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01. CHRISTALNIGG, Therese, Countess of. Kurtze Einleitung
zur Italianischen Sprach. Presumably Klagenfurt, 1757.
Manuscript, small 4to (121 × 150 mm), pp. [96], plus initial and final
blanks; ms ink on good-quality laid paper; contemporary full calf, all
edges gilt, a few marks/stains, nineteenth-century paper shelflabels;
inscription ‘Therese Comtessa de Christalnig, 1757. 15 Mars de
Carinthia’ to front pastedown; stain from where a bookplate has been
lifted to reveal part of the inscription, and the bookplates of Oskar
Göschen, 1865.
£600
An attractive beginner’s guide to learning Italian, carefully written out in a
neat hand. I have been unable to trace a printed source. The Palais
Christalnig in Klagenfurt, Carinthia (about 40 miles from the Italian
border), still stands.

02. [RICCOBONI, MarieJeanne]. Mémoires de Miledi
B… Par Madame R …
[amended in an early hand to:
Mademoiselle / Melle de la
Guesnerie] A Amsterdam, et se
trouve à Paris, Chez Cuissart,
Libraire … 1760.
4 vols in one, 12mo (134 × 73 mm)
in eights and fours, pp. [4], 152;
[2], 119, [1]; [2], 130; [2], 159, [1];
some very light browning; titlepage to vol. I laid down; early
nineteenth-century quarter calf,
rubbed, vellum tips, smooth spine
gilt in compartments with red
morocco lettering-piece.
£400
First edition, sometimes attributed
(as here, by a previous owner) to
Charlotte-Marie-Anne Charbonnier
de La Guesnerie, despite two of
Riccoboni’s other novels being
referenced in the ‘Avis du Libraire’
at the beginning of the first
volume. The novel follows the life
of ‘Miledi B’, whose French father
‘voluntarily exiled himself [in
England] because “cette Nation
savant, profonde, éclairée, singulière et hardie dans sa façon de penser,
offroit un vaste champ à l’activité de son esprit” (I, 24)’ (Grieder,
Anglomania in France 1740–1789, p. 70).
Cioranesco 35809; Grieder, p. 154.

THE BESTSELLING WOMAN AUTHOR OF THE CENTURY?

03. [COLLYER, Mary, translator]. GESSNER, Salomon. The
Death of Abel. In five Books. Attempted from the German …
London, Printed for R. and J. Dodsley … D. Wilson … T.
Durham … and M. Collyer … 1761.

12mo (165 × 100 mm), pp. xxiv, 259, [5] publisher’s advertisements; a
very good copy in contemporary full calf, some surface wear, morocco
spine label lettered gilt.
£500
Scarce first edition in English of Der
Tod Abels (Zurich, 1758), translated
by Mary Collyer. One of the earliest
pieces of German literature to appear
in English—it is preceded only by
Gellert’s Swedish Countess (1752),
and Rabener’s Satirical Letters
(1757)—it proved a runaway
success. ‘Five other translations
appeared between it and 1811 … but
the first version was the best known
and went through innumerable
editions. The Death of Abel was to
be found upon all bookstalls and
became specially popular in country
districts. It rivalled Robinson Crusoe
and the Pilgrim’s Progress in
popularity, and took its place among
the “sacred classics” of the people …
Scott speaks of reading The Death of
Abel with the Bible and the Pilgrim’s
Progress. Byron read it at the age of
eight [and influences can been found
in Cain; see Stokoe, German
Influence in the English Romantic
Period 1788–1818, pp. 170–1].
Coleridge early took an interest in it
and imitated it in his fragmentary Wanderings of Cain (1798)’ (Stockley,
German Literature as known in England 1750–1830, pp. 41–2), and
Southey also mentioned the book as one of the few on his father’s
shelves while he was growing up (presumably Collyer’s translation).
‘To the eighteenth-century foreigner, Gessner was the best known
German writer before Goethe wrote his Werther … In addition to his
poetry, Gessner was also a gifted painter and engraver who illustrated
his own works and Wieland’s Shakespeare (1762–66), among others’
(Robert P. Bareikis, The Transition to Modern Germany: the Eighteenth
Century, Lilly Library, 1975, 57).
Morgan, A Critical Bibliography of German Literature in English
Translation (second ed., 1938, repr. 1965) 2258.

