,
and the first volume, now titled simply Volkslieder, appeared the
following year.
A glance at the contents pages reveals the extraordinary range
of the originals—Lithuanian, Spanish, Swiss, Danish, Skaldic,
Morlach, Greek, Estonian, Lapp, Latvian, Greenlandic—but as
Percy’s Reliques was the impetus, most come from English or
Scots. Other sources include Ramsay’s Tea-table Miscellany,
D’Urfey’s Wit and Mirth, or Pills to purge Melancholy, Camden’s
Remaines, Ossian, and, perhaps surprisingly, Shakespeare (Measure
for Measure, Cymbeline (two extracts), The Tempest, As You Like It
(two extracts), Othello, Twelfth Night, Hamlet), who also provides the
quotation on the title-page of the first volume (Laertes’ ‘A violet in the
youth of primy nature …’, in German). Goethe is another: the first
appearance in print of ‘Klaggesang von der edlen Frauen des Agan-Aga’
(‘Die Uebersetzung dieses edlen Gesanges ist nicht von mir’, notes
Herder), plus songs collected in Alsace. Borst 359; Goedeke IV/I, 728,
62.

TRANSLATED BY ALEXANDER THOMSON

07. KOTZEBUE, August von. The East Indian; a Comedy.
Translated from the German … by A. Thomson … London:
Printed for T. N. Longman and O. Rees … 1799.
8vo (209 × 126 mm) in half-sheets, pp. 94, plus final blank; some light
offsetting; disbound.
£100
First separate edition in English of Die Indianer in England. It had first
appeared, as ‘The Indians in England’, in the translator, Alexander
Thomson’s German Miscellany (Perth, 1796), the book which introduced
Kotzebue’s name to Britain (Stockley, p. 181).
Morgan 5275.

08. [GOLDSMITH, Oliver]. The Vicar of Wakefield, a Tale
supposed to be written by himself. Accentuirt von J. Ebers.
[Colophon: Berlin, printed by G. Hayn.] Berlin bei G. C. Nauk
1797.
Small 8vo (164 × 99 mm), pp. xv, [1], 311,
[1] (the final four pages are publisher’s
advertisements); etched and engraved title
vignette by Meyer; contemporary pastepaper boards, rubbed, old cloth spine; early
ink ownership inscription, dated Göttingen
1801, to title verso.
£300
Second edition (first 1794; there were at
least two more), with a new preface by
Benjamin Beresford, then English tutor to
Queen Louise of Prussia among others, the
same year he began publishing his
important series The German Erato (see
item 82). He is filling in for the editor,
Johannes Ebers (author of Englische
Sprachlehre, 1792, and a magisterial
bilingual dictionary), and writes, in German,
that the book is ‘a rare example of the
feasibility of publishing a correct version of
an English book abroad’. The Vicar of
Wakefield was a hugely popular text in

Germany—Goethe was a noted enthusiast—in particular for learners of
English, and a number of such ‘accented’ editions were produced to help
Germans with their English pronunciation. See Bernhard Fabian, The
English Book in Eighteenth-Century Germany (Panizzi Lectures 1991),
pp. 68–9.
Burmester 386.

THE GERMAN TASTE FOR HOGARTH

09. LICHTENBERG, Georg Christoph. Ausführliche Erklärung
der Hogarthischen Kupferstiche, mit verkleinerten aber
vollständigen Copien derselben von E. Riepenhausen …
Göttingen im Verlag von Joh. Christ. [vol. VII onwards: Heinrich]
Dieterich 1794[–1816]. [With:]
J. P. LYSER’S ausführliche Erklärung der Hogarthischen
Kupferstiche, mit verkleinerten aber vollständigen Copien
derselben von E. Riepenhausen … Göttingen in der
Dieterich’schen Buchhandlung 1833. [And:]
DR. LE PETIT’S ausführliche Erklärung der Hogarthischen
Kupferstiche, mit verkleinerten aber vollständigen Copien
derselben von E. Riepenhausen, herausgegeben von Karl
Gutzkow … Göttingen, in der Dieterich’schen Buchhandlung
1835.
14 text volumes (12mo, various sizes) and 14 corresponding plate
volumes (folio, 360 × 290 mm) most with 6 engraved plates (a total of 88
plates on 86 leaves); some spotting or browning, but generally clean;
text volumes uncut in the original marbled paper wrappers, the plate
volumes in original marbled wrappers (the paper for the first volume is
block-printed), with original printed labels to upper covers; the plate
volumes preserved in a later folding portfolio (restored) with ties; the text
volumes rubbed, occasionally worn, with some loss to the spines, but all
sound, the plate volumes a little creased in places; the title-page of the
first volume signed by Riepenhausen[?].
£5500
First edition: a rare complete run of all the text and plate volumes, each
in its original binding, of Lichtenberg’s important German publication of
the works of Hogarth, including the final two parts issued posthumously
by Lyser and Le Petit. The plates were engraved by Ernst Ludwig

Riepenhausen (often in reverse, but otherwise faithfully) and include all
Hogarth’s most celebrated works.

