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This collection charts the luxurious beginnings of the (now) hum-
drum cardboard box, alongside documenting a popular use of 
block-printed decorated paper, aside from on books.   
 
The standard household box in the eighteenth century was the 
chip box, ‘a (typically small) lightweight box made by bending and 
shaping thin, flexible strips or shavings of wood’ (OED), often then 
with painted decoration.  Although by the end of the nineteenth 
century the cardboard box had become something mass-produced 
and very common, in the eighteenth century boxes made from 
cardboard (tellingly, the first recorded use of the word cardboard in 
the OED is from 1789) were still seen as luxury items.  ‘The 
exclusivity of the cardboard box, well into the nineteenth century, 
was largely due to the laborious method of its production.  The 
cardboard was manufactured by pressing (couching) or gluing 
several quires of paper together to the desired thickness before 
shaping the base and lid of the box over a wooden mould’ (Judith 
Bongartz & Martina Lüdicke, „Packen wir’s ein!“ Von alten Schach-
teln und buntem Papier, Hessisches Landesmuseum exhibition 
guide, 2002, p. 30, my translation). 
 
Discussing such decorated cardboard boxes in nineteenth-century 
America, where there was a real fashion for them, Lilian Baker 
Carlisle calls them ‘portable storage compartments for ribbons, 
artificial flowers and hair pieces, dresses, jewelry and the thou-
sand and one bagatelles so dear to the feminine heart.  Band-
boxes in their progressive sizes were the forerunners of the nested 
or self-storing luggage considered so new, smart and modern 
today.  The period of greatest popularity of the bandbox was the 
second quarter of the 19th century.  Unfamiliar forms of trans-
portation—the steamboat, canal boat and railroad train—were 
being promoted all over the country …  It seems strange, however, 
that such a slight, fragile trifle such as a paper-covered pasteboard 
box would have lasted all these decades.  Over the years, of 
course, many have been destroyed …  No longer is it easy to find 
bandboxes in good condition’ (Hat Boxes and Bandboxes at 
Shelburne Museum, 1960, pp. v–vi, viii). 
 
Price for the collection: £8000 (+ VAT, where applicable) 
 
 



 
 

 
01. Magnificent mid-eighteenth-century cardboard box, 
covered with block-printed paper.  France, c.1740/50. 
 
Cardboard box (380 × 280 × 195 mm) with pyramidal lid, covered with 
decorated paper (block-printed in black with hand colouring in red, green 
and yellow), partly lined with papier dominoté (block-printed in blue with 
hand colouring in red); inside of the lid decorated with small strips of a 
different paper (block-printed in black, coloured in pale green and pink); 
worn in places, some traces of worming, and a little darkened overall, 
but a wonderful survival and a particularly striking example. 
 
Bongartz & Lüdicke date a box with a similar shape and dimensions, 
likewise covered with a papier dominoté, to the middle of the eighteenth 
century (see fig. 33).  As Haemmerle notes: ‘One of the earliest uses of 
decorated paper was to line boxes, coffers, trunks, and cupboards.  This 
link between decorated paper and wallpaper persisted to an extent over 
the centuries, making it difficult to differentiate between the two, unless 
one takes into account the size of the pattern as a distinguishing feature’ 
(Buntpapier, p. 13, my translation). 
 



 
 

 
02. Cardboard box covered with a papier dominoté made by 
Jean-Baptiste Letourmy in Orléans.  France, late eighteenth 
century. 
 
Cardboard box (330 × 230 × 195 mm) with curved hinged lid, covered 
with papier dominoté (block-printed in blue with hand colouring in red 
and yellow); worn and darkened, but still good. 
 
Orléans was a major eighteenth-century centre for the production of 
block-printed papiers dominotés.  The manufacturer of the paper used 
here, Jean-Baptiste Letourmy (also Letourmi, 1747–1800), was ‘un des 
très grands producteurs de papiers dominotés de son temps’ (Valérie 
Hubert, Les papiers dominotés, 2016, p. 34): ‘He was the most prolific in 
Orléans …  He produced at least 321 designs of patterned paper.  As a 
bookseller, he disseminated the “Bibliothèque bleue” … [and] presided 
over an army of chapmen: “His block-printing business prospered and 



 
 

his name was known throughout France.  He had over 100 agents 
spread across about 60 towns and cities …”’ (André Jammes, Papiers 
dominotés, 2010, p. 182, my translation).   
 
The paper here is not in Jammes or Kopylov, but see Jammes 93, 
Letourmy’s design no. 169, for a very similar pattern. 
 
 

 
03. Rectangular cardboard box covered with a carta silografata.  
Italy, late eighteenth century. 
 
Cardboard box (250 × 130 × 75 mm), covered with carta silografata 
(block-printed in blue and orange); rubbed and darkened. 
 
Not found in Kopylov, Papiers dominoté italiens. 
 
 
04. Cardboard bandbox covered with a carta silografata.  Italy, 
late eighteenth century. 



 
 

 
Oval bandbox (160 × 75 × 60 mm), covered with pieces of carta 
silografata (block-printed in black and white on a red background); some 
wear and discoloration. 
 
The OED defines a bandbox as ‘a slight box of card-board or very thin 
chip covered with paper, for collars, caps, hats, and millinery; originally 
made for the “bands” or ruffs of the 17th cent’. 
 
Not found in Kopylov, Papiers dominoté italiens. 
 
 
05. Cardboard bandbox covered with a carta silografata.  Italy?, 
late eighteenth/early nineteenth century. 
 
Oval bandbox (120 × 60 × 45 mm), covered with block-printed paper (a 
wallpaper?, printed in green and white), a strip of two other papers 
pasted to the lid. 
 
Not found in Kopylov, Papiers dominoté italiens. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Simon Beattie 
84 The Broadway, Chesham 
Buckinghamshire HP5 1EG, UK 
Mobile +44 (0)7717 707575 
simon@simonbeattie.co.uk 