04. [COLLYER, Mary, translator]. KLOPSTOCK, Friedrich
Gottlieb. The Messiah. Attempted from the German … To
which is prefix’d his Introduction on Divine Poetry. The first [–
second] Volume. London, Printed for R. and J. Dodsley … T.
Durham … T. Field … and J. Collyer … 1763.
2 vols bound in one, 12mo (166 × 98 mm), pp. xlviii, 232, [8] publisher’s
advertisements; 299, [1]; some foxing towards the beginning and the
end; contemporary French mottled calf, smooth spine gilt in
compartments, gilt morocco lettering-piece, upper joint starting at head,
corners a little worn.
£500
First edition in English, the first ten cantos of Der Messias
(1748–73), all that had appeared at the time. Itself greatly
influenced by Milton, ‘no poetic work of the eighteenth
century before Goethe’s Werther was more acclaimed in
Germany than this biblical epos, which introduced the cult
of intense personal feelings that played so significant a
part in the poetry to come’ (Bareikis 39). This English
translation is dedicated to the King, and has a long list of
subscribers, among them the actor David Garrick.
As with Gessner, it is the work of Mary Collyer. ‘The
extraordinary success of The Death of Abel, and the high
opinion many persons of distinguish’d merit have
entertain’d of that work, render’d them very solicitous to
see the Messiah attempted in the same manner, and by
the same hand; they therefore apply’d to Mrs. Collyer, who
began the arduous task; but had made no great progress,
when a lingering illness, occasion’d by the agitations of the
mind she suffer’d in writing the former work, unhappily for
me, and for our children, put a period both to the attempt,
and to her life’ (pp. ix–x). The work was thus completed by
her husband, the bookseller Joseph Collyer (who appears
in the imprint here). A third volume, with six further cantos,
appeared in 1771.
By 1784, the book had gone through four editions and was out of print,
even if ‘contemporary criticism … was on the whole unfavourable’ and
‘Klopstock himself deeply regretted that his Messiah had been presented
to the English in such an unsatisfactory form’, appealing to Coleridge to
translate a few passages to ‘revenge me of your countrymen’ (Stockley,
pp. 45, 50).
Goedeke IV/I, 166, 62, I; Morgan 5045.

05. PLUMPTRE, Anne, translator. KOTZEBUE, August von.
The Natural Son; a Play, in five Acts … being the Original of
Lovers’ Vows, now performing,
with universal Applause, at the
Theatre Royal, Covent Garden.
Translated from the German by
Anne Plumptre … who has
prefixed a Preface, explaining
the Alterations in the
Representation; and has also
annexed a Life of Kotzebue.
London: Printed for R. Phillips:
sold by H. D. Symonds …
Carpenter and Co. … and by all
other Booksellers. 1798.
8vo (202 × 122 mm) in halfsheets, pp. [4], vii, [1], 83, [1];
complete with the half-title; some
light marginal browning, a few
marks to the first and final pages;
later full sprinkled calf by Root &
Son, all edges gilt, lightly rubbed.
£450
First edition of this translation, a
rival translation to Mrs Inchbald’s
version of the play from 1798.
‘The flattering Reception which the
Natural Son, under the altered
Title of Lovers’ Vows, has experienced from an English Audience, in an
abridged and mutilated State, affords Reason to believe that a complete
Translation of so admirable a Drama will entitle itself to a still higher
Degree of Public Approbation. The Natural Son, since its first
Appearance in Germany, has uniformly ranked among the most
favourite Productions of the Pen of its illustrious Author; its Celebrity has
long attracted the Notice of the Translator, and a Perusal of it satisfied
her, that it was one of those brilliant Dramatic Meteors, whose Lustre
ought to be extended from the German to the English Horizon’
(Translator’s Preface).
Morgan 5218 (a starred item).