‘Georg Christoph Lichtenberg (1743–99), the German scientist and
author, writing towards the end of the eighteenth century, was …
distanced from Hogarth in culture as well as time. His very successful
commentaries on Hogarth’s engraved series appeared between 1784
and 1796 in the Göttinger Taschenkalender, and were revised and
enlarged for separate publication between 1794 and 1799. Lichtenberg
was a classic figure of the German Enlightenment, interested in the
natural sciences and in human behaviour. England for him was the
home of Shakespeare, Hogarth and Garrick, the great observers of
human behaviour. Such knowledge was ultimately a means to social
improvement, and his own project had as one of its underlying ambitions
the provision of enlightened and humane attitudes for the modern
German bourgeoisie, as a corrective to the indulgent court life of the
German princes … Lichtenberg is … the most sensitive and openminded observer of Hogarth’s own powers of observation, for he was
able to bring to his consideration of Hogarth an outsider’s appreciation of
the London street-scene as an expression of a society that was
politically more open and less hierarchical than the Germany of his own
day. For Lichtenberg the tension in Hogarth between observation and

moralising intent, and the unprescriptive nature of his visual language
that might allow a variety of interpretations, were precisely his strengths;
his works provided a vision of a more spontaneous and interesting
society as well as showing the consequences of vice’ (David Bindman,
Hogarth and his Times: Serious Comedy, British Museum, 1997, p. 25).
Lichtenberg’s ‘explanations of Hogarth’s pictures are his most successful
achievements as an exponent of English life and letters … [and he] was
always well received in England. The king associated with him as with a
friend and Garrick complimented him for speaking English like an
Englishman. Many English youths were sent to Göttingen [see below,
item 160] for their education and several of them were especially
commended to the good graces of Lichtenberg. One of the last visitors
was Coleridge in 1799, but Lichtenberg died before his arrival’ (Price,
The Reception of English Literature in Germany, p. 33).
Borst 717; Goedeke IV/I, 639, 7.

PRESENTATION COPY

10. LINDSAY, Alexander William Crawford, 25th Earl of.
Ballads, Songs and Poems, translated from the German …
Wigan: Printed by C. S. Simms. 1841.
4to (312 × 248 mm), pp. x, [2], 157, [1]; a little dampstaining to the
endpapers and in the margins of the first and last few leaves; still a good
copy in contemporary blue half morocco, a little wear to the edges;
inscribed ‘To Miss Parker[?] from the Author’ on the half-title.
£400
First edition, privately printed, including lyrics by Goethe (‘The King in
Thule’, ‘The Fisher’, ‘The Erl-King’) and Schiller, though the majority are
by Uhland. However, ‘of primary instance … is the first item in the first
section: “The Hildebrand Lay” (“Das Hildenbrand-lied”). This is the first
verse rendition of the Old High German heroic ballad, however, as is
acknowledged, not from the original but from a “modernised” version’
(Allison Shelley, pp. 3–4).
‘No copy of this large quarto collection of English translations of German
poems is located except for this one … The dedication, apparently to a
relative, reads: “To Mrs James Lindsay, under whose roof, at whose
selection, and with whose kind assistance, these translations were
executed, they are now most affectionately inscribed …”’ (ibid.)
‘A poem, fresh from the heart and hand of its author, may be fancifully
compared, in spirit and form, to a little bird shut up in a golden cage; the

translator’s business is to catch the little bird and build another cage, as
nearly as possible after the self-same model, for its reception; too often
the little bird escapes during the process—but if he succeed in
transferring it to its new abode, and his friends see and hear it singing
within the bars, he has reason to congratulate himself—though the cage
be of iron’ (Preface).
The young book collector Lord Lindsay (1812–1880) writes his preface
from Lausanne, but the family home, Haigh Hall, which housed the great
Bibliotheca Lindesiana, was in Wigan, hence the imprint.
Carré, p. 153; Martin, p. 495; not found in Morgan or Speck.

GOETHE’S OSSIAN, IN AN UNRECORDED VARIANT

11. [MACPHERSON, James]. Works of Ossian. Vol. I[–IV].
[Vol. I:] N. p., n. d. [Darmstadt, privately printed, 1773]; [vols II–IV:]
Francfort and Leipzig printed for I. G. Fleischer 1777.
4 vols, 8vo (167 × 102 mm), pp. xxxii, [6],
143, [1]; 192; 271, [1]; 204, plus final blanks;
with etched title-pages designed by Goethe;
tear to the final leaf in vol. III sometime
repaired, natural printing flaw to N6 in vol. IV;
late nineteenth-century marbled boards.
£5000
This is the very rare edition of Ossian
produced by Goethe (still only 23) and his
friend, Johann Heinrich Merck (the same
year they self-published Götz von
Berlichingen). The following year Goethe
published Die Leiden des jungen Werthers,
perhaps the greatest Ossian reader of all,
and the success of Macpherson’s work in
Germany was assured. As Henry Crabb
Robinson remarked to Goethe in 1829: ‘The
taste for Ossian is to be ascribed to you in a
great measure. It was Werther that set the
fashion’ (Diary, Reminiscences, and
Correspondence, ed. Sadler, II, 432).
Impetus for producing the book was simply that copies of the original
English text were so hard to come by in Germany. Michael Denis had
had to use Cesarotti’s Italian version as the basis for his German

translation (the first complete translation into any language, 1768–9),
and Herder had been relying on second-hand sources for years before
in 1771 he borrowed a copy which Goethe had found in his father’s
library. It was that copy (the 1765 London edition) which Goethe
subsequently used for his edition with Merck, designing the etched titlepage himself (his first piece of book design).
The book’s rarity meant it was all but unknown to scholarship for a long
time (‘Dieses Werk wird hiermit zum ersten Mal öffentlich angeboten.
Bis vor kurzem den Goethe-Forschern unbekannt … dürfte [es] zu den
grössten Seltenheiten der Goethe-Literatur zählen’, Deneke sale, 1909,
lot 373).
The first edition is usually catalogued with volumes I and II as
Darmstadt, privately printed, 1773–4 (with neither volume bearing an
imprint, or a publication date), and volumes III and IV ‘Francfort and
Leipzig printed for I. G. Fleischer 1777’. In this copy, vol. II has what
appears to be an unrecorded title-page, dated 1777.
Borst 260; Goedeke IV/III, 120, 79; Speck 1293; Tombo, Ossian in
Germany 1777.

RE-EDITED AND RESET

12. [MACPHERSON, James]. Works of Ossian. Vol. I[–IV].
Francfort and Leipzig printed for I. G. Fleischer 1783.
4 vols bound in two, 8vo (173 × 102 mm), pp. xxvi, 94, [6], 143, [1]; 192;
271, [1]; 181, [23]; with etched title-pages designed by Goethe;
occasional light foxing; contemporary marbled boards, contrasting paper
spine labels (creased and chipped) lettered gilt, extremities rubbed, rear
free endpaper sometime removed.
£1800
Second edition, entirely reset despite similarities of pagination, re-edited
by Merck (who left out the Gaelic ‘Specimen of the Original of Temora’ at
the end of vol. IV, and inserted John Clark’s An Answer to Mr. Shaw’s
Inquiry into the Authenticity of the Poems ascribed to Ossian, Edinburgh,
1781, at the beginning of vol. I), and with the title-pages re-etched. It is
also, incidentally, the edition of Ossian read by Schiller.
Goedeke IV/III, 121, sub 79; Speck 1294; Tombo 1777n.