06. PLUMTRE, Annabella, translator. IFFLAND, August
Wilhelm. The Foresters, a Picture of rural Manners, a Play, in
five Acts … Translated from the German by Bell Plumptre,
Translator of [Spieß’s] The Mountain Cottager. London: Printed
for Vernor and Hood … 1799.
8vo (202 × 124 mm), pp. [4], 119, [1]; some light offsetting; disbound.
£200
First edition in English of Die Jäger (1785).
A number of plays by the outstanding
character actor A. W. Iffland (1759–1814;
he created the part of Franz Moor in
Schiller’s Die Räuber, and later played the
hero in Goethe’s Egmont) were translated
into English 1799–1800. But while they had
proved popular in Germany, ‘competent
examples of craftsmanship, intended for the
theatres in which he acted and directed …
[and] among the best examples of the
sentimental moralizing play (Rührstücke),
which was the popular theatrical fare of the
middle classes’ (Oxford Companion to
German Literature), none was ‘found worthy
of the stage’ in England, as Stockley puts it.
The translator here is Annabella Plumptre
(1769–1838), who with her elder sister
Anne did much to present German literature
to an English audience. ‘Anne’s
translations of Kotzebue, the German
playwright then in fashion in London, and
Bell’s of W. A. Iffland’s The Foresters, both
published in 1799, belong to the aesthetics
of sensibility associated with the Gothic
vogue that exploited the extremes of
feeling, especially fear and the frisson of
illicit sensuality. Sheridan borrowed Anne’s
accurate translation before publication in
order to produce his own very successful
version of Kotzebue’s Pizarro, or, The
Spaniards in Peru: a Tragedy’ (Oxford DNB).
Morgan 4707; for German editions, see Borst 501 and Goedeke V,
266, 7.

07. [SMITH, Elizabeth, translator]. Memoirs of Frederick and
Margaret Klopstock. Translated from the German … Printed by
Richard Cruttwell … Bath; and sold by Cadell and Davies …
Hatchard … London; and S. Cheyne, Edinburgh. 1808.
8vo (195 × 125 mm), pp. xii, 236; uncut in the original pink boards,
printed paper spine label; spine sunned and chipped, upper joint cracked
but holding.
£250
First edition, compiled and translated by Elizabeth Smith and published
after her death, put together ‘with great care and with genuine and even
exaggerated admiration for the subject’ (Stockley). A nice,
unsophisticated copy, in the original boards.

‘When Klopstock died [in 1803], it was a national day of mourning. The
modern age is more inclined to acknowledge his role as an influence on
others than as a great poet. It was he more than any other writer who
lifted German poetry out of the monotonous rationality and superficial
triviality of the first half century and gave it new direction with his poetry
of personal experience and deep-felt emotion. He not only provided it
with a new content, but with his experimentation with language, imagery,
and versification, with new formal possibilities as well’ (Bareikis 79).
‘The authoress hopes by her book to increase the number of those who
study Klopstock’s works with the attention they deserve, and by so doing
to counteract the mischief caused by the corrupt German literature which
is inundating the country. Miss Smith seems to have had a good
reading knowledge of German, though she could not speak it. Her prose
translations are carefully and correctly done, but somewhat stiff in style.
The British Critic reviewed her work favourably. The Critical criticised it
more severely. The Letters it thought well translated, but not at all worth
the doing …’ (Stockley, p. 68).
Born in Durham, Smith (1776–1806) was ‘a clever and bookish child.
She received, or indeed mostly gave to herself, an education quite
exceptional in a woman of that day. She was specially interested in
linguistic studies. At eighteen she knew French, Spanish and Italian,
and began German with the encouragement of a friend’ (Stockley, p.
67n).
Morgan 5069, in a rare moment of praise, comments that Smith’s
translations here of Klopstock’s odes are ‘quite good’.