INCLUDING GEORGE WASHINGTON, BENJAMIN FRANKLIN,
AND ‘JOHN’ JEFFERSON

13. [MARSHALL]. Catalogue of five hundred celebrated
Authors of Great Britain, now living … London: Printed for R.
Faulder … and B. Law …1788.
8vo (215 × 124 mm), pp. viii, [284]; some scattered spotting and
marginal dust-soiling throughout, short tear to foot of C4 in the gutter;
early nineteenth-century diced calf, rubbed with some marks to boards,
boards ruled gilt, spine gilt in compartments with green morocco
lettering-piece, neatly rebacked, early ink ownership signature of James
Crighton to title-page.
£500
First edition of a bio-bibliography of contemporary authors aimed at
‘gratifying the inquisitiveness of the curious’ (Preface) and including such
figures as: John Adams, ‘not able to produce a book that any body had
resolution enough to read. It consists of dry, tedious and
undiscriminated examples’; Anna Letitia Barbauld; James Boswell;
Edmund Burke; Charles Burney; Frances Burney, ‘appointed in 1786
joint keeper of the robes to her majesty … Since that time the hours of
this celebrated genius are said to have been chiefly occupied in the
folding of muslins’; Robert Burns; George Colman; Charles Cornwallis;
William Cowper, whose verse is described as ‘greatly deformed and
obscured by the total neglect of method’; the Chevalier d’Éon,
erroneously listed as a woman; Benjamin Franklin; Edward Gibbon;
William Godwin; John Jefferson [i.e. Thomas Jefferson]; Elizabeth
Inchbald; Junius; John Kemble; James Macpherson; [Elizabeth]
Montagu; Hannah More; Anne Murray, ‘one of the mob of writers, who
have lately undertaken to produce books for the instruction of children’;
Mark Noble, ‘a dull and inaccurate antiquarian’; Thomas Paine,
‘possessed of great political penetration and skill’; Joseph Priestley; J. N.
Puddicombe, ‘a mad poet’; Henry James Pye; Joshua Reynolds; Anna
Seward, ‘A lady of considerable accomplishments’; Richard Brinsley
Sheridan; Adam Smith; Charlotte Smith; Horace Walpole, ‘a writer of
considerable elegance’; George Washington; and Helen Maria Williams.
The bio-bibliography was, unfortunately, rife with errors and
inaccuracies, and was eviscerated by critics; The Critical Review
dismissed it as ‘erroneous’ and ‘generally defective’ (1788), while The
General Magazine called it ‘the most severe and uniform libel of modern
times … standing at the head of the most contemptible productions of
Grub-Street’ (also 1788).

‘ONE OF THE MOST ENTERTAINING ACCOUNTS OF ENGLAND BY A
FOREIGNER THAT HAS BEEN PUBLISHED’
14. MORITZ, Karl Philipp. Reisen eines Deutschen in
England. im Jahr 1782. In Briefen an Herrn Oberkonsistorialrath
Gedike … Zweite verbesserte Auflage. Berlin, 1785. bey
Friedrich Maurer.
Small 8vo (153 × 92 mm), pp. [4], 260; with an etched and engraved
frontispiece by Berger after Chodowiecki and a title vignette by Mait;
some light offsetting only; early nineteenth-century marbled boards,
paper spine label (chipped) lettered gilt; from the library of the salonière
Dorothea von Medem, Duchess of Courland (1761–1821), with her ms.
ink initials to the verso of the frontispiece and her armorial bookplate to
the front pastedown; later in the Tümpling’sche Fideicommissbibliothek.
£1400

Second edition, corrected, first published in 1783: ‘the only one of all the
sixty odd travel journals on our list of outstanding literary merit’ (RobsonScott, German Travellers in England 1400–1800, p. 170; see pp. 170–6
for a full account). An English translation, Travels, chiefly on Foot,
through several Parts of England, appeared in 1795.

‘This naive yet sensible travel book is one of the most entertaining
accounts of England by a foreigner that has been published. Long
remembered will be his account of a drinking bout at Oxford, his
unpleasant experiences as a foot traveller, his perilous ride in the basket
at the back of a coach, etc. His electing to be modern and see the
country on foot exposed him to much suspicion and disagreeable
encounters at inns and on the road. His visit ran from the end of May to
the middle of July. He belonged to the group of German enthusiasts
who advocated absolute freedom of personal expression. His novel
Anton Reiser, which is a veiled autobiography, is an expression of the
Sturm und Drang movement in Germany’ (Cox).
Cox III, 98; Hayn/Gotendorf II, 150 (‘Sittengeschichtlich interessant’).
For the first edition, see Borst 466, Goedeke V, 490, 8, 5, etc.

MEMOIRS OF A SOCIAL MONSTER

15. [PRICE, Charles.] Histoire de Charles Price, fameux escroc
de Londres, connu sous différens noms; traduite de l’Anglois sur la
sixième édition … A Londres, et se trouve à Paris, chez Volland,
Libraire … 1787.
2 vols, 12mo (160 × 93 mm), pp. [2], 206; [2], 232, with 1 folding
engraved frontispiece by Ransonette, an exact mirror image of that in
the original English edition; short nick to first few leaves in the upper
corner, almost imperceptible water-stain in upper margin of vol. I;
nineteenth-century quarter sheep by Edmond Huet, Le Mans
(bookbinder’s ticket), vellum tips, marbled edge and endpapers, rubbed
with some wear to extremities, upper corner of vol. I worn, upper joint of
vol. II cracked but sound; inscribed ‘A Mme Lalande’ to verso of
frontispiece, with ink ownership inscription (‘Lalande’) at foot of each
title-page; bookplate of Juliusz Wiktor Gomulicki (1909–2006; activist,
antiquarian bookseller, and bibliographer).
£450
First edition in French of the lowlife biographical Memoirs of a Social
Monster; or the History of Charles Price; otherwise Bolingbroke,
otherwise Johnson, otherwise Parks, otherwise Wigmore, otherwise
Brank, otherwise Wilmott, otherwise Williams, otherwise Schutz,
otherwise Trevors, otherwise Polton, otherwise Taylor, otherwise Powel,
&c. &c. &c. and commonly called Old Patch (London, 1786). Published
to warn ‘thoughtless youth from the destructive way of wickedness’, the
book begins with an ‘Invocation to Lucifer’, playing to the outrageous
and disreputable character of the infamous banknote forger Charles

Price (d.1786), who had hanged himself in Bridewell Prison before his
case came to trial.

ESTC lists only two English-language editions (1786 and 1790). We
presume the statement on the title here that it was translated from the
‘sixth edition’ is an instance of mention fictive.
Rochedieu, p. 368. WorldCat lists 3 copies outside Europe (Cornell,
UCLA, Yale).

16. [PETER I, the Great.] A true, authentick, and impartial
History of the Life and glorious Actions of the Czar of
Muscovy: from his Birth to his Death … The whole compiled from
the Russian, High Dutch and French Languages, State Papers,
and other publick Authorities. London: Printed for A.
Bettesworth … G. Strahan … J. Stagg … J. Graves … S.
Chapman … R. Frankling … J. Harding … T. Edlin … and J.
Jackson … [1725].
8vo (195 × 122 mm), pp. [8], 207, 202–429, [1]; complete despite
pagination; some light spotting, more so in the margins; contemporary
sprinkled calf, rubbed, joints cracked but firm, spine gilt in

compartments, extremities chipped, leather spine label lettered gilt.
£550
Unacknowledged second edition, ‘a reissue of “An impartial history of
the life and actions of Peter Alexowitz”, London, 1723 [1722], with the
table of contents added at front, and text (covering the death of the
Czar) at end’ (ESTC), thereby making it one of the earliest ‘complete’
English biographies of Peter the Great (1682–1725).
In the past, the book has been attributed to Defoe (see Moore 451, for
the first edition), but Furbank & Owens argue otherwise: ‘[This is] a
lengthy and eulogistic account of the life and career of Peter the
Great … Defoe, in the Review, frequently criticised Peter the Great as a
brutal despot, and a protest from the Czar once nearly got him into
serious trouble. It thus seems unlikely that he would later have
produced such a uniformly flattering biography’ (Defoe De-attributions
451).
Cat. Russica H-928; Minzloff, Pierre le Grand dans la littérature
étrangère 38, 3, 2.

THE GOTHIC NOVEL ON THE STAGE

17. [RADCLIFFE, Ann.] BOADEN, James. Fontainville Forest,
a Play, in five Acts, (founded on the Romance of the Forest,) as
performed at the Theatre-Royal Covent-Garden … London.
Printed for Hookham and Carpenter … 1794.
8vo (210 × 132 mm) in half-sheets, pp. [6], 70; some light finger-soiling
and spotting, short tear to lower margin of final leaf; later paper wrappers
(some wear), stitched with three paper fasteners (a little tarnished). £50
First edition, dedicated to the public, ‘whose Patronage is an Author’s
surest Support, as it is his highest Honour’. Boaden (1762–1839)
adapted a handful of melodramas from the popular gothic novels of the
1790s, and later renewed his career in the 1820s and 30s with theatrical
biographies of Sarah Siddons, John Philip Kemble, and a new edition of
Garrick’s correspondence (Oxford DNB). The present work premiered at
Covent Garden on 25 March 1794 and was performed with The Poor
Soldier by William Shield (Morning Post, 25 March 1794).
Nicoll III, 238.