HER INFLUENTIAL BOOK, IN THE ORIGINAL BOARDS

08. STAËL-HOLSTEIN, Anne-Louise-Germaine, baronne de.
Germany … Translated from the French … London: Printed for
John Murray … 1813.
3 vols, 8vo (223 × 137 mm), pp. iv, xv, [1], 383, [1]; iv, 408; iv, 419, [1];
uncut and largely unopened in the original publisher’s boards, printed
paper spine labels; corners worn, the spines rather dust-soiled, but still
very good.
£950
First edition in English of De l’Allemagne, Madame de Staël’s great work
of literary criticism (‘un des livres fondamentaux du XIXe siècle’, En
français dans le texte 222), translated by Byron’s friend, the Latinist
Francis Hodgson (1781–1852). The same year Murray also published
the first edition in French, after the 10,000 copies of the original French

version, on Napoleon’s orders, had been seized on the eve of
publication in 1810. ‘All but four copies … were destroyed, the type
broken up, and the author was ordered to leave the country within
twenty-four hours’ (Oxford Companion to French Literature).
The British mania for
German literature seen in the
1790s was followed by a
period of relative apathy.
Interest was reignited with
the appearance of Madame
de Staël’s book, which was
‘reviewed at length in all the
leading periodicals, and
attracted much attention.
Carlyle … [later] said: “The
work indeed, with all its
vagueness and shortcomings must be regarded
as the precursor, if not the
parent, of whatever
acquaintance with German
literature exists among us”’
(Stockley, p. 10). Byron’s
interest in German writers
was aroused by de Staël’s
book.
This edition also provides the
earliest English translation of
any part of Goethe’s Faust.
‘Madame de Staël gave a
résumé of “Faust” which is
interspersed with a number
of translated passages …
When her book appeared in England in 1813, these passages were
naturally retranslated into English and represent, if one excepts the
Cathedral Scene of Taylor [in his review of the first part of Faust for the
Monthly Review, 1810], the first English translation of parts of “Faust”’
(Hauhart, The Reception of Goethe’s Faust in England, pp. 27–8).
Carré, p. 79; Hauhart, p. 136; Oswald, p. 11 (‘To her work the English
owed their first portrait of Goethe as a man’). For the first edition, see
Borst 1185, Weltliteratur (Deutsches Literaturarchiv exhibition catalogue,
1982), pp. 420–2, etc.

09. BENGER, Miss, translator. Klopstock and his Friends. A
Series of familiar Letters, written between the Years 1750 and
1803. Translated from the German, with a biographical
Introduction, by Miss Benger. London: Printed for Henry
Colburn … Sold also by G. Goldie, Edinburgh; and J. Cumming,
Dublin. 1814.
8vo (215 × 131 mm), pp. [2], xxxiii, [34]–309, [1]; short tear to the foremargin of C1; some light offsetting in places, side-ruling to a few pages;
near-contemporary calf, lightly rubbed, joints just starting at extremities;
engraved armorial bookplate of [Sir] Christopher Cole (1770–1836).
£150
First edition. ‘In spite of adverse criticism, Klopstock’s Letters evidently
found favour with the public. Only a few years later a much larger
collection of them was published [i.e. the present work]; again translated
by a lady. They are taken, with a few omissions, from the German
collection Klopstock und seine Freunde, by Klamer Schmidt (1810).
Miss Benger alludes to the interested aroused in Klopstock by Miss
Smith’s Memoir and the publication of Meta’s letters to Richardson, and
praises Klopstock’s letters as possessing in supreme degree the charm
of confidence, so commonly wanting to English letters’ (Stockley, p. 68).
Morgan 5075.

10. TAYLOR, Jane. Memoirs and poetical Remains of the late
Jane Taylor: with Extracts from her Correspondence. By Isaac
Taylor … Second Edition. London: Published by B.J. Holdsworth
… 1826.
2 vols in one, 12mo (168 × 103 mm), pp. xx, 202; [2], 324; with
silhouette frontispiece in vol. I (spotted, and lightly offset); occasional
spotting; contemporary half calf and marbled paper sides, spine gilt,
rubbed and sunned; early ink ownership inscription to front flyleaf (‘M.
Albright Sisters.’), pencil ownership signature to title-page (‘Wm
Albright’).
£250
Second edition; first published the previous year by her brother, Isaac
(like their father, an engraver), following Taylor’s tragic death.
Best known as the author of ‘Twinkle, twinkle little star’, Jane Taylor
(1783–1824) has perhaps been ‘too much identified with her children’s
books’. She wrote throughout her life, ‘almost from infancy, creating

worlds both private and shared with her sister’, Ann, later a children’s
writer. Jane died, aged 40, from breast cancer, ‘her mind “teeming with
unfulfilled projects”. Though never out of print (editors include Edith
Sitwell) she has manuscripts still unpublished’ (Feminist Companion to
Literature in English).
Jackson, p. 522.