TAUGHT AT EDINBURGH

18. RENDER, William. A concise practical Grammar of the
German Tongue … London: Printed by C. Whittingham … for H.
D. Symonds … and sold by C. Geisweiler … A. Dulau and Co. …
J. de Boffe … Boosey … Bell and Bradfute, Edinburgh; and
Archer, Dublin. 1799.
8vo (176 × 111 mm), pp. xvi, 226, [4], 2; with a folding engraved table
(some dust-soiling to the upper edge); early ms. ink corrections to p. 13;
contemporary tree sheep, a little scraped in places, one corner worn,
spine rubbed.
£600
Rare first edition of a popular German grammar, which had reached a
fifth edition by 1817. The Reverend William Render (born Wilhelm) ‘was
a native of Germany, probably brought up in or near Heppenheim, south
of Darmstadt. Nothing is known of his parents. He attended Giessen
University, and was ordained to the Lutheran ministry … Render went to
England about 1790 and settled in London. He taught German and
other languages in several distinguished families. Later in the 1790s he
also became teacher of German at Cambridge, Oxford, and Edinburgh’
(Oxford DNB), and translated various works of German literature
(Kotzebue, Schiller, Goethe) into English.
‘The growth in prestige of German was very rapid from 1774 onwards –
something which is documented by the steep increase in the reception
of German literature in England … but so too does [a] catalogue for
learners of German by a certain Reverend William Render’ (McLelland,
p. 65), the unpaginated four-page section at the end of the present work.
‘Like Wendeborn’s [see items 29 and 54], Render’s grammar falls clearly
into the group of those teaching German not for its practical utility, but
for its intellectual interest. Lamenting in his dedication to his royal patron
Prince Frederick (Duke of York and second son of George III), that
“hitherto there has been no complete practical German grammar
published in this kingdom,” Render continued that “This is the more to be
wondered at when it is considered that German … is one of the most
ancient, the most copious, and the most energetic languages of the
world; and that it has a particular claim to the attention of the literati of
England, from its striking affinity to their own tongue”’ (McLelland, p. 65).
Alston XIII, 20; Jefcoate 1799.2 (variant imprint: ‘Symonds … Geisweiller
[sic] … Escher … Boosey [etc.]’; see Alston XIII, 21); McLelland, p. 346.

WITH MANUSCRIPT NOTES

19. RIDER’S BRITISH MERLIN: for the Year of Our Lord God
1775 … London: Printed by R. and M. Brown, for the Company of
Stationers, 1775.
12mo (128 × 74 mm), pp. [60], interleaved; title-page and calendar
section printed in red and black, red tax stamp to title; some light
browning and offsetting, well-preserved in the original publisher’s red
morocco, a little rubbed with some surface wear and markings, fully gilt
with pewter clasps intact, marbled endpapers, all edges gilt, early (1775)
ink notes and annotations to interleaving (mostly referring to dividends,
bonds, etc), two leaves loose with sewing beginning to loosen.
£600
The Rider’s British Merlin for 1775, an almanac issued once a year
beginning in 1656 until well into the nineteenth century. Published by
the Stationer’s Company, Rider’s British Merlin and similar such
almanacs served a number of purposes including providing astronomical
data, medical and gardening advice, and even entertainment. Some
have suggested that Cardanus Rider is a pseudonym for the medical
practitioner and astrologer Richard Saunders (1613–1675), who

published a similar almanac under his given name beginning in 1654
called Apollo Anglicanus (Oxford DNB).

20. SCHLEGEL, Friedrich. Lectures on the History of
Literature, ancient and modern … Edinburgh: William
Blackwood … and Baldwin, Cradock, and Joy … London. 1818.
2 vols, 8vo (213 × 130 mm), pp. [4], ii, 346; [2], ii, 310; the odd spot only;
a particularly wide-margined copy, in contemporary grey diced calf,
slightly rubbed; early ink ownership inscription of T. C. Thornton. £300
First edition in English of the Geschichte der alten und neuen Literatur
(Vienna, 1815). Stockley notes that the translator appears to have been
the young Scottish writer John Gibson Lockhart (1794–1854), later well
known as the biographer of Scott (his father-in-law). ‘Before going to
Germany in 1816 or 1817 Lockhart had made the acquaintance of
Blackwood, the publisher, who paid him £300 for a work in translation to
be done later. Lockhart selected Schlegel’s lectures, and the translation
appeared in 1818, the year after his return from Germany. A short
translator’s preface says that these Lectures—delivered in Vienna,
1812—are the first work of Frederick Schlegel’s to be translated into
English, though the name of his elder brother is now as much respected
in France and England as in Germany …
‘The work was noticed in all the leading periodicals … In 1819 in [the
Monthly Review] the translation is highly praised as being “executed with
honourable facility and satisfactory elegance.” The British Critic … says:
“It is a book we can heartily recommend to the scholar, as a guide to his
researches in tracing out the connections of literature in various ages
and nations …”
‘A second edition of Lockhart’s translation was published (anonymously)
in 1841’ (Stockley, pp. 266–9).
Morgan 8261 (a starred item). For the first edition, see Borst 1230 etc.

SCOTT’S FIRST BOOK

21. [SCOTT, Walter, translator]. BÜRGER, Gottfried August.
The Chase, and William and Helen: two Ballads, from the
German … Edinburgh: Printed by Mundell and Son … for Manners
and Miller … and sold by T. Cadell, Jun. and W. Davies
(Successors to Mr. Cadell) … London. 1796.

4to (256 × 200 mm), pp. v, [1], 41, [1]; a few spots, light offsetting from
the leather on the binding; nineteenth-century half calf, moiré cloth sides,
blob of melted wax to rear cover, spine lettered gilt, endpapers spotted;
ticket of Robert Seton, ‘Stationer and Bookbinder to the King’ (fl.1833–
7), Edinburgh, to rear pastedown.
£1800
First edition, first issue, of Sir
Walter Scott’s first published book;
in Greig’s view, it is the translation
which ‘best renders the spirit of the
original’ (p. 18). Although he was
not present when Anna Laetitia
Barbauld read William Taylor’s
translation at Dugald Stewart’s
house, Scott ‘was stimulated to find
his own copy of the German
original. He met the Aberdonian
James Skene of Rubislaw, who
had lived in Saxony for some years
and had a collection of German
books. The poems in the German
manner included within Matthew
Lewis’s The Monk (1796) were a
further stimulus, and in April 1796
Scott tried his hand at translating
Leonore. “He began the task …
after supper, and did not retire to
bed until he had finished it, having
by that time worked himself into a state of excitement which set sleep at
defiance”. So pleased was Scott with the reaction of his friends that he
proceeded to translate another Bürger poem, Der wilde Jäger, and the
two were published together anonymously as The Chase, and William
and Helen … 1 November 1796’ (Oxford DNB).
Scott later commented: ‘The fate of this, my first publication, was by no
means flattering. I distributed so many copies among friends as,
according to the booksellers, materially to interfere with the sale; and the
number of translations which appeared in England about the same
time … were sufficient to exclude a provincial writer from competition …
In a word, my adventure … proved a dead loss, and a great part of the
edition was condemned to the service of the trunk-maker’ (Essay on
Imitations of the Ancient Ballad, 1830).
Morgan 846; Todd & Bowden 1Aa.

22. STEVENS, Sacheverell. Vermischte Anmerkungen einer
neulich gethanen siebenjährigen Reise durch Frankreich,
Italien, Deutschland und Holland … Aus dem Englischen
übersetzt von Johann Phil. Cassell … Gotha 1759. Verlegt
Johann Paul Mevius, Sen.
8vo (174 × 99 mm), pp. [14], 464;
some light offsetting, also from the
turn-ins; contemporary half calf and
sprinkled boards, small inkstain to
spine; with the early ink ownership
inscription of the young August
Christian Friedrich von der
Schulenburg (1754–1833), dated
Göttingen 22 February 1775, on the
title, whose library was purchased by
Karl II, Grand Duke of MecklenburgStrelitz (1741–1816; brother-in-law to
George III) in 1796.
£950
First edition in German of
Miscellaneous Remarks made on the
Spot in a late seven Years Tour
through France, Italy, Germany and
Holland (1756), taking in Augsburg,
Nuremberg, Frankfurt, Marburg,
Kassel, Hanover, and Osnabrück. It is
the only book by the author, who had
‘many complaints to make of the
exorbitant prices of inns, the rapacity
of the sailors, the bad faith of the
French valets, the insolence of
beggars in Paris, and such like. The
English traveller, like the modern American, was always supposed to be
rich and hence was much imposed upon’ (Cox).
It is dedicated to Princess Augusta of Saxe-Gotha, Princess Dowager of
Wales after the sudden death of her husband, Frederick (eldest son of
George II), in 1751. This copy has family connections, too: it bears the
stamp of the grand-ducal library at Neustrelitz, built up by George III’s
brother-in-law, Karl II. For another book from the library, see item 69.
Cox I, 134 (English edition); Price & Price, Humaniora, p. 170.