11. STOLTERFOTH, Adelheid von. The Rhenish Minstrel. A
Series of Ballads, traditional and legendary, of the Rhine …
Embellished with twenty-one lithographic sketches, by Dielmann,
from the designs of A. Rethel, of Düsseldorf. Frankfort o/M.
Published by Charles Jugel, Bookseller. 1835.

Oblong 4to (218 × 262 mm), pp. [4], 19, [3], 65, [1]; lithographed
frontispiece (spotted) and 20 tinted plates; title printed in red and black;
staining to a few pages, with light foxing elsewhere, bookblock broken at
p. 24, but sound; (publisher’s?) patterned cloth binding, with printed label
to upper cover, printed in red, black, and blue; a few marks; with a long
presentation inscription, in German, dated 1937, to the front free
endpaper.
£350
First edition, though to judge from the binding perhaps reissued sixty
years later (Düsseldorf has the German-only edition in an almost
identical fancy cloth binding). It is a version of the book Rheinischer
Sagen-Kreis which Jugel brought out the same year, prefixed with
English summaries of the plates. Adelheid von Stolterfoth (1800–1875)
was best known for her Rhenish poems; Goedeke called her ‘the true
poet of the Rhine’.
Morgan 9164; Rümann 1822.

A ‘STRANGE WILD BOOK’, TRANSLATED BY THE AUTHOR HERSELF

12. [ARNIM, Bettina von]. [Cover title:] Goethe’s
Correspondence with a Child. For his Monument. First Volume.
[Colophon:] Printed by Trowitzsch & Son, Berlin [1837]. [With:]
[—————]. The Diary of a Child. [Colophon: Printed by
Trowitzsch & Son, Berlin] 1838.
2 vols (of three), large 12mo (197 × 120 and 191 × 116 mm), pp. [10], iv,
390, with an engraved frontispiece of Goethe’s mother by Funke; [4], x,
325, [1], with 2 engraved plates by Funke, one after the author; uncut
and partly unopened in later cloth with glazed paper over, preserving the
original printed wrappers of the Correspondence, and the rear wrapper
only of the Diary; the front wrapper of the Correspondence inscribed
‘Spiero, Geschenk von H. Grimm’; Spiero bookplate in each volume.
£600
First edition in English of Arnim’s first book, translated in part by the
author herself and privately printed in Berlin. ‘The printing had almost
come to end [sic], when by a variance between the printer and the
translator, it was interrupted; then by the inspiration of despair, I
ventured to continue translating … Had Byron still lived, he would have
praised my attempt, praised and loved me for the book’s sake …’ (Diary,
pp. iv, ix). These volumes, the first and third of three, were subsequently

presented to the literary historian Heinrich Spiero (1876–1947) by
Arnim’s son-in-law, Herman Grimm (1828–1901; son of Wilhelm Grimm,
of fairy-tale fame, and one of the editors of the Weimar edition of
Goethe’s works).

Bettina Brentano (1785–1859), as she then was—granddaughter of the
novelist Sophie de La Roche, sister of the poet Clemens Brentano, and
later the wife of her brother’s friend, the writer Achim von Arnim—
became friendly with Goethe’s mother on a visit to Frankfurt in 1806; she
met Goethe himself the following year and remained in close contact
with him until 1811 when, provoked by her behaviour towards his wife,
he severed all connection. After her husband’s death in 1831, Bettina
settled in Berlin, where she enjoyed moving in literary circles with the
likes of Tieck, the Grimms, and the Humboldts.
Goethes Briefwechsel mit einem Kinde (1835) has sometimes been
condemned as literary forgery, but the work is really an imaginative
novel in epistolary form, rather than a documentary collection of putative
letters. The subtitle ‘For his monument’ means exactly that: the book

was to help raise funds to erect a monument in Goethe’s memory;
Arnim’s line drawing of it is reproduced here as a frontispiece to vol. III.
The translation was published commercially by Longmans in London,
1837–9, using the Berlin sheets. When it was reprinted by Trübner &
Co. in 1860 the editors noted that the book had become ‘too celebrated
in German literature to need any recommendation to the English public’,
calling it a ‘strange wild book’; ‘it should be borne in mind that the
authoress herself was the translator … if it plays strange pranks with the
English language, this is only one more singularity to the many in which
the work abounds’.
Goedeke VI, 83, 3, d; Morgan 88 and 89; Oswald, p. 17 (London ed.).
For the first edition, see Borst 1741 etc.