COMMENDED BY LESSING

23. THOMSON, James. Des Herrn Jacob Thomson sämtliche
Trauerspiele. I. Sophonisbe. II. Agamemnon. III. Eduard und
Eleonora. IV. Tancred und Sigismunda. V. Coriolan. Aus dem
Englischen übersetzt. Mit einer Vorrede von Gotthold Ephraim
Lessing. Leipzig, in der Weidmannischen Handlung, 1756.
Small 8vo (171 × 95 mm), pp. 14, 440; some light offsetting; neat small
stamped initials (‘C. F. S.’) at foot of title, later ownership inscription
(dated 1854) at head; contemporary calf, lightly rubbed, spine gilt in
compartments, chipped at head, half of spine label missing.
£500
First collected edition in German, with
an introduction by Lessing, then still
only 27. The translations were done by
a literary society in Stralsund.
Thomson’s bestselling The Seasons
had first appeared in German in 1740,
influencing poets such as Ewald von
Kleist (Der Frühling, 1749) and
Gessner; the culmination of its
influence was Haydn’s Die Jahreszeiten
in 1801.
Here we find his plays, which Lessing
praises as ‘masterpieces’, warmly
commending them to German readers.
The year before, the young playwright
had published the English-inspired Miß
Sara Sampson, the first German
domestic tragedy of any importance.
Goedeke IV/I, 371, 67; Price & Price,
Literature 1066.

24. [TOUSSAINT, François-Vincent]. Histoire des passions,
ou avantures du Chevalier Shroop. Ouvrage traduit de l’anglois …
A La Haye, chez Jacques Neaulme. 1751.
8vo (158 × 96 mm), pp. [8], 356, [4], title-page printed in red and black,
small copperplate engraved vignette signed ‘Eben’; some light browning
and soiling, particularly to first few gatherings, waterstain to lower righthand corner of gathering M, front endpapers soiled and rather ragged;
contemporary vellum, a little marked; bookplate of Erik Larsson
Bremberg.
£150
First edition of a novel following the life of ‘Chevalier Shroop’, an
ordinary Englishman (‘Je me contenterai de dire qu’il étoit Anglois, que
ses Ancestres n’étoient pas ni de la première qualité, ni du rang le plus
abject’, p. 1) who learns life lessons about love and jealousy, generosity
and ambition, and, ultimately, the importance of family: ‘Il fit ses adieux à
sa chère femme, & à ses enfans avec une grande tranquillité d’esprit, &
après s’être retourné d'un autre côté il passa de ce monde à l’éternité,
comme s’il fe fût laissé aller à un doux sommeil’ (p. 355).
Toussaint (1715–1772) was a lawyer, translator, and man of letters who
collaborated with Diderot on the Encyclopédie (1751–1772). He was
best known in his time for Les Mœurs (1748), a scandalous novel
reprinted over a dozen times in its first year alone, and referred to by
Robert Darnton as a part of ‘the first great barrage of Enlightenment
works’ (The Forbidden Best-Sellers of Pre-Revolutionary France, p. 90).
Cioranescu 62080; Grieder, p. 152.

LEARNING ENGLISH THROUGH SHAKESPEARE

25. VALETT, Johann Jakob Meno. Englisches Lesebuch nebst
einer Sprachlehre für Anfänger … Bayreuth, bey Joh. And.
Lübecks Erben 1791.
8vo (170 × 101 mm), pp. [8], 48, 220, [2]; contemporary paste-paper
boards, printed paper spine label, ms. shelf label at foot, later stamp
(Bibliothek Rathenau) to front free endpaper.
£800
First edition of an early chrestomathy, aimed at adult learners for selfstudy. ‘The book is divided into two parts – prose and poetry. While the
latter is inherently literary [there is much from Milton and Shakespeare],
the former includes dialogues along with letters and narratives. Unlike
the contrived dialogues in other textbooks, however, many of the

dialogues in Valett are taken from Shakespeare, which makes them
authentic by modern definitions. Valett explicitly states in the preface
that all dialogues were selected based on moral value and stylistic
refinement. Schroder sees Valett as a precursor to the more literary
approaches gaining momentum in the 19th century’ (Leo Will,
Authenticity in English Language Teaching: an analysis of academic
discourse, 2017, p. 234).
Alston II, 439. ESTC locates 2 copies only, at the British Library and UC
Santa Barbara.
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