PRESENTATION MANUSCRIPT

13. BENNETT, Anne Ramsden, translator. GOETHE, Johann
Wolfgang von. Iphigenia in Tauris. A Drama from the
German … A new Translation … MDCCCL.
Manuscript on paper, 4to (222 × 180 mm), pp.
[170]; executed in red and black ink;
contemporary red morocco gilt, now faded and
rubbed.
£1200
An attractive manuscript, dated Sidmouth, 21
November 1850, presented by the translator to
Dr William T. Radford. With the later
inscription, dated 1900/1901, ‘John E. Bennett
from his loving Mother in remembrance of the
last century at the beginning of the new one.
A. R. B.’, on the front free endpaper.
Anne Ramsden Bennett (1817–1906) was the
eldest child of David Gladstone, a Liverpool
merchant. This appears to be her only
translation from German. She also spoke
Italian, and translated Farini’s Lo stato romano
in collaboration with her cousin, the future
Prime Minster William Gladstone, in the 1850s.
‘Iphigenie is considered Goethe’s first purely
classical work, but it is perhaps better
described as a masterpiece of synthesis

between pagan and Christian, classical and modern, Ancient Greek and
German. Goethe referred to the play himself as “ganz verteufelt human”
[“diabolically humane”]’ (Bareikis 133).

PRIVATELY PRINTED AND INSCRIBED

14. BENNETT, Anne Ramsden, translator. GOETHE, Johann
Wolfgang von. Iphigenia in Tauris from the German … with
original Poems … Privately printed. [Colophon: Baines and
Herbert, Printers, Liverpool.] 1851.
12mo (185 × 110 mm) in half-sheets,
pp. [8], 200, [2]; leaves lightly toned;
original blind-stamped cloth, spine
lettered gilt, headcap chipped, spine
and upper edge of the boards
darkened.
£250
First edition of this translation,
inscribed ‘For Mrs B. Hodge with Mrs
Bennett’s kind regards’ on the half-title.
‘The drama of “Iphigenia in Tauris” is
generally considered as Goethe’s
masterpiece. It is styled, by his
illustrious countryman, Schlegel, an
echo of Greek song … As a proof of
the high estimation in which “Iphigenia
in Tauris” is held by the Germans, it
may be mentioned that it was
performed at the Theatre of Weimar on
Goethe’s eightieth birthday, as the
highest tribute that could be offered to
the poet’s genius’ (Preface, dated
Sidmouth, 17 October 1850).
Goedeke IV/III, 266, VII, d; Morgan
2911; Oswald, p. 51; Speck 1574.

PRESENTATION COPY

15. DONNER, Mrs Josef Alexander. Down the Danube in an
open Boat … London: James Blackwood & Co. … [1895].

8vo (182 × 123 mm), pp. 145, [1] + 14-page publisher’s catalogue; with a
line-block frontispiece and 7 plates (five line blocks, two relief halftones);
some spotting, small hole to p. 63, just touching a couple of letters;
original publisher’s cloth, lettered in gilt, decorated in black and red;
rubbed at extremities.
£200
First edition, inscribed ‘To dear Emily with the best love of the
Authoress. Vienna. June 27th 1895’ on the front free endpaper. ‘The
object of this little book is to bring before English and American travellers
the beauties of a river which has been, hitherto, very little known or
visited by them. The Danube is one of the loveliest rivers in Europe, and
deserves a visit from everyone coming to the Continent; its historical
interest surpasses that of the Rhine; its beauty is greater!’
Donner was the cousin of the theologian, Alfred Momerie (1848–1900),
to whom she dedicates her book.
